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iNTED-MCnoN 


I have this problem that I start the introduction way too early and it ends up being this huge 
epic long thing that is just way too big to be just an introduction. So here’s a summary of 
what I was going to say. 

First, I went on and on about how insecure I am about this issue. So I can just tell you 
straight out that right before I put out an issue, I go through this period where I think it sucks 
and I wonder why I’m spending so much money on it. And then I actually look at what I have 
and I realize that it’s not so bad and I should just get over it. 

So I do. Then I finish the zine and I put it out and I’m happy with it. Though of course a 
zine can never be perfect, and I think that the only thing keeping some editors going is the 
eternal drive to put out the perfect issue, and since that will never happen, we keep pushing 
more issues of our zines on to the unsuspecting masses of the world. 

After that I was going to get into a big description of how this zine is organized, but I 
think you can pretty much figure it out for yourself. Like how I have this obsession with num¬ 
bering and labeling things, and how I have this problem where I feel like I need to get out 
every little tiny thing I want to say on a subject. But I will tell you that a lot of times I’m just 
bringing up things and not making any kind of conclusive statements. This isn’t because I 
can’t, it’s because I’m trying to start a dialogue, and honestly, a lot of times I don’t know what 
conclusions to make. 

Then I was going to get all defensive about how this zine is so serious and so analytical, 
but you know what? That’s the kind of zine I like to read, so that’s the kind of zine I put out. 
Maybe I’m just trying to over compensate for everyone else not being serious enough, and 
there are already far too many people doing dumb band interviews and record reviews. 

Later on. I’ll probably get 
into this really big thing 
about why I like punk rock 
and what inspires me and 
why I put out a zine, but I 
just wanted to tell you now 
that zines make me really 
happy. They show me all of 
the promise and potential that 
exists in the world. They 
show me what people are 
already doing that I can be 
proud of just to know about, 
and they introduce me to the 
most amazing people in the 
world. I can only hope that 
this zine will bring that kind 
of happiness to a few people. 
----— 



This zine is dedicated to 
Laura Clayton, Derek Kenny, 
Theo Witsell, and Eric 
Boehme for being some of 
the most fucking awesome 
people in the world, and for 
going above and beyond. ^ 
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Now. If you want to know all of 
that stuff about ads/ subscriptions/ 
address/ etc, look on the inside back 
cover. All of the writing here is by me, 
Jen Angel, unless otherwise noted. 
There is a supplement that goes with 
this zine, and if you did not receive it, 
please send me a stamp or two. That’s 
it, and enjoy the zine. 

•4M tfrvuttU 

Vis/r? 

PS. I know that all of the punk rock die 
hards (not to mention any names) will 
resist this, but I firmly believe that 
zines are therapy for punk rockers. 

PPS. This part is really important, so 
you should all pay attention. (Yes, I fre¬ 
quently speak in imperatives.). I’m 
involved with this zine anthology pro¬ 
ject, which has a lot of goals, mostly to 
get people excited about zines again, 
and to provide some sort of documenta¬ 
tion of the zine world. It’s basically a 
yearbook - a best of - consisting entirely 
of reprints from zines put out in 1996. 
It’s in the works right now, so if you 
drop me a line I’ll send you the infor¬ 
mation on it. It’s going to be in book 
form (for a lot of reasons), and most 
importantly - there WILL be one for 
1997. So keep your eye out for good 
stuff while you’re reading zines this 
year. For more information, see the ad 
in the back of the zine. Thanks. 

“I recognize the irony that 
the very system I oppose 
affords me the luxury of 
biting the hand that feeds. 
But that’s exactly why 
privileged fucks like me 
should feel obliged to 
whine and kick and 
scream —until everyone 
has everything they need." 

- Propagandhi 
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what’s in it for me? 



This is another section of the zine that began to grow to epic proportions, so what 
you’re getting here now is the quick summary (and it this is quick, how long do 
you think the original was?). 

Basically, 1 don’t care about the zine you do or the band you play in. What I 
do care about is that your zine or your band is a way for me to get to know you and 
your ideas. This is what is important. Bands change and break up, but the people 
who make up that band and make that music and write those lyrics don’t. 

You see, what I care about is the person. Behind every good idea is a person, 
not a thing, and that is what is important to me. 1 don’t know how people cannot 
overlook the fact that punk rock , and activism is made to happen by people . That’s 
why interaction and networking and communicating is so much more important 
than buying the right records and wearing the right clothes. 

Likewise, 1 use this zine not as a money making tool but as a tool to meet 
other people like me. To meet other people who care about the same things. Having 
a zine to broadcast these ideas makes it a hell of a lot easier for me to meet people 
who I will like. This zine has become my main way of reaching other people and is 
my main vehicle for expressing myself. It is the first step toward having meaningful 
interaction with others. That’s why I put so much into it and why I get so absorbed 
and let FT run my life once in a while. Because it’s my way of representing myself 
to others. 

I think that if I put out a zine about all of the things that are important to me, 
through it I will be able to meet others who share those same ideas, or who care 
about the same things. That’s what it’s about. (I have to tell you, that so tar it’s 
been working. Fucktooth = dating help for Jen Angel. Just kidding. Sort of.). 

Of course entertainment and enjoyment are important things, but because of 
my personality it’s hard for me to just relax or enjoy things. It’s easy tor me to be 
obsessive or get worked up about little things that I can’t do anything about. But 
there is a big difference between doing something that is tun and doing something 
that is escapist. I need to find good things to do that are “relaxing,” but don’t make 
me feel like I’m wasting time (and there are plenty of them, I just need to find 
them.) 

Besides those selfish motivations, the reason that I do Fucktooth is to inspire 
people. Well, to try to. I want to share my motivation - whether that comes from 
things that are so amazing and awesome and cool that they make me happy, or 
things that are so bad and disgusting or terrible that that make me angry. Of course, 
being the positive person that I am, I try to concentrate on the good things that are 
going on. I see bad things every time I turn on the TV or read the newspaper. They 
make me angry, and frustrated, and I need something out there that will make me 
get out of bed in the morning and make me believe I can change the world. 
Sometimes I joke about that, and it’s because I want to believe I can. [What are the 
alternatives?] 
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So it’s all about people. It’s not the ideas, the bands, the books, the zines—the 
things that inspire me—as much as it is about the people behind those things. 
Maybe it’s a fault of mine that I can’t motivate myself, but I have so many things 
around me to inspire me. When I get bummed or depressed or frustrated with punk 
rock and think I’m going to quit zines and go and lead a straight life, I think about 
how Theo Witsell runs Tree of Knowledge Zine distro carries a billion titles while 
putting out one of the most awesome zines around. Or how Mike Albers ran for 
mayor of Eugene, Oregon when he was 20 years old, and how he put on the Resist 
and Exist test and how right now he’s in Costa Rica, and how in the two days 
before he left he just decided he would put out a zine that came out not half bad? 
The man never stops! That’s the kind of legacy I have to live up to, and I take the 
challenge gladly. And what about the music. When I hear a band that touches me 
inside, like Avail or Inquisition or Hot Water Music or Chumbawamba, I know that 
someone wrote those lyrics, that someone made that song. And the fuckin best thing 
in the whole world is being at a show and looking around and realizing I’d rather 
not be anywhere else in the world at that moment. 

That’s why I do a zine. Not so much because I like talking and I like ranting, 
even though I really like doing those things, but because if I put out this zine 
maybe someone will read it and then they’ll write or call and I’ll make an amazing 
new friend. That’s what I want out of life. And you know what? It’s OK if I sound 
dumb and idealistic because this is my zine and I can do what I want. X 
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relatipnsnips, 
sexuality, .mA &» K 

other ..um..personal things.. 

jaA tvJ . itHvufr. mM tlio^ 

First of all, let me talk about how I think there are different kinds of people in the world. Well, 
duh, of course there are. This is really easy to understand when you look at punk rock. There 
are the people who physically make punk happen. They put out the records, they play in the 
bands, they write the lyrics, they write the zines. Then, there are the consumers, the audience 
members, the participants. They don’t produce things, but their participation is equally as 
valid and important to punk, especially if they are supportive, critical, and active. And then of 
course there is everybody who just thinks of punk as entertainment, and everyone who doesn’t 
even care about punk. So within everything, there are different levels. 

Now, like I said, there are two ways to be active - as a producer and a consumer, if I 
have to use capitalist terms. I want to emphasize that both are very valid ways are participat¬ 
ing in the scene. But I have to say that it’s very difficult for me to date someone who isn’t a 
doer. Because that’s what I am. 

I have plenty of friends who are participants in punk and activism and who are active in 
certain ways, but they do very little. And of course I still have great friendships with them and 
great interaction, especially with smart punks. I love smart punks. Not necessarily punks who 
did well in school, but punks who can talk about music and punk rock, but can also talk about 
technology and society and philosophy and anything else. I love that, (and it goes without say¬ 
ing that there are smart punks who are doers , and there are a lot who aren t.) 

But there’s a difference between who I’d date and who I wouldn’t. And I have to admit, 


I really cannot date someone who is not obsessed. They don’t even have to be obsessed by the 
same things I am, but they have to be obsessed by something. I know I went on and on in the 
last issue about how I don’t want to date outside of punk or activism and how I never really 
even date to begin with. And I know it’s because I’m VERY picky. Not only do they have to 
be into punk or activism, but the HAVE to be obsessed. 

And the difference is that it’s a fundamental way of looking at life. How you spend your 


time and how you prioritize. I’ve always joked that I get along well with overachiever types, 
and it’s because we have the same mindset. That yes it’s OK to stay up all night to work on 
something. It’s the drive, the motivation, the determination that needs to be there. 

After all, what I really need is someone who understands. Will you understand me not 
calling for a week because I’m in the middle of putting out a new issue? Or that me not hav¬ 
ing time doesn’t mean that I like you less? Or being stressed out and busy and worried about 
something or other every single minute of the day? Or not wanting to go and hang out 
because it’s a waste of time? Or calling at three in the morning because I’m having a nervous 


breakdown? 

The other thing is that people who are similarly obsessed have their own lives, and 
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they’re not going to get sucked into mine. They’re independent. Which is so important 
because there have been too many relationships where I’ve ended up feeling smothered. I see 
a lot of relationships around me where both partners end up losing their individuality, where 
the relationship becomes more important than each of them separately. That sucks. 
Individuality is so positive for a relationship because it means that you both keep continue to 
grow, to learn from each other, and of course you never run out of things to talk about. I have 
my life, you have yours, and we have our life together. It all works out. 

Of course it sucks that the majority of people who make up this world are not over¬ 
achiever/ workaholics who are into punk rock and activism. It really sucks when I meet some¬ 
one and think they’re cool and I have to tell them that I really can’t date them because they’re 
not obsessed - they don’t really understand. And you thought I was kidding when I said last 
issue that I know I’m doomed to certain old maid-hood. Well, maybe I am only joking about 
that, because now I know that there are people out there like me, because I’ve met a few of 
them. Now I just have to find the rest. 

Oh, but the question is, will our obsessive personalities just push us so hard that we burn 
out? Will we feed off each other’s energy, and is that a positive or negative thing? As my 
friend Mark said, “But do you think that you’d bum out if you went out with an obsessed per¬ 
son, you’d absorb part of their obsession and still keep yours burning and then the relationship 
as an obsession itself thrown into the mix. BOOM!” X 


iwc.etfftt me . 

If it s one issue that I can’t seem to talk about, it’s non/monogamy. Honestly, it’s not because I 
think about sex all the time - it’d be more realistic to say that I think about people (and inter¬ 
action) all the time. I’ve been thinking about this a lot recently so here are my conclusions 
(which are only tentative of course). And I apologize that sometimes, it really takes me a 
while to get to the point. 

1 . First of all. People have a lot of fucked up ideas and hang ups about relationships and 
how they are supposed to happen. Of course this is the case, because if it weren’t everyone 
would get along just fine and there would be no bad relationships because everyone would 
know the right way to make them work and to make everyone happy. Everyone is influenced 
y their past experiences and the good and bad things that have happened to them. Even 
myself. That’s what this section is about, my realizing how fucked up some of the things I 
think/assume about relationships/feelings/what other people are thinking, and about how now 
that I’m talking more to people I am realizing that I’m wrong a lot of times. Not with things 
that are factual or concrete, but with feelings and ideas. 

In punk, and in activism, we tend to de-emphasize or ignore personal interaction and 
relationships, but we need to remember to apply our ideas about society to how we act with 
each other as well. It’s often said that change happens one person at a time, and the most 
important and most effective way to do this is by having good, strong, interpersonal relation¬ 
ships with others, and being direct and honest with the people we meet and deal with every 

day. How can we talk about change or revolution when we can’t even have successful rela- 
tionships with each other? 


2 . 


iaoi/ 1 • wovijjflwty 


I think there are so many bad things about nonmonogamy because it’s so taboo to talk about 
f , Jt. If people would just talk about it there would be a lot less problems. With that <niH ? 






I need to assure you that yes there are a lot of 
problems with nonmonogamy and the way it 
happens today. One guy wrote me and told 
me how confusing it was to grow up with 
parents who were having an open relation¬ 
ship. And nonmonogamy can definitely be a 
way to avoid commitment, or to not deal 
with low self esteem (thinking that you’re 
not good enough for anyone to want you, 
and only you, and thinking that it’s good that 
they find solace in other partners. Or think¬ 
ing it’s too much to ask someone to commit 
to you). All of this can be solved by being 
open and talking more and figuring out what 
the problems are and how to fix that. So 
what I want to do through all of my talk 
about nonmonogamy is open a dialogue 
about it so that we can start fixing this prob¬ 
lems. Maybe somebody has already done 
this, but not in a way that is accessible to me 
or my peers. (What’s another, less revolting 
word, for peers? Doesn’t peers make you 
think of high school for some reason?) 

OK. Here are the important parts. I don’t 
think I will always be nonmonogamous. 1 
have never thought that. It is possible that at 
some point I will meet someone and I won’t want to be with anyone else. But that s the key - 
that’s true monogamy. When I have no desire to be with others, instead of when I have this 
contractual obligation to not be with others, even though I still have the desire. 

And there will also be different periods in my life when I will need different things. At 
some points I will desire a monogamous relationship, and at others I will find such a relation¬ 
ship to restrictive. I just need to be aware of what I need, and what will make rue happy, (even 
though I am the queen of worrying about everyone else and neglecting myself.) 

3. 9?^. e>teepiM. <k 

1 also had this conversation that ncmmonogamy for me has very little to do with who I am 
sleeping with. For me, nonmonogamy doesn’t mean that I’m sleeping with more than one per¬ 
son, it means that I have an emotional investment with more than one person, and the desire 
to pursue each relationship to the fullest. Even saying that, I need to point out that I am still 
considering this all. There is a difference between emotional investment on friendship level 
and on intimate level. I think a lot of the difference (between friendship and intimacy) comes 
from what interactions you have with each other, rather than the level of emotional involve¬ 
ment. 

You know what the problem is? It’s more and more difficult for me to define my rela¬ 
tionships, and I need to realize that each relationship is entirely different, and needs to be 
evaluated in it’s own way. And I feel like if everyone is getting what they need from me then 
it’s OK. 


Heh. The whole nonmonogamy 
thing — it’s pretty strange; I’d 
actually gotten involved in a 
really neat nonmonogamous 
relationship with a friend of 
mine whom I had discussed the 
whole thing with and we total¬ 
ly agreed with one another. 
However, now she’s involved 
in a monogamous relationship 
with someone else. Sigh. I’m a 
little insulted. It makes me 
wonder, though — is non¬ 
monogamy just a stage I’m 
going through till I run across 
the right person? Because as an 
ideal, I totally adore the idea 
that I might find someone 
someday who I’m so compati¬ 
ble with that I’m just not inter¬ 
ested in anyone else (and vice 
versa). And I know that’s total¬ 
ly unrealistic and juvenile, but 
damn is it ever a nice idea. 

- Michael Mclellan 
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Wait, the point of this essay is not how to have a healthy relationship (make sure every¬ 
one is getting what they need), but what it means to be nonmonogamous. My problem with 
saying that I’m nonmonogamous is that it’s hard for me to say who I’m dating, because it’s 
hard for me to define relationships. Sometimes it will be clear. There will be one person who I 
devote a lot of time and energy to, who’s life I’m involved with, who I look to first for emo¬ 
tional support. But it’s not often that there is one kind of person. And what happens when 
there s someone who I have a deep emotional attachment to, but we’ve never had sex'' What 
is that versus someone who I’ve had plenty of sex with, and we get along great, but emotion- 
ally we’re not very intimate? 


Now, for me, a healthy nonmonogamous relationship involves three things. Honesty, trust, and 
separation. I need to be honest with my partner(s) about everything that’s going on. They 
need to be honest with me about everything that is going on. We both need to trust that the 
other is being honest both about our other relationships and about our feelings toward each 
other. And of course being honest with ourselves about what we want and need from the rela¬ 
tionship. And by “separation,” I just mean that the relationships can’t be pitted against each 
other, or ranked, or compared. Of course there are differences, but each relationship needs to 
be valued in its own right, and not in relation to another. Those are big things though, and it’s 
a lot to ask. But it’s a challenge doesn’t make it bad (and as if monogamy isn’t a challenge). 

We are taught about monogamy from the day we are bom, and it is important for each of 
us to challenge that, and to decide, for ourselves, what the best path is. There is nothing 
wrong, or “conservative,” or “anti-revolutionary" about choosing monogamy, as long as it is a 
decision you’ve made for yourself. 


4. Wif on -f ertfktoetfh. 

OK. So I’ve grown up and realized that not all good relationships lead to sex. What took so 
long? Well, for a a long time, most of the really great relationships I had, the ones that were 
truly amazing and built on shared respect and personal growth, all of these relationships did 
end up being sexual or physically intimate. I guess after a while I got to thinking that they all 
ended that way, or developed into a relationship that was sexual. 

Part of this also is that it was rare, when I was younger, that I met someone who meant 
so much to me, and so I never had to deal with meeting people who were awesome and excit¬ 
ing but not wanting to eventually get sexual with them because I was with someone else or 
interested in someone else. I would meet someone and be really excited about them, and I 
would know that was the person I wanted to get together with. 

Two things have happened over the last couple of 
years to change this. I’ve met a lot of really amaz¬ 
ing people. More than just one at a time. 

Sometimes I think that I can count myself lucky 
that I’ve met so many people who I think are 
awesome, who inspire and motivate me. When I 
was younger, each time I would meet someone 
like that, I would want to get together with them, 
date them, whatever. But now I’m beginning to 
meet people and just have good friendships with 
them, and get to know them, and learn from them 
and all that, without going anywhere beyond 
friendship. A little part of that may be that once 
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outside of mainstream culture, you get away from 
the idea that all of your interaction with the oppo¬ 
site sex is for the purpose of finding the person 
youre going to marry, and the whole emphasis on 
partnership and dating (and how you’re weird and 
there must be something wrong with you if you are 
single). I think it’s more accepted in punk /activism 
for people to be single. Of course some of this is 
gender based and kind of unfair, ie, this accep¬ 
tance of being alone comes from there not being a 
lot of women around in the scene and hence it 
being OK to be single because there were less 
women to not be single with. 

The other thing is that I’m meeting a lot of 
people who are already involved with other people 
but are still awesome. And I say still awesome, 
because it seems that all too often, no matter how 
cool the person is they lose their independence 
once they get into a serious relationship and all of 
their friendships fall by the wayside. Like if 1 meet 

someone who is “involved...” they couldn’t want to develop a really great and exciting rela¬ 
tionship with me, because they already have their partner, right? So it’s part my insecurity 
(they don’t want me, they have their partner) and part other people’s view of relationships (the 
goal being to have one that fulfills all needs). So now in the recent past I’ve met a couple of 
people who are already involved, but they were so amazing that I couldn’t give up on them, I 
had to force them to be my friend. But they were also open minded enough to know that me 
wanting to be their friend wasn’t me trying to encroach upon their other relationships. So even 
if I’m in a monogamous relationship then it still has to be one that involves a lot of non-poss- 
essiveness, where both people feel free to pursue these really exciting friendships on the side. 
Doesn’t that seem obvious? 

Of course this has also happened in reverse a lot. I’ll meet a person I m totally excited 
about, because I think they’re smart or interesting or whatever, and ill make it a point to let 
them know that. I’m also a really touchy person and like I said, me paying attention to you or 
calling you must mean I want to date you right? Can’t I just get to know you? And if you start 
dating someone or even worse you are dating someone, that doesn’t mean that you have to tell 
me or that I should back off or stop calling you. Me wanting to know what you have to say 
and what you think is not me wanting to get in your bed. (Of course, maybe the thought did 
cross my mind, but you know what? In the long term, sex is so unimportant.) Anyway, I still 
get the reaction though, that when I meet someone who I start to be friendly with, it’s inter¬ 
preted as wanting to get together with them or date them. Any kind of interest is equated with 
interest, like if I’m giving you a lot of attention and talking to you a lot, I must want to date 
you, right? Can’t I just be excited to meet someone who has good ideas, without having to 
think about whether I want to date a person or not? 

So what I’m saying now is that wow, I am meeting a lot of really amazing people. I m 
actually developing good friendships with them, instead of always getting (or feeling 1 should 
get into) relationships. What does this all mean? That issues of nonmonogamy are less impor¬ 
tant because I feel less inclined to take friendships to that relationship level. This does not 
mean that I give up my independence, or that I am now opposed to nonmonogamy, or that I 
am all of the sudden into a monogamous relationship. The point is that I never thought that 
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monogamy would work for me, because I always wanted to pursue these exciting side rela¬ 
tionships. Now I know that I can, because I’m having friendships that are as exciting as rela¬ 
tionships, in a lot of ways. 

5. i/oUv{ wyp \t\wb tfu w 

I also never though I’d be happy in a long distance relationship. But I realized that I really 
just have to deal with it. It must be something about my personality. First, I am so picky about 
who I want to have a relationship with, that when I do find someone who I’m totally into, 
they, of course, must live at least five hours away. Plus, maybe it’s a good thing because with 
the distance, there’s little pressure to spend a huge amount of time together. I’m the kind of 
person who is so busy that I don’t get to see my friends often, and this way I don’t feel smoth¬ 
ered/obligated to spend time with someone, and I don’t’ feel like I’m neglecting them. 

If you can handle not being physical, then it’s not that bad. It really sucks, of course, but 
sex isn’t (or it shouldn’t be) the pinnacle of the relationship, or any relationship. And of 
course you have to make sure not to have unrealistic expectations. But that’s hard to do in any 
relationship, I guess. Well, maybe just for me because I have such an obsessive personality, y 

IttKee. fcmujttdTY* \nomn jw ti/ajk wx, 

Because Fucktooth started as a queer zine, and because it has been around for a long time, a 
lot of people are under the impression that I’m totally comfortable with my sexuality - that 
I ve got it all figured out and I know what I’m doing. I’m one of the good role models, right? 

Well, it’s a facade. Not all of it, of course, I’ve got a great body image and I’m very con¬ 
fident and self assured - with men. I don’t have a problem making the first move or admitting 
that I have a crush on someone - as long as it’s a guy. That’s the problem. 

The truth is, I’m totally into girls. And right now I feel like I need to stop and do all of 
the dumb “these are the myths of bisexuality” stuff, because even though I like to assume that 
people know these things. I’m really fooling myself. Ok. PSA Break: 


• Bisexuality does not equal promiscuity. 

Bisexuality does not mean that I have to be dating a man and a woman at the same to 
be happy. I can be happy dating a man or a woman, as long as it’s the right man or woman 
of course. 

Bisexuals are not really gays and lesbians who are afraid to admit it. 

The thing to remember is that Just like heterosexuals, everyone is different. There are 
bi’s who like girls more. There are bi’s who like boys more. There are bi’s who are pretty 
much equal. There are bi’s who sleep around. There are bi’s who don’t. 


OK, now back to the real story. So I’m really into women/girls (when I use girls, it’s not a 
diminutive thing. It’s more of a punk rock/youth culture thing). I love my relationships with 
women for so many reasons. And of course I am attracted to a lot of women. But I’ve realized 

recently that I totally downplay this part of myself — and here’s the sad part — because it’s 
easy. 


It s easier to meet boys, particularly in a scene where there are a lot less women. It’s eas¬ 
ier to get along with, be attracted to, and to interact with guys. Because I participate in scenes 
that are predominantly hetero, I don’t feel comfortable hitting on girls. Mostly because I don’t 
want to make them uncomfortable, or scare them away, and it’s only after I know that they are 
bi or queer that I even start looking at them. That’s just one issue that I’m realizing I have a 
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complex about. (Complex = somethign with which I’m not 
totally comfortable, or something that I’m ashamed of or 
unable to express or embarassed about.) 

And then there’s the little tiny issue of competition among 
women in the punk /hardcore scenes. It’s one of those things fjt 
that people talk about as if it doesn’t really happen and it’s 
not really true. It is. I’ll admit that for a long time that my 
first reaction to meeting a strong woman in the punk scene 
was distaste. Of course my own need to be the center of 
attention at times played into that as well. But then after 
meeting and becoming friends with a bunch of fucking awe¬ 
some women, and respecting and loving their work, I know 
I’m starting to get over the competition thing, mostly 
because I think that women are fucking awesome and and 
integral part of the scene. But because competition is still 
inherent in the scene, and because it has effected the way 
I’ve acted toward women in the past and has shaped my 
actions up til now, it will take a lot of work for me to get 
over completely. 

The other thing about competition among women is 
how it effects men /guys in the scene and how they act 
toward women in the scene. There are so few women in the 
scene at times, that if they’re at least half intelligent and 
know a little about music, all the het boys are falling all over 
them. I think that for some women they get used to getting a 
lot of attention, so when you have two strong women in the 
room and the guy’s attention is divided — well, it plays into 
competition between women. * 

But then, once I realized what was going on, I realized j 
that competition between women for attention or for guys is ; V 
so fucking dumb. The scene is so centered on men to begin 
with, we don’t need to make it worse by fawning over them, \ 
and the object of punk or of anything really is not to see how 
many guys can pay attention to me all at once. Maybe it s a 
confidence, or an ego thing, that yeah, I must be OK if peo¬ 
ple are paying attention to me, but I think I m growing out of 
it now. I don’t need your attention to know that I’m smart or 
good looking or cool, I am that strong. 






So I suppress this part of myself because it’s easy to. Do you know how lame that is? It means 
that there are these feelings and emotions and weird things going on in my head that I never 
really deal with. It doesn’t mean that I can’t be happy with a guy, but it does mean that my 
relationships with women are frustrating sometimes and god, am I fucking nervous around 
women sometimes. At the same time, I have a couple really awesome relationships with 
women that I get so much out of, like Laura, Jen, and Heather... and I can’t help but wonder 
what would have happened if I wouldn’t have been too scared to do something about it. Laura 
is one of my greatest friends now, but we went through this thing that when I stayed at her 
house, I was so fucking nervous I couldn’t tell her how I felt about her, and nothing ever hap- 








pened. But I forced myself to admit that to her later and we’ve been talking and it’s awesome. 
Only if I could have forced myself to tell her my feelings for her while I was with her - what 
would have happened? That s what it’s so lame. Because I’m always left wondering what 
would have happened if I hadn’t been so afraid. 

And I know that maybe the answer is to be more visible, to be open about my sexuality and 
have more and better interaction with women. There are a couple of problem with this though, 
these are the parts that I shy away from dealing with. Because punk and activism are so hetero 
(even though they claim to be queer friendly), being visible means being the token queer. It 
means being very visible. I don’t like mainstream gay culture and it’s hard for me to partic¬ 
ipate in it, so I m left in this catch 22, between straight punk culture and mainstream gay cul¬ 
ture, that is very hard to reconcile. One of my biggest fears for the longest time is being 
pigeonholed as a lesbian” or a token queer. Because I’m not. I love my relationships with 
men, but I also love my relationships with women. And I guess by being afraid to be labeled 
queer I’m afraid that ill alienate all the cute hetero boys out there. 

But you know what? If they’re afraid to get to know me well enough to find out that I’m 
bi and not a lesbian, that I like boys and girls, then maybe they’re they kind of person I don’t 
want to be with. But come on, this is punk here. 1 want to be idealistic and say that when guys 
think I’m a lesbian they won’t shy away from getting to know me as a person or shy away 
from just talking to me on a friendship level. But I know that they would, and that’s what 
sucks about it. We’re so programed with evaluating people on whether or not they are a future 
partner that we let it determine who we meet and who we get to know. Bisexuals are put in 
this position by the straight and gay communities where they must choose. In punk, if I let it 
be known that I like girls, sure, ill meet more women. But ill meet less men. And visa versa in 
the gay community. 

Plus, there s the whole issue that there’s more to me than my sexuality. Sure, sexuality helps 
define who I am, but I don’t want “bisexual” to be the first word that comes to mind when 
you think of Jen Angel. Because it is not the most important thing about me. So that’s why I 
also shy away from being “labeled” or from outing myself. I talked about this with Laura, and 
she made some good comments, mostly that instead of wearing your bisexuality on your 
sleeve so that women will see it and know that I’m interested, I just need to be open. And 
when sexuality comes up in conversation, or in context, make it clear that I’m bisexual. But I 
don’t need to broadcast it, and I don’t want to. 

This is all basic stuff. This is all stuff I should have figured out by now, but I haven’t felt very 
comfortable about it because everyone assumes I’m this well adjusted bi punk girl. Well, 
images are just that - shallow images. Of course it also goes back to me having a problem 
being open with others, that I’m working on over coming. But I’m not there yet, because there 
are still things that I m ashamed of and things that I have dealt with or have downplayed. I’ve 
always wanted to be a good role model and not to show my insecurities on this kind of thing, 
but I think the best way to do that is to be honest about what’s going on with me and what I 
feel. And being a good model means admitting that everyone is nervous or scared or ashamed, 
or not self-confident, when it comes to relationships. And that’s OK too. 

♦endnote: Competition exists everywhere in our society, and it goes back to what I was saying 
before about the emphasis of our culture being on matchmaking between men and women. So 
much of the interaction we have involves vying for attention of the opposite sex that when 
you start to notice it, it’s pretty ridiculous, 
ft. 
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One good example that’s pretty obvious, though subtle in 
ways, is with the posing I do for art classes (nude of course). One 
of the male models first brought this up to me, but after he men¬ 
tioned it I started paying attention. When I’m modeling for a class, 

I’m the center of attention. After all, I am a naked woman in a 
room full of men. If you pay attention to the students, you’ll notice 
these little subtleties, of the men vying for my attention, or the 
other women in the class vying for the attention of the male stu¬ 
dents or the male teacher. Some of it is very slight (coming in 
late/asking questions). Some of it isn’t (being obnoxious, other nor¬ 
mal attention getting behavior). Sometimes it doesn t happen at all. 

But it’s made me look at these kind of interactions in other 
situations, like conversations. Like who’s talking the most? Who s 
being quiet? Who are you (am I) directing your comments toward? X 

I don’t feel like somehow I have authority or somehow I’m the mom and I know what 
should happen. But I do feel this personal responsibility, a lot, which leads to this thing I think 
of as non-passiveness. Like I’m not passive any more. I don’t want to be. Maybe it comes 
from being loud and outspoken sometimes. But when I see a problem, I try to do something 
about it, and I have the ego or the arrogance to think that I can have an affect. Or at least I can 
try, right? Like when I heard about the way that the kids in Detroit were organizing their fest, 

I was really mad. I really disagreed because they were placing the emphasis on music and not 
on community and the things which I think are important. S what did I do? I called them up 
arid told them so. I really didn’t get far, because they came right out and said, “Yes, our priori¬ 
ty is the music,” and I couldn’t argue with that. But I couldn’t rest without knowing that I had 
tried to do something about it. 

Which leads me to the personal responsibility part. I think that everyone, or more people 
at least, should have personal responsibility. When you see something wrong, you should feel 
obligated to do something about it. And you should feel personally responsible if nothing is 
done to fix it. We had a show here once, with this band that I really wanted to see. It was in a 
basement and it was really cramped, and there were these two obnoxious guys there trying to 
mosh it up and basically making it impossible for anyone to watch the band. It really really 
sucked hard. The worst thing about it though, was that afterwards I talked to my friends and 
they were all feeling the same way. Yet none of us had done anything to stop these dumb kids 
(dancing is not a problem, by the way, except when it’s in a basement with a capacity of 10 
and there isn’t' room to even breath). If I had just spoken up, then the other kids would have 
supported it. If they had spoken up, I would have supported them. But none of us did any¬ 
thing, because it wasn’t our responsibility. I learned my lesson because that show would have 
been so awesome if I had just taken responsibility. 

Another thing about dealing with conflicts is dealing with violent confrontations. 1 guess 
I’m lucky that 1 haven’t been in many, but I considered recently how utterly powerless I was 
in them. Once, at a show in our basement, there was a scuffle (not really a fight), between two 
groups of people. I could do very little to de-escalate the situation. Why? Because I'm small. 
I’m a woman, and I can’t make my voice heard over everyone. I can stand in the middle of 
two men twice my size and ask them to take it outside, but they can choose whether to listen 
to me or not. This goes back to the show, where the two guys were causing the problem and I, 
well, all of us, felt powerless to stop them. Had we talked to each other, it would have been 
14 ' 


• In an effort 
to be more 
sex positive 
(as I tnink we 
snould all be), 
I gave vibra¬ 
tors to a few 
friends as 
Christmas 
presents this 
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OK, and there would have been a way to 
deal with the situation. The answer is to 
be prepared, to have support, and to sup¬ 
port others. 


Update: Remember in the last issue I 
talked about how I hate it when people 
don’t tell me when they have a crush on 
me and I find out about it later? I think 
it’s dumb. Anyway, I’m proud to say that 
I’ve been taking my own advice - I fig¬ 
ured it was appropriate. Even to the point 
where I forced myself to go up and talk to 
someone who I thought was cute at a 
show, (plus I liked his band, so it wasn’t 
only his looks. But just because I like his 
band and I think he’s cute, that doesn’t 
mean that ill like anything about him as a 
person. It’s difficult not to make assump¬ 
tions, though.) 


Another update from the last issue. I 
talked about the job I have modeling nude 
for art classes downtown. In some ways, 
it’s awesome. But not always. It all 
depends on how people treat you. One 
teacher will treat me with total respect, 
talk about me as a person and not an 
object, make sure all my needs are met. 
Another will make feel about the least 
significant thing on earth, and through 
their inattention, their objectification of 
me through language, and their aloof atti¬ 
tudes, make modeling the most demean¬ 
ing experience ever. Respect is also what 
delineates between how I feel about dif¬ 
ferent types of jobs involving nudity. 


Have you ever lain awake next to some¬ 
one for hours because you wanted to 
savor the moment and didn’t want to 
waste it sleeping? Another thing about 
sleeping - how well I sleep next to some¬ 
one shows a lot about how comfortable I 
am with them. 

















































m. THe bf Mfnttpnv In wt. 


The other day I thought of how there are two different trends in punk rock which deal with 
authority. The one trend is the rebellious, deny authority trend. It’s evident in the lyrics of 
countless bands. “Fuck society and fuck you too.” Basically, the assertion of autonomy and 
independence. 

But then there’s the seemingly counter-idea. The obligation and responsibility we have 
to community - our community. Like when we talk about people being accountable to the 
scene and even when we just use the world community. Because with it, the word community 
brings responsibility. 

At First it sounds like a contradiction. We don’t want to be accountable to anyone, but 
we want people to be accountable to us. When I thought about it more I thought about how 
the first set of ideas are directed at mainstream society - a culture which we are placed in, ver¬ 
sus the second set of comments - which are directed inward, toward the society and communi¬ 
ty which we create for ourselves and to which we choose to belong, where accountability and 
obligation are OK in some senses. 

So punk isn’t anti authority, necessarily, but it’s about having self determination and 
consent. I think a lot of people miss the part about being responsible to your own community, 
separate from being responsible to society as a whole. When people harp on the independence 
issue, they are reinforcing the values that the straight world is trying to teach us, mainly about 
individualism. And about how other’s 

people’s lives aren’t your business, A public private duality, but remember, that’s what society 
at large is teaching you - individualism, not community and caring for others (something truly 
revolutionary - when people come to gether to do things, not when someone does something 
alone). X 


-VWiO- fUMK ANT> 


Hot topic these days. I’ve seen a couple of articles in other zines about it (most recently in 
Icarus Was Right. Have I mentioned how much I love that name?), so I’m just going to bring 
up a few things I’ve been thinking of, and maybe I’ll expand on them at some later point in 
my life. If you have some response to this section. I’d love to hear it. 

1. In this book I read, Wavs of Seeing by John Berger, the author makes a very good state¬ 
ment about advertising in mainstream culture. Not only are ads selling you something, they 
are perpetuation the existence of capitalism/patriarchy in general. They are telling us that buy¬ 
ing will solve our problems or make us happy. Every time you see an ad it reinforces the idea 

that you can purchase 



something to make your 
life better. How does this 
play into punk and alter¬ 
native culture? Do we 


still buy into the myth 


that purchasing can make 
us happy? In some ways 
we do- owning the right 
record will make us cool. 
But beyond that? 



culture. 
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2. In this other book I read, Rhetorical Crit icism : Ex p loration & Pmrtire by Sonja Foss, one 
of the essays brought up the point that certain things in our society are beyond criticism. Like 
children s shows for example - we think that they’re so harmless, that they don’t need to be 
criticized. But capitalism and dominant culture needs to perpetuate itself, and reteach itself to 
every new generation, and children’s show are a perfect avenue for this kind of indoctrination, 
if you will. When you think of Sesame Street, you think it’s harmless, right? The essay in 
Foss specifically criticizes Sesame Street, and you can also read Neil Postman (particularly 
Amusing Ourselves to Death) for more on the negative side of children’s programming. 

But. Think about how this effects punk and alternative culture. What aspects of our 
scene are beyond reproach, and why? (I can think of some good examples but I’m not going 
to give them away yet.) 

3. People often say that the object is to not participate in dominant culture but to create a 
viable alternative. While I agree with this, I thought: What ends will this serve except for self¬ 
ish ones? Or are all of our motivations for this selfish? (Jen., creating an alternative structure 
means creating a playground for middle class white kids to do their punk thing for a while. 
What else is beyond that?) 

4. Is punk a culture or are we just selling each other things? What aspects of our culture exist 
outside of commodities? And if there exist such aspects, what examples are there? Like, so 
much of punk is centered on products and commodities (records), how would you show some- 
one that there’s something beyond that? 

It all comes down to two fundamentally different attitudes toward fests, which leads to differ¬ 
ent ways of booking and promoting them, different strategies in organizing them, and different 
reasons for attending them. 

What I find significant about fests isn’t that it's a chance to see a lot of great bands all at 
once, for one low price. I can see bands in any town. But what I can’t get anywhere else is the 
real and immediate interaction between hundreds of people who come from all over the coun¬ 
try to one place at one time. This is a chance to interact with people who are normally spread 
out over hundreds of miles and over many borders. It’s a tremendous opportunity that needs to 
be taken advantage of. Think of all of the awesome powers of creativity and enthusiasm that 
are under one roof. How can it be OK if everyone just stands around and watches bands and 
then goes home? What’s rewarding about that? 

I guess it all comes down to what you’re into punk for, and I know I harp on this issue a 
lot. There are people who are into punk for the entertainment, and there are people who think 
t at punk rock is a community instead of a group of people who all listen to the same kind of 
music. Is there something more than music? I like to think so. (Is that naive of me?). 

Having discussions in Columbus about the next More Than Music Fest and talking with 
the kids who are planning the Detroit Fest for the beginning of March, I realized that most 
people don’t think this way. Why was I surprised? I don’t know. Basically, it’s the opposite of 
what I think - that community doesn’t exist, or if it does it revolves around bands, or that it’s 
not important. That the purpose is to get together and have one big party and rock out Fests 
with 35 bands straight through and no other kind of interaction, where priority number one is 
music, and next in line is the portable supermarket of punk rock that invariable shows up at 
every fest. I don’t think that kids shouldn’t sell records at shows but is buying the right record 
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the primary motivation here? (and how disappointing if it is). 

The bands bring us together, but it is our responsibility to take the “gathering” to another 
level. It’s our responsibility to make the event a festival and not just another show with too 
many bands. Concentrating on the bands denies that most of the people in punk are not and 
never will be in a band, and it denies that there is something keeping us together besides the 
bands. The bands eventually get boring and start to bleed together - especially after number 16 
goes on.* The interaction that happens between people at shows is the important part of punk. 
The bands change and break up but the kids are always there, and building our relationships 
and getting to know each other, even just as acquaintances is the cornerstone of keeping punk 
alive and building something that last. Something - what? That’s for you to decide. What do 
you want out of punk? Entertainment? That’s nothing better than people who seek entertain¬ 
ment or diversion from sitcoms or professional sports. What makes punk different? 

There is a difference between a festival and a show with a lot of bands, and fests are one 
way in which we, as a scene, can try to emphasize and encourage the community aspect of 
what we do. Of course, those people who put in the time and effort to set up a festival can 
only do so much to encourage community. The rest is up to the people who attend. If commu¬ 
nity is important to you, it’s your responsibility to talk to each other and make connections 
and meet those who participate in the same culture that you do. Will a fest be successful 
when you come home with that certain record, or when you come home knowing that there 
are others out there who have the same motivations, desires, inspiration, and dedication as 
you? 

This doesn’t mean that fests have to have workshops, or have to be all political, but it is 
so important to not devalue the non-music parts of punk, or to discredit the contributions 
made by people who are not in bands. Let me also say that even though in some ways I think 
it’s awesome that there are more and more fests happening, I don t think it s an entirely good 
thing. It’s fucking awesome that there are more and more people out there with the capacity 
and the ability and the motivation to plan large scale events, and it’s great that more people 
can participate. We all know that it’s a luxury to be able to travel, whether it’s getting the time 
off of work or having transportation, and having more fests in more areas of the country 
makes it possible for more people to attend them. My problem is that the more fests there are, 
the less diverse the crowd will be. IF there are a few fests year, people come out from all over 
the country to go to them. But the more fests there are, people have a tendency to stay in their 
own area and not get out and experience the rest of the punk world. 

And now that there are more people have the ability and the motivation to think on such 
a large scale, we need to move on and to break the mold. There are other, even larger, projects 
for us to be working on. We, as a punk community, know how to do fests. Now what can we 
do that is bigger and better than that? X 

*The fact that you come home from a fest and can’t remember what one band sounded like 
apart from another really sucks. This could be offset by diversity, but that must be too much to 
ask or something. First, it denies that punk kids listen to more than one kind of punk. Do we 
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really think of punk being so single faceted? 1 hope not. There are straightedge kids who like 
Slap A Ham bands, and there are kids who like Assuck and Jihad who also like Dischord 
bands. We get fests with bands all of one sound, when we could have a totally awesome mix. 
Maybe they (the organizers) think that they won’t get a big enough draw. But what if it was a 
big fest with a fucking powerhouse lineup, with big bands from a couple of genres. Wouldn’t 
that be awesome? Talk about promoting community/diversity/unity within the scene. I want to 
see it happen. 

+ For more of what I personally get out of fests, check out FT 21 where I talk about the More 
Than Music Fest 1996 and rant on and on about community. 

+ One year I got really frustrated because there were so many fests and political conferences 
that I couldn t keep them all straight. So I started this listing on email that has information for 
every upcoming event that I can find out about. You can email me at angel+@osu.edu for 
more information on it. I do it about once a month. Or less. 

fOi/£. ft few smius i'i ie T&cemy. 

• Rob Pennington (?) from By the Grace of God. Never met or talked to him. And though I 
don’t like their music much, I like and respect Rob. He’s positive, enthusiastic, and talks 
about politics and issues from stage. I saw them at Antioch College in November and the most 
impressive thing about them (and about other bands as well) is that though there was a lot 
going on in the rest of the room (it was a large room and there were a lot of people in the back 
doing whatever), they were able to create this little pocket of intensity, where it didn’t matter 
who or what was going on outside of that little circle. Most shows are boring, er rather, bands 
are boring, because for them it’s about noise and not about passion. Being able to create and 
maintain that passion and that intensity is what makes a band worth seeing live. (Other good 
examples recently have been AL8, Hot Water Music, Avail). 


• For me, the idea of people is so wedded to the music. There are people who make the music 
I like. Seeing my favorite band is experiencing those four people making music. If one of 
those changes, it’s not the same, because it’s an experience involving different people. And 
that’s why it’s also so important to go up to bands afterwards and tell them what I think. Yeah, 
I actually force myself to do that a lot (because even though I’m talkative confident woman, 
sometimes I get nervous around people I don’t know too well. You all know the story). 


• In January, a local kid named Zak booked a show in our basement. He booked two bands, 
one of which was the Slowpokes from Kent/Canton Ohio. The Slowpokes are a typically 
mediocre pop/snotty stuff, except to note: When you sing songs like “Ho fo me” or ones about 
blowjobs (to paraphrase: I just think about your lips around my dick), how can you wonder 
why there aren’t more women involved in punk rock? 


• First of all, doing a zine is the biggest scam to get into shows that there ever was, besides 
knowing the person who is working the door. I go to so many shows just because I can, shows 
which I would never pay a cent for. Take the Swinging Utters with Social Distortion at the 
Newport - Columbus’ biggest venue. 

I hadn’t been there in probably a year and a half, maybe more. Now I know why. I hate 
it. First of all, it’s not a show, it’s a meat market. As soon as I walk through the door some 
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thirty year old jock is checking me out. I go up front to see the band, and this fourteen year 
old is being all cutsy and hitting on one of the disgusting bouncers because it’s obviously the 
cool thing to do and he’s letting her. 

Most of all, 1 can’t understand how a band would do that to themselves. It must be the 
most demoralizing, frustrating thing to play a show where you’re on a high stage, 20 feet from 
the nearest person, where the majority of people aren’t there to see you and aren’t paying 
attention - where the crowd is so apathetic. Where people are there to get drunk and look at 
girls. 

There’s nothing about that show (or that place, or any band that would play there) that 
was punk rock. Everyone is buying, selling, looking, judging. It’s all individuals, not friends, 
and everyone is nameless and faceless. It’s so far from what I understand as punk, and I don’t 
understand how people can be OK with that, how they can participate and go along, and give 
their hard earned money to that monster of an industry. The whole thing, from the door price, 
the security, the merchandise counter, to the bar, to the way people act and what they wear 
reeks of money and business. 

I am disappointed that the Swingin’ Utters, or any other “punk” band, willingly got on to 
that tour. What did they think they would get out of it? Why are they playing shows at shitty 
venues with evil security men and meat market attitudes, where they’re not meeting kids, 
they’re not getting in touch with the people who like their music, where they could start play¬ 
ing green day covers on stage and no one would react, and where they’re not experiencing 
anything beyond this portable show that is the exact same in every city they go to. They are a 
band that could be playing good shows at smaller places and making enough money to sur¬ 
vive on. but it wasn’t even all about the bands, it is as much about how the audience members 
act toward each other. 

Talking to my friend Derek later that night, he pointed out that there are some advan¬ 
tages to that, like the band going on stage and being antagonistic toward the crowd which is 
apathetic .and making them pay attention, or just rocking so hard, not just going up there and 
doing your schtick and hoping a few kids are watching. Or maybe that’s not right. We just 
talked about the responsibility of the band to make that worthwhile, to take advantage of that 
opportunity if they take it. They didn’t, and couldn’t, create the intensity that I saw with By 
the Grace of God. ^ 


Someone named commented to me once 
that “emo” contradicts, for him, something 
which initially attracted him to punk: the 
semi-macho, no one can fuck with me and 
I don’t care about you attitude. Why do 
they have to be at odds with each other? ( 

1 like, why can’t we take the best about 
[both things?). Have our cake and eat it 
Itoo? 

*Vunk rock'isT^ociaUdubMrse^e^h^^l 

same purpose to us that religious and civic 
groups serve for the rest of mainstream 
society. So even though we have problems 
with religion or whatever, we need to real¬ 
ize that there are good aspects as well, like 
community and support, etc. i i 
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I really like story telling. Like, after a show, when everyone winds up at someone’s house, 
and the conversation degenerates into telling stories. Funny ones, bad ones, scary ones, it 
doesn t matter. What I like is that story telling is the oral version of z.ines , they help preserve 
and pass on punk rock and punk rock as a culture. We don’t’ see our culture reinforced on TV 
and through regular interactions with every day people, but we experience it through each 
other and we preserve it and help keep it alive by telling stories. Even if they aren’t directly 
about punk rock, they’re about people who are punks and their lives. 

Plus, it is in a way a documentation of what punk is. I had this comparative religion 
class a few months ago and I kept wanting to bring up stuff about punk and music that I 
thought the teacher would find interesting. But, there’s not much documentation on it. It was 
as if I had to say, “there are no articles on it, but I could tell you a bout it.” Which is fine 
because it affirms non-expertism in that not just writers have authority, but anyone who takes 
initiative to talk about it, and anyone who has the personal knowledge or experience to know 
about it. 

But, talking shit on the other hand, is destructive and entirely unnecessary. If you hear 
that someone did something at a show, or some other absurd rumor, check it out before you 
believe it, and before you pass it on. This is punk (and hardcore), and this means that it’s OK 
to call someone and ask them what the fuck is up. You have to remember that these are peo¬ 
ple’s lives we’re dealing with here. ^ 




ft. 
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damage control: 


in 


Did you ever wonder why the median age of punks (and activists, to some extent) is so 
young? It’s because people either grow out of it or they burn out and can't take it any more. 
This is a serious problem. Like there are a lot of people who are doing good work now, but 
because of the way they’re doing it they will end up burning out and having a nervous break¬ 
down and dropping out of the scene (or out of society) for a long time, and we’ll never get 
anything productive out of them again! Seriously though, it is significant that our obsessive 

personalities lead to self destructive behavior, and it is a curse on punk rock. 

But, this essay is not an attempt to 

gain pity. This is not “I work so hard 
you should feel sorry for me because it 
creates all these problems.” 1 know I 
bring this on myself, and 1 know it’s 
part of my neurotic behavior. 

This is also has nothing to do with 
arrogance, or showing off, or elitism. 
This is not “I do all this work and you 
suck because you don’t.” I understand 
that there are people who are worka¬ 
holics, type-a personalities, overachiev- 

ers, whatever. I also understand that there are people who are not like this, and it s part of 
your personality. I know that there are other people out there who are like this, but I in not 
saying it’s bad if you're not. Of course I’ve often wished there were more people doing 
things, but to do things you don’t need to take it to the extreme that someone like me does. 

° This is an attempt to point out that this is a serious trend that needs to be recognized 
before all of the good, creative, motivated people in punk rock and activism burn out and 
move on. I used to think that it was just me. That this was something that I did to myself But 
then I started talking to Laura and Mark and Joel and Eric and Derek - and a lot of other kids 
- and I realized how much of a problem it is. 


SSfiMe 

punk rock 
activism 


The Problem. 


There are people who are born to be doers. They see something that needs to be done and they 
do it, not because they particularly want to, but because it needs to happen. Or maybe it’s that 
they’re one of those people who has a great big vision, who sees all of these things that should 
be happening, and whenever they get a great idea they think “sure, I can do that.” Nevermind 
that they’re already doing five million other things. People who don’t ever stop and who think 
that if they only try harder, everything will be OK. The kind of people who aren’t happy if 
they’re not doing something, who get restless and frustrated when they don’t have a million 
projects going on. 

So What? 

There are people who live every day struggling. Who have so much to do that they can t think 
straight, for whom every day is a struggle. “If 1 can only get through this week I’ll be OK ” 
But what if you’re saying that every week? Sometimes I feel like I am under this mountain of 
work that 1 can never get out from underneath, and that anything I can accomplish is only 
chipping away at the iceberg. 1 often feel like I’m never on top of things and there’s never a 
time when I feel in control - or rather, a time when I’m not frantically doing a billion things at 
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once and 
worrying 
about all the 
other things 
I should be 
doing. If you 


do you ever feel like 

ne7vo , usbfeaS8ownf\Eis 
article is for you. 


feel like you’re going to have a nervous breakdown every day, that’s not a way to live. 

And it involves guilt. If you slack off one day you feel like you have to work harder the 
next three days to make up for it. You never feel like you’re doing enough. 

Personally it has to do with dealing with depression. Because if I’m not doing anything, 

I get restless, bored, depressed. I can’t relax and I can’t do less things because I use productiv¬ 
ity - DOING THINGS - do deal with depression. Well, it’s important to note that I’ve always 
thought of depression as being very powerful. It is energy that needs to be channeled into 
things that are productive and positive instead of self destructive and negative, (which helps 
you out of depression, because you are accomplishing things). Things like TV give you a pas¬ 
sive, unrewarding outlet for your energy. That’s where a lot of my motivation for work comes 
from. 


So I do all of these things to avoid depression, but where does this depression or self 
loathing come from? From not feeling productive, not being happy with myself. I avoid the 
real problems by being so busy I don’t have to think about it. 

No, all of my motivation to do things does not come out of my desire to avoid depres¬ 
sion. A large part of it also comes from a genuine love of the things I do. But a simple desire 
to get things accomplished for their own sake doesn’t give any answers about why I feel 
depressed or angry with myself when I’m not going much or why I make myself sick doing so 
much. 


Why are we like this? 

Think about the American and Puritan work ethics. Capitalism. Punk rock kids exemplify this 
ethic. (Fast forward to the article on caffeine for more on this). There is such an emphasis not 
just in punk rock, but in our culture, on what we’re DOING and PRODUCTIVITY etc. And 
that if we only try harder, or work harder, we can pull ourselves up by our bootstraps and be 
OK. The answer to all problems is to work harder, and if you don’t succeed, you obviously 
didn’t try hard enough. (This, of course, only applies when the other answer - consumerism 
doesn’t work. You know, if you can only buy enough of the right product, you’ll be fine?) 

The other source of all of this stress comes from these dual lives we live, trying to bal¬ 
ance economic stability with things we want to do. Like we work forty hours a week to make 
money so that we can come home and put out zines and records and books and put on shows 
and travel on the weekends, and get about 5 hours sleep in the meantime. We make the time to 
do the things we want to, on top of doing the things that we have to. 

Then of course, a lot of this comes from our obsessive personalities, our need to do 
more, and our feelings of personal responsibility and obligation: I know these things should 
be done, I think they need to be done, I want them to be done. I also have the knowledge and 
ability to do them. So I should do them, even though I don’t really have the time to, right? 

I also think that a big reason this behavipr happens, even though it’s destructive, has to 
do with insecurities. My friend mike said he thought it had to do with social insecurities. He 
says that one of the reasons that he does so much is that it means that he doesn’t have to deal 
with people or with having/not having friends. Like if he’s really busy, it’s okay to stay at 
home and work and do stuff, instead of having to socialize. Being busy is an OK excuse for 
being a hermit. _ _v 


work will make you free. 
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For me, it also has to do 
with social insecurities, but in 
the way I’m perceived, as being 
a productive person. And of 
course, not wanting to be a fail¬ 
ure. Not that I need success in 
regular terms, but I need to 
accomplish things and see them 
through. And I want to do 
things because I want to set an 
example. I think a big way to 
affect change is to set an exam¬ 
ple, and because I want more 
people to be active, I take that 
to the extreme, to show them 
that it can be done with just a 
little motivation and determina¬ 
tion. Of course what I do could 
be called overkill. 

Besides all that therapy 
related personal stuff, the prob¬ 
lem is that there are so few peo¬ 
ple doing stuff in punk and 
activism. That there are people 
who drive the punk rock bus 
and there are people who are 
just along for the ride. It leaves 
a lot of responsibility to the dri¬ 
vers. 


“ we talked about the cycles of self abuse that all the punk 
rockers we know put ourselves through... ” 

Oof, l know that all too well, like I’ve been noticing lately 
that if I try to ‘relax’, I wind up worse off than I would be 
working, through drinking and whatnot. And I wonder if 
that’s simply because I’m scared of being alone with myself 
or my thoughts; it drives me crazy to just sit and think — 
like I have tons of trouble sleeping for exactly that reason. 

I think what it all stems from is that I (or you, or who¬ 
ever) feels the need to prove something to somebody, be it 
ourselves or the world at large. I feel that way because I 
kinda have some doubts about my own self-worth and I 
think I define myself to a large extent by the things I do 
rather that by who I am (‘hi, I’m Michael and I put on 
shows’) and lacking those things I’m not really sure exactly 
what comprises my identity. Like if I ’m not DOING any¬ 
thing then I’m not sure that I AM anything, if that makes 
any sense (I think it’s some kind of perversion of traditional 

Marxism :)). 

And hell, I’ve always though that most people get into 
punk rock _because_ they have problems/feel disaffected or 
whatever, and it’s not like those are problems that magically 
disappear when you buy some records. I mean, on one hand 
there’s learning to cope with depression/alienation/etc. and 
there’s actually DEALING with them and as far as I go, I 
seem to primarily learn to cope. Who knows if that’s a bad 
thing or a good thing — I don’t particularly want to not feel 
alienated anymore — but regardless, it’s not a fun thing. 


The Answers # Michael McLellan 

I called this discussion damage 

control because all of the things we do to fix the effects of our destructive behavior are just 
that. They never get to the root of the problem and they never stop us from repeating these 
boom/bust burnout cycles. We get over our depression or anxiety or physical illness only to do 
it to ourselves again. 

The answer, on the personal level, is to not take on so many projects and to balance 
work and play. And to find outlets (or play) that doesn’t feel like wasting time. That’s a diffi¬ 
cult thing to ask. More realistically, I think it’s important to help people develop a way to deal 
with these things. (Like me coming up with a plan, it means taking things practically and day 
by day. what can I accomplish today that will help me with the things I want to do?). It’s 
important to have a support network. To hook up with other people who understand. Which 
I’m realizing, those people will find each other. For me, that’s what makes the scene small and 
inbred. All the people who are workaholics like me are pretty close to finding each other. 
When I discover someone new who is exciting and awesome in that way, I find out that they 
already know four of my other friends who are the same way. 

So I know the answers. I may forget them sometimes, but I know them. Keep my eye on 
things that inspire me. Take things one day at a time. I can’t ask myself to not take on so 
much, because I know that’ unrealistic., but when I’m feeling overwhelmed, I just need to 
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take a practical and systematic look at the work ahead of me and come up with a plan to help 
me through it. It works, I just need to not freak out and get overwhelmed I’ve been thinking 
that the measure of your sanity is your ability to not be overwhelmed when it seems that 
things are going to crush you. Because sometimes I think it would be so easy to say “fuck it” 
and not deal. But I know I can’t do that, because I couldn't live with myself. 

I know the BIGGER answer is to support the people who are being active. But the more 
long term solution is to encourage and help more people to be active themselves. Over achiev¬ 
ers heap all of this stress and abuse on themselves not because they want to, but because they 
see things that need to be done, and they don’t see anyone else doing them. If there were more 
people doing things, the responsibility would be shared. (But in the back of my mind, I know 
that s not true, because all of the workaholics would find something new and bigger and even 
more insane to take on. I tell you, it’s all about world domination.) 


rost Script. 

So, there are good things about being obsessive, and I can’t forget to talk about them (Thanks, 
Alex). I am this way for a reason, right? All of the hard work and heart ache isn’t worth it if 
there are no rewards. Of course you have to understand that most of the rewards are NOT 
monetary. It’s more about accomplishing what you set out to do and the empowerment of real¬ 
izing you can pretty much do anything in the world that you want, once you set your mind to 
it. Of course you just have to find the way. just think about it. There are punk kids (and punk 
grownups) who run record labels. Who run stores and coffee shops. Who run DIY/all ages 
spaces. Who run their own computer and printing and manufacturing businesses. Who run 
pirate radio stations. Who travel the world over. Who have figured out how to scam postage, 
long distance, plane rides, anything else you can think of. Who can fix any broken down van 
there ever was. Who can write and publish books. Who have run for public office. Who orga¬ 
nize these huge festivals which people come to from all over the country. Who do so many 
non-punk, political activism stuff that I can't even think of. Isn’t that fucking amazing? And if 
you want to know about the rewards, talk to some kid who is sitting on the floor with boxes of 
his bands new record around him, just arrived in the mail. Or the last day of a fest that went 
off without a hitch. We have the ability to do anything we want. Beyond that, there are the 
selfish rewards. For me, it’s meeting some of the most awesome people on the planet. 
Traveling, experiencing, doing. Because even though I cause myself a lot of stress and have 
frequent nervous breakdowns, I have a fucking amazing life compared to most other people 
my age. I interviewed the band Jihad once, and Joel Wick said something that was really 
funny and kind of applies here: “All I know is that when I’m eighty two and I’m lying in a 
bed dying, think about how shitty you would feel — millions of American’s have to do this — 
to say “yeah, I worked in that factory for fifty years, that was awesome.” HI be able to go, 
yeah, I stood naked in a rented mini-van on 1-75 at three in the morning dancing to fuckin 

* " Technotronic. I fucking totally experienced 

life. 1 don’t see how you 

could not want 
to do that. 

How you 
could fuckin 
want to watch 
sitcoms for the 
rest of your 
life.” Right on. 

x 
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Possession, as well as 
many other concepts, are so 
ingrained in to our language 
that we hardly think about 
them. But once you start to 
notice what the metaphors we 
use to describe things are 
actually saying, it’s pretty fas¬ 
cinating to think about how 
they reflect on our ideas about certain concepts. The use of possession isn’t a strict metaphor, 
where referring to death in a way having to do with sleep or rest, is. It conveys that we think 
of death as a rest from the struggling we do in this life, something that is free from worry and 
somehow eomforting. That is a way we deal with death. Possession is used in our simplest 
sentence structures and is a much less concrete example of the metaphor in our language. 

The easiest examples of how the idea of possession permeates our language and our cul¬ 
ture comes from how people refer to each other when making introductions. Sometimes it’s 
not about possession, such as when you refer to someone as this is my friend... which 
implies a reciprocal relationship. On the other hand, you could say that this implies that there 
is no possession in the relationship, and that can be equally meaningful. What you are doing is 
defining that person in relation to yourself. 

When you change my friend to my girlfriend or my wife , they are, again, defined in rela¬ 
tion to you. The effect of possession in our culture is really apparent here. If I’m introduced as 
someone’s girlfriend as opposed to their friend, then immediately all the guys in the room 
back off because I’m “taken.” This also reflects our societal understanding of intimate rela¬ 
tionships. That our objective is to find one, and once we do find one, we aren’t going to pur¬ 
sue many relationships outside of them. So it’s obvious that when you meet someone who is 
already dating someone else, it’s not worth getting to know them because you could never 
reach the objective... they’re already involved. 

Another very subtle thing that goes on when we make introductions is the need to 
belong. Or in this case, the need to imply a certain relationship. When someone is introduced 
as a boyfriend or a girlfriend or a wife , there is a specific, exclusive relationship that is 
implied. Usually it’s entirely unnecessary and out of context for me to let everyone know that 
the person with me is my boyfriend. Is there any reason that people need to know this in a 
regular setting? Not really. But it does boost the ego of the person doing the introductions to 
be able to claim some sort of special relationship with a person. 

But, the effect of this goes beyond that. I find it insulting to think that someone thinks of 
me only in terms of who I know and not who I am. I know that I am a strong enough person 
that I should be defined according to who I am and what I’ve done. When I’m introduced as 
someone’s girlfriend, it pretty much implies that the relationships is the most important thing 
about me. Hardly. What I try to do in all this is to remember that everyone is independent. 

When I introduce someone, I say, “This is.” instead of “This is my friend ...” or “This is my 

girlfriend...." When I introduce my boyfriend to someone, the next thing out of that person s 
mouth shouldn’t be, “Oh, how long have you been together?” it should be “So what do you 
do" - or a question that helps them get to know my boyfriend as a person, and not as some¬ 
one who has a relationship with me. 

Another good example is the student teacher relationship. Like if I were to be introduced 
as, “This is my student...” it implies a certain relationship, and it defines who has authority 
and who doesn’t. It puts both of us immediately into preordained, unequal roles. 

Maybe this is arrogant of me, but I consider myself on the same level as my professors 
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when I m in school. Maybe my English professor knows more about rhetorical criticism than 
I do, or my history professor knows more about the Populist movement than I do. But I know 
more about other things. I also can think as well as they do, do research as well as they do, 
and talk as confidently as they do. I do have things to learn from them, but that only implies 
different areas of specific knowledge, and not any kind of special ability or authority. But 
wait, students aren’t supposed to be able to think for themselves or have authoritative opinions 
on things.I forgot. 

This all comes from our need to relate things which are unfamiliar to things which are 
familiar. Like when I’m introduced by someone as their student, the person I am introduced to 
can immediately plug me and my teacher into these little slots in their mind, from which they 
can make assumptions about the relationship we have with each other. 

It is also significant that in our culture, when someone is introduced it needs to be appar¬ 
ent why you are together. If I introduce a man who is fifty years older than me, people will 
wonder if I don’t give any clues to who he is in relation to me. Is he my grandfather? 
Professor? Boss? If not, why am I with him? It’s part of the judgmental attitude we take 
toward each other. In this case, if he were my lover, many people would surely disapprove, 
even if they are nothing to me but acquaintances. They would disapprove, for all of the regu¬ 
lar reasons, but also because this relationship is outside of the ones they count as familiar. 

It challenges people s comfort zones, because we re not comfortable being independent. 
Or having to start out knowing or meeting someone with nothing to go on. When you intro¬ 
duce two friends at a party, if you’re going to walk away, you let them know something in 
common so that they can talk between themselves. Why can’t or don’t they take the initiative 
themselves? Because we aren’t comfortable being independent, and it’s reassuring to know 
something about the person, even if it’s only assumptions we’ve made based on their relation¬ 
ship to someone we do know. 

A lot of people react to talk about language with the comment, “You’re reading too much into 
it. This is just an example of how ingrained these ideas are into our society and our culture. 
And it is true that once you recognize that language has an affect, 


*endnote. This is just one example of language, and how it affects the way we think, or how 
looking deeper into language can illustrate further our feelings on a subject. The choice of 
word is significant, because it reflects values. Also, when we talk, the words we use give clues 
about our selves. An observant person can learn a lot from a conversation, beyond what is the 
direct subject matter. 

* Also ’ think about how this eff ects punk directly. Think about the implications of certain 
images to us, like the romanticization of the image of a molotov cocktail. 

* Another good way to be critical or to think about how we use our language is to notice how 
people respond to direct questions during a discussion or argument. Do they answer your 
question? Subtly change the topic? 


The average American accepts that the government is corrupt (ie common portrayal in TV and 
in movies), but since it still works for them (with some minor inconveniences) they are not 
compelled to do anything about it. 


ft. 
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Why do I feel guilty when my mom gives me money? They have the money to give, right? Is it 
because it makes me conscious of my class status (that they can give me money), or because 1 
haven’t done anything for it? Or because 1 want to be/feel independent? I know the stigma of 
having your parents support you in punk, but really. I’m all for it, and I encourage people to take 
advantage of it. I wouldn’t say my parents support me now but they help out a lot and my life is 
easier because I don’t have to worry about money as much as other kids do. Why should I not 
want that for everyone? 

And as a side note, I find it particularly empowering when parents’ money is going to help 
fun punk because it’s putting more financial support back into punk, instead of going to buy 
another new car or television set. How can that not be a good thing? My parents are awesome, 
and not just because they give me money. If I can help them understand a little bit of what punk 
rock is about, then I will have been successful. (In what? My quest to take over the world of 
course). 

Voting. I was fooled into thinking I should “do my duty” and I voted. I didn t even need to pay 
attention to the outcome to know that it didn’t mean much to me at all. The outcome matters as 
much as who wins the superbowl. And isn’t it pathetic that sports teams (like the Chicago bulls) 
will inspire riots and politics does not?). 

Here’s a few comments about voting by H. D. Thoreau in his essay, “On the Duty of Civil 
Disobedience,” published in 1849: 

“I cast my vote, perchance, as 1 think right; but I am not vitally concerned that that right 
should prevail. I am willing to leave it to the majority. Its obligation, therefore, never exceeds 
that of expediency. Even voting for the right is doing nothing for it. It is only expressing to men 
feebly your desire that it should prevail. A wise man will not leave the right to the mercy of 
chance, nor wish it to prevail through the power of the majority. There is but little virtue in the 
action of masses of men. When the majority at length vote for the abolition of slaver, it will be 
because they are indifferent to slavery, or because there is but little slavery left to be abolished 
by their vote.” X 
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Fifty Ways to Be Punk is a project that I started in issue twenty. 

This is about me sharing the inspiration and motivation I gain from 
these people with you. Everyone I ask to participate is someone 
who I like and respect, and who I’ve learned a great deal from 
whether they know it or not. These people embody what I consider 
to be the spirit of PUNK ROCK and DIY. Sometimes they don’t 
even call themselves punk, but it’s the idea and not the label that 
matters. This project is a mixture of me wanting to talk about peo¬ 
ple I think are cool or who are doing good things, while at the same 
time highlighting important projects and a few past accomplish¬ 
ments. 

What I want people to get out of this is first, punk means differ¬ 
ent things to different people. So maybe I’ll highlight a band mem¬ 
ber right next to one of my co-workers or family members or some¬ 
one who at first may seem totally unconnected with punk. And sec¬ 
ond, everyone need to realize that those scenester types who are 
featured are just as approachable as normal people. Even though 
people talk about there being no barriers in punk, we need to be 




reminded every so often not to put others on pedestals. And by talk¬ 
ing about those lamous’ punks right along side of some kid who 
lives down the street from me, I hope to reinforce the “no barriers” 
ideal. I also want to point out that making a zine or putting out a 
record is not what makes you cool. You have to earn it and you 
have to earn respect, and that can be done by anyone, regardless of 
what their role in the scene is (audience member, roadie, zine 
writer, consumer). 

I decided that the way to do this would be to talk to some of the 
people out there who I think are really amazing, and give you some 
insight into their life and to what I think is exciting about them. I 
want to introduce you to the people who are living punk. And most 
importantly, I want to do is create an ongoing discourse on what 
punk is and what it means to people. The worst thing that could 
happen to punk is stagnation. Punk is ever expanding and IS inclu¬ 
sive — not exclusive. Even though there are things which I do not 
like about certain people or thing which I disagree with, those 
things do not devalue the good they are doing.. Pointing out my 
criticisms is part of creating that dialog about punk rock. 

When I ask people to participate in the project I send them the 
questionnaire and ask them to write their responses down. This is 
about you learning about these people in their own words, not fil- 
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tered through me. Because of this, I apologize if the interviews are a bit disjointed - 
they’re less like interviews and more like questionnaires because there are no fol¬ 
low up questions to any of the responses. All the questions are optional, and I ve 
done very little editing to the responses I have gotten. 

These interviews took place sometime over the last six months. Unfortunately, 
a couple of them came in at the last minute so there wasn’t any time for me to ask 
follow up questions, so they’ll have to stand on their own. I ve asked each person 
to include a photo of themselves because more and more I m finding the people 
who I respect and admire the most are the ones who look the most normal - and the 
least punk. Now that the interviews are getting longer, I’m including fewer each 
issue. Oh, and there is no magic list of 50 different ways to be punk, it s just a 
catchy name. 


V enjoyed the zine. Sure, some folks interview differently than oth 
ers. Namely, Lisa Camisa and Bill Reidy. JTieir candidness and 
cojnfort was iliummating. What stood out about their in ten ten’s was 
that (whether you were intentionally probing or not) you brought suh - 
jects out of them that were applicable to the scene although they may 
not he inherently punk I.e. libertarianism and both Lisa's and Bill's 
takes on working within the System. Everyone writes/speaks on the 
definition of what it is to he “punk , and frankly, I sick to death of 
it. Everyone's got their own perspective - like what they eat or to 
whom they pray - and punk is yet another. I prefer to read cohesive, 
introspective thoughts by those who contribute to the scene in helpings 
big and small and how they've molded these perceptions into a road 
followed. Blanket definitions are just too open-ended. People theorize 
with disregard to applicability. Eor example, you spoke with Lisa 
about what Punk and DIY mean (I like the fact you left that ques - 
tion optional) after she mentioned an interest in attending law 
school. Can one maintain their punk ethics within the System ? This 
is what I am getting at. Em less concerned with talk of what punk 
supposedly is by kids who haven 't yet been put to the test (I.e. 
school's over and the eyes are a bit more jaded). I think it would be 
much more helpful for others to learn how people apply or (more 
importantly) standby their definitions ofpunk in the face of adversi - 
try, whether it he through compromise or crusade. As I get older, I find 
this to be perhaps the biggest hurdle many of us have to overcome. 

— Rich, Lumberjack Distro. 


ft. 
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• number ten • 


Ever since i first read Then's zine, Spectacle, 
/ ve loved this man. He's inspired, motivated, 
intelligent, easy-going, and most of all, 
active. I was able to meet him this summer 
and i like him as much in person as through 
the mail and through his zine. Ok, this is 
sappy, but i am really I looking forward to 
knowing him and working with him more, and 
when i talk about overachiever types else 
where in this issue, a picture of Then should 
come in to your mind. 

Okay, first of all, / really like Spectacle . Talk 
a little about what kind of objectives you have 
with it and what kind of things you get from 
it. (I know it's vague). 

It’s weird because Spectacle is always chang¬ 
ing. When I first had the idea to do it I was 
completely wrapped up in punk rock. I was 
in high school and I was inspired and empow¬ 
ered by what I perceived at the time to be this 
rad counter culture that was out to change the 
world. Looking back on it now, that was giv¬ 
ing it a lot of credit, but that’s what it was to 
me at the time. It started out as a fanzine or 
whatever and I was going to do it with my 


best friend Joel. We were going to co-edit it. 
To make a long story short, we 
diverged as far as ethical and 
political matters were concerned. 
He dropped out of school, got 
married, joined the military, and 
started a family. I moved to 
Atlanta and became a political activist. We 
haven’t spoken in over three years. 

The zine has changed a lot since the 
first issue. There aren’t a lot of band inter¬ 
views. The interviews that are printed are 
usually with interesting people who have 
done something that I find inspiring. I want 
it to have an appeal for people outside the 
punk scene too, so that is part of it. There are 
a lot of really interesting people that con¬ 
tribute to Spectacle . 

As far as objectives are concerned... just 
to inform, to inspire, to move people to 
action... I want to agitate people to the point 
that they will become outraged and channel 
that rage toward building a better world. This 
place is shit. I don’t understand why people 
aren’t revolting in the streets over the fact 
that our tax dollars are being used to back 
oppressive military dictatorships and death 
squads all over the world for corporate profit! 

It seems like a perfectly rational thing to do 
as far as I can see. It seems instinctual. 


photo by joey lucas 
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Unfortunately, I think a lot of people - most 
people - just have no idea what goes on. So, 
maybe I can use my resources to at least help 
as far as that is concerned. Just to spread the 
word. Everybody has their abilities. I feel 
obligated to use mine to at least try and 
change things. I also get a lot out of it on a 
more personal level. Getting positive feed¬ 
back from readers is a very important and 
motivating thing. If it wasn’t for that I’d 
probably never have kept it up this long. 

That’s what the real payoff is. It certainly 
isn’t the money that keeps me at it. I consis¬ 
tently lose money on the zine. 

There’s a lot in Spectacle about environmen¬ 
tal activism, and your job kinda relates to 
that too, right? How do you think people 
react to that, when issues like the environ¬ 
ment tend to be overshadowed by the strong 
animal rights movement in punk? 

I suppose I initially got involved in learning 
about ecology and later became an environ¬ 
mental activist because it is an issue that 
directly affects me. It sounds lame but I think 
that’s why most people get involved in orga¬ 
nizing around issues and become activists - 
things have to affect them directly. I mean. 
I’m white and male, I’m not a victim of 
racism. I’m not a victim of sexism. I live in 
America. Imperialist powers aren’t taking 
over my neighborhood and paying death 
squads to butcher my family. I have that 
amount of luxury and privilege. On the other 
hand, there are multinational corporations dis¬ 
charging toxins into water upstream from the 
lake where my water supply comes from. 
There are nuclear reactors an hour upwind 
from my house. The forests in my area 
are being clearcut at an alarming rate, and 
I know that it is happening all over the 
world, in many cases at much faster 
paces and at much higher levels. 

My job is kinda related to that. I 
work as a botanist doing contract work 
with projects that I feel are morally 
acceptable. I spent most of my 1996 
employment as part of a team doing a biodi 
versity inventory of the Ouachita National 


Forest in western Arkansas and eastern 
Oklahoma. We looked at various “treat¬ 
ments” (that’s bullshit forest industry talk for 
different types of logging) and evaluated their 
impact on the biodiversity and general health 
of the ecosystem. It’s pretty sick how our 
National Forests are selling out to industry. 

It’s a risk to all of us and it goes way beyond 
“land rights” and endangered species and all 
of that. People are screwing around with the 
very processes that keep the Earth livable. 
That’s another reason that the zine (and I) 
maintain a focus on environmental issues - 
it’s very urgent. Other human problems (and 
ecocide is a very human problem) are impor¬ 
tant but are they really worth solving if we 
won’t have a livable planet in a few decades 
or even generations? 

As far as animal rights go, and I consid¬ 
er myself to be an animal rights activist, I 
think they are certainly worth fighting for. It 
does tend to overshadow a lot of other issues 
within punk or hardcore or whatever. I think 
it’s something that people feel they can 
change. Environmental activism is frustrating 
because you’re fighting such a huge thing and 
it’s hard to see any progress. My biggest 
complaint is that a lot of animal rights 
activists tend to be very single issue. People 
have this obsession with fighting symptoms. 
Wars, racism, classism, sexism, speciesism, 
etc. all have common roots. In a way they 
are all 
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symptomatic of a capitalist system that values house to the house of people who we are 
profit over human solidarity and cooperation - working a case for and back, staying directly 

“L 0 !:; , Jhe d.i.y. has really fans- 

being of the environ- tormed my life and my outlook on the 
ment. From all that world. I wish more people took it 

I ve seen and done and beyond punk. People make such a 

ilZCi,, huge deal about bands being on a 
never be equality of major label or even having their 

any kind as long as records distributed in chain stores 

there is capitalism 5ut then they shop ^ Safeway Qr ^ 

You also mentioned at Taco Bell. Hello! Anybody home?! 

that the biggest J 


activism you’ve been doing lately is around 
COPWATCH - how’s that going and how did 
you discover your phone is tapped? 

The COPWATCH thing is crazy. Most peo¬ 
ple reading probably know what COP¬ 
WATCH is but for those that don’t it’s a 
group that monitors police racism, brutality 
and incompetence. It assists victims of police 
misconduct in filing complaints and legal 
actions against the police. Volunteers use 
camcorders and scanners to monitor police 
activity and provide law education services 
for people so that they’ll know their rights 
and how to properly interact with police when 
they are harassed or pulled over or whatever. 
Obviously this is a very needed service (local 
police have murdered 3 people in the last 2 
months and routinely beat and violate inno¬ 
cent citizens). It also really pisses the power 
structure off when ordinary citizens have the 
nerve to do something like COPWATCH and 
we have been the subject of counter-intelli¬ 
gence investigations and intimidation since 
we started in January. 

I found out that my phone was tapped 
from ACORN (a local political organizing 
group who recently had a tap removed from 
their phone). I had been hearing weird clicks 
on my phone for some time and other odd 
things had been happening. COPWATCH 
^ organizers and volunteers have been fol¬ 
lowed around town by undercover 
cops. The police helicopter has 
followed one organizer from his 


over his car the entire time. The times we are 
followed have been very strategic - as if they 
knew when we were going to interview peo¬ 
ple with complaints, or go to meetings that 
weren’t publicized. My suspicions were con¬ 
firmed on Jan. 9th when we were having our 
official “coming out” rally on the steps of the 
State Capital (that spelling error is intention¬ 
al). When we met with the security chief of 
the capital (who is responsible for providing a 
podium and PA. system for everyone holding 
a rally) he was furious and wasn’t going to 
give us the podium. He said that the police 
had called him and told him that we were 
planning to riot and that we had made 
arrangements to have the girlfriend of a man 
who was murdered by the LRPD recently 
speak (in hopes of inciting the crowd). 

We were in fact trying to arrange a 
meeting with this woman (not to get her to 
incite a riot though) but no one had men¬ 
tioned that except in one conversation 
between myself and another COPWATCH 
organizer on my phone. That was the only 
time it had ever been mentioned. I met with 
ACORN organizers who told me how to 
detect a wiretap and sure enough all the 
things they mentioned were there. I live in an 
apartment house with three phone lines and 
they are all wired the same in the box behind 
the house except mine which has an extra 
wire running out of it. I’m in the process of 
getting some help in detecting other electron¬ 
ic surveillance equipment. 

Other forms of harassment and intimi- 
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dation are being used also. Our hotline is at 
the home of one organizer and there have 
been three death threats called in to him. One 
police officer called and kept saying “this is a 
big mistake... you guys are messing with stuff 
that you should be leaving alone...”. Just 
stuff like that. Our meetings are being moni¬ 
tored too. The police came undercover to our 
last meeting disguised as utility workers and 
pretended to fix a lamp post in front of the 
building we were meeting in. They had a 
cherrypicker truck and after the meeting was 
started a volunteer went outside and saw the 
“utility workers” up in the basket of the cher¬ 
ry picker peering in the window of the build¬ 
ing. Mysteriously, the next day a fire mar¬ 
shal, a building inspector and two off duty 
cops came to the building and shut it down. 

It’s condemned until we get it up to code. 

That building had been in use for a year and a 
half but there was no trouble until COP- 
WATCH started having meetings there. 
Coincidence? I think not. We’re arranging 
for another place to have meetings now. 

The other big thing you do is Tree of 
Knowledge Zine Distro. I’m impressed that 
you carry so many titles. Is the frustration 
worth the effort? Have you been having 
much success? Could you comment a little 
on the music/non-music dichotomy in punk - 
where bands are given priority etc... 

Tree of Knowledge is a really big project. 

It’s a mailorder distribution for books and 
zines (and a few videos, tapes, etc...) that 
focus on making the world a better place. It 
has taken all of my savings to get it to the 
point that it is now. There’s something like 
150 titles. Most of the stuff I carry is “politi¬ 
cal” in some way. There’s a lot of really 
good information out there but it’s hard to 
find, especially if you don’t live in a big city 
with a lot of activists and resources around 
you. The aim is to provide a way for people 
to find all sorts of important information - 
from how to organize a critical mass, to alter¬ 
native health care, to a history of the Black 
Panther Party - and have a convenient way to 
get it all. 


I run it out of my apartment and pretty 
much do it all myself. It’s non-profit. The 
items are marked up a very little bit but all of 
the money goes back into taking out ads, 
printing and mailing the catalogs, expanding 
the selection, buying supplies and so on. 

Some weeks “business” is almost nonexistent 
but I usually get a few orders. So far I 
haven’t been able to afford to run ads in the 
bigger zines like MRR and HeartattaCk and 
have been relying on word-of-mouth and kids 
mailing ads out in their mail. I wish more 
people kept their money in the underground 
when they could. It helps to decentralize eco¬ 
nomic and informational power from the man 
and it’s cheaper too. For example, I saw a 
copy of I ove and Rage at Barnes and Noble 
for $1.50 and it’s available through Tree of 
Knowledge for $.50, so it is a lot cheaper. A 
lot of people have told me that they don’t 
read zines and that zines are crappy and what¬ 
ever and that’s unfortunate. A lot of zines are 
crappy and that’s too bad. It has really turned 
a lot of people off to them. To a degree qual¬ 
ity has given way to quantity but there are 
still a lot of really good ones out there. 

Lately I’ve gotten kinda picky about what 
Tree of Knowledge will carry and what it 
won’t. 

It is frustrating because sometimes I 
don’t get a lot of orders and I know that I 
could sell records and make a lot of money. 
But at the same time it’s rewarding. People 
really appreciate that there are so many good 
things available and that they are cheap. You 
asked about the music/non-music dichoto¬ 
my... I don’t carry zines that strictly cover 
music. There are plenty of those out there. 
My interest is in providing ideas and encour¬ 
aging action not just in promoting entertain¬ 
ment. There’s no shortage of people selling 
entertainment and since mainstream media is 
all coordinated with the interests of the ruling 
class, I want to dedicate my resources to pro¬ 
viding alternative voices and ideas. 

A stamp will get you a catalog with 
descriptions of every item, (shame¬ 
less plug) 
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You’ve mentioned to me in our conversations 
about coming to terms with your sexuality - 
do you want to talk about that at all? 

Yeah. I’m queer. There I said it. I guess I 
could talk a bit more about it. I am just now 
really coming to terms with that fact and to 
be honest, a lot of people 1 know will find 
that out for the first time when they read this 
interview. I am not entirely ready for every¬ 
one to know and that’s too bad. Being queer 
is a part of who I am and I should be proud of 
that and I shouldn’t have to feel hesitant to 
express it freely. I’m not as strong and as 
confident as I wish I was. I am weak some¬ 
times. Sexuality is a continuum. It’s a scale 
from straight to gay and I honestly think that 
most people fall somewhere in between. I 
know I do. That’s what it means to be queer. 

I am attracted to people and that attraction 
doesn’t acknowledge sex or gender. It’s in 
the mind... it’s the societal conditioning that 
corrupts something as beautiful as love or the 
act of sex and makes people ashamed or 
afraid. It’s insane that people aren’t free to 
love each other. What kind of sick and per¬ 
verted society teaches us to hate and fear an 
expression of love? Any expression of 
love?!!! There is so little love left in the 
world. Love who and how you want. 


to school after a pretty long break - what kind 
of factors influenced your decision, and do 
you think you’ll stick with it this time? 


Recently you’ve made the decision to go back 



School is one of those things that I have 
mixed feelings about. I never liked high 
school but I did pretty well. I’ve always been 
really into science (all kinds) and when I was 
seventeen I decided that I would be a 
mechanical engineer because I liked to design 
and build things and figured that I could use 
it for the good of humanity or whatever. 

(Little did I know that most mechanical engi¬ 
neers spend their lives in cubicles designing 
airplane bolts for defense contractors, sitting 
in front of computers breathing recirculated 
air.) I graduated high school and moved to 
Atlanta a week later to start college at 
Georgia Tech. I stayed there for two years 
before I admitted to myself that I couldn’t 
possibly be an engineer, nor did I ever want 
to (I’m lousy at math). When I told the advi¬ 
sor that I wanted to study ecology he laughed 
in my face. I walked out in disgust and start¬ 
ed looking for a job. I found one in Arkansas 
with a state conservation organization and 
learned more about ecology and conservation 
in the next year than I would’ve in four in 
some shitty classroom. 

It really blows my mind how people 
think that if you aren’t in school that you 
aren’t learning. I read so much while I 
worked there too. They had all sorts of great 
resources just sitting around the office. I 
would work in the field half the week and in 
! the office the other half. After a while my 
interest became more focused and I decided 
that I wanted to spend my life doing work in 
restoration ecology”, or fixing the damage 
we’ve done to the Earth - reforesting, decont¬ 
aminating, reconstructing habitat and re-intro¬ 
ducing locally extinct species, lowering 
impacts of human existence, teaching, etc... 
and since that’s a relatively new thing I 
thought I could learn some stuff by going 
back to school to study botany and ecology. 
School is like a lot of things in that it can be a 
tool. College moreso than high school 
(which really just sucks). I’m at a point 
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where I can pick my courses. They are all 
really interesting to me and I get a lot out of 
them and it (college) is by no means the limit 
of my 
learning 
environ¬ 
ment. 

What I 
want to do 

with myself generally requires a degree. It 
sucks but people will listen to your ideas a lot 
more if you have one. That’s the reality I’m 
living under. 

That brings me to another point, and 
this is a criticism of the environmental move¬ 
ment. Ecology is a science and I don’t think 
enough environmentalists understand enough 
about the way the natural world works to be 
effective in saving it. It’s fine to feel a deep 
spiritual bond with the Earth and to summon 
the healing energy from the autumnal equinox 
and the mother Gaia and all that, but if you 
are going to put yourself in the public debat¬ 
ing circle, at least understand some basic sci¬ 
entific principles. 

Talk about punk and DIY. You can talk about 
wliat it means to you or how important it is to 
your life, or whatever. Is punk political? Or 
revolutionary? 

Punk has been very important in my life. Not 
so much the music as the ideas that I was 
exposed to through being a part of “the 
scene”. Not that punk is utopian or anything, 
but I learned a lot about cooperation and self¬ 
empowerment through punk. The d.i.y. ethic 
has really transformed my life and my out¬ 
look on the world. I wish more people took it 
beyond punk. People make such a huge deal 
about bands being on a major label or even 
having their records distributed in chain 
stores but then they shop at Safeway or eat at 
taco bell. Hello! Anybody home?! Shit like 
that really saddens me. It’s as if the sense of 
moral responsibility only covers commodities 
that are produced in the music scene. Like 
that Dead Kennedys song... “music scenes 
ain’t real life, won’t get rid of the bomb, 
won’t eliminate rape or bring down the bank; 
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any kind of real change takes more time and 
work than changing channels on a t.v. set...”. 
I don’t want to belittle the impact that the 


music can have but it really is just a small 
part of existence. 

Punk in and of itself is not political. 

Some punk is political. The stuff that I m 
interested in is pretty political in that it deals 
with the way we interact with each other and 
the world. It deals with what affects us. I 
don’t define punk as a style of music. It’s a 
lifestyle that stresses opposition and struggles 
for change. I’d say that riding your bike 
instead of driving, or growing an organic gar¬ 
den is a hell of a lot more punk than the new 
Screeching Weasel LP. As far as punk being 
revolutionary... that might be stretching things 
a bit. I suppose it could be. Again, not the 
music as much as the lifestyle - but my defin¬ 
ition of what is punk is probably quite a bit 
different from most people’s. 

How do you feel when people use the word 
“community ” to describe punk ? Do you 
think it’s realistic or appropriate? 

Punk, like anything else, includes a broad 
spectrum of people and attitudes and varies 
considerably from place to place. The punk 
scene in Little Rock has been one that rides 
up and down and goes by cycles of activity 
and apathy. Lately there has been a schism 
that has in effect created two almost entirely 
separate scenes divided in part by geography 
and in part by economics/social class. The 
group of people that embrace similar ideas 
and goals that I do (subverting capitalism, 
making a better world, becoming politically 
active, building community, living alternative 
lifestyles, etc...) is really building a true com¬ 
munity, I think. We’re starting our own nat¬ 
ural food buying cooperative, we’re organiz¬ 
ing and participating in things outside the 


I wish more people kept their money in the 
underground when they could. It helps to 
decentralize economic and informational 
power from the man and it’s cheaper too. 
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punk scene, sharing information, skills, and 
resources... This all builds and reinforces 
friendships too and it’s really beautiful. I 
think that punk can be a community. It 
depends on the individuals involved I guess. 

How did your experiences traveling and 
attending Jests this summer affect that ? 

In a lot of ways my summer trip made me 
reach that conclusion. It was an amazing and 
fun experience for me. I met so many incred¬ 
ible people and learned so much amazing 
stuff. The most striking thing for me was 
realizing somewhere along the way that I was 
traveling all over the place meeting kids I 
knew only through the mail (or not at all in 
many cases) and that we had places to stay 
everywhere we went. All the people that we 
stayed with were really interesting, active, 
amazing people. They accepted us into their 
local circles and we shared our stories, our 
knowledge, time, energy, and ideas. We 
made each other meals and sang each other 
songs. If this isn’t community, then what is? 

V What in this world do you find total- 
-f- inspiring? What kinds of things 

Ill have (or had) a substantial effect on 
v. wj you ? What makes you excited? 


Hmmm... that’s a pretty open- 
ended question. All kinds of stuff 
makes me feel inspired and excit¬ 
ed. Lately I’ve been inspired by 
all the activity that all of my 
friends have been making here in 
Little Rock. People fighting to 
change what’s wrong in the world 
is inspiring. People who stand up 
and fight and risk themselves 
because it’s wrong that the rich 
people are enslaving and brutaliz¬ 
ing everyone else... because it’s 
wrong that people should have to 
starve in the streets while food is 
rotting on supermarket shelves... 
because it’s wrong that billions of 
animals are tortured and exploited 
* so first world nations can give 
themselves cancer and heart dis¬ 
ease... because it’s wrong that 
WalMart made $100 billion last year (no 
shit!) while countless independent businesses 
went under because they couldn’t compete. 

Seriously, things are fucking unaccept¬ 
able. I can’t believe the shit I see and hear 
everyday. I can’t believe we sit around and 
let it all go on. Fuck this place where so few 
have so much and everybody else gets shit 
on. Fuck this place where more than one out 
of every four women will be raped at some 
point in their lives. I don’t want to live in a 
place like this! I want to be smart and happy 
and teach and learn and feel excited and alive 
and have a lot of big trees around and spend 
time loving people and getting to know them 
rather than being afraid of them and compet¬ 
ing with them for scraps from the master’s 
table just to survive. I want to live in a place 
where people are kind and will help each 
other out and I know we could build a place 
like that. It’s up to us and I love life and that 
is what inspires me and keeps me getting out 
of my warm bed each morning and stepping 
out into this cold, cold world. 

Theo and the many projects that he’s involved 
with can be reached at 1010 Scott St, Little 
Rock, AR 72202, CTWlTSELL@ualr.edu ^ 
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I’ve been a fan of Kent McClard’s writing for a 
very long time, and even though it was like 
pulling teeth, i’m glad that this interview got 
here on time. I have a lot of respect for Kent as 
an active part of hardcore, as a doer, a giver, a 
mover But i don’t know him well, and i’ve 
learned a lot from these questions. 

Kent: Preface? Please understand I did this 
interview over many months. My state of 
mind changed dramatically. So if it seems that 
I am coming from different perspectives at 
once... well maybe I am. I am not one person. 
But many. We live within this body. 

Jen: Kent, i know you primarily through your 
writing. Can you talk a little about what ppro- 
jects you’re involved in and what your goals 
with them are? Like Ebullition and Heart 
AttaCk? 

Currently, I’m putting about 50 hours a week 
into Ebullition, with the occasional time 
expenditure for HeartattaCk. Ebullition is sort 
of a blanket concept for everything I do. It 
includes the label, the distribution, my writing, 
and ultimately HeartattaCk is merely an exten¬ 
sion of Ebullition. Right now I’m just concen¬ 
trating all my time into putting out records and 
building the financial strength of Ebullition. It 
seems sort of odd to think of the “financial 
strength of Ebullition,” but the reality is that 
the engine that powers Ebullition and HaC 
burns money. I have a lot of overhead expens¬ 
es and a lot of financial responsibilities. 

Putting out records can be extremely expen¬ 
sive, and the return is very low and very slow. 
Every time I put out a new record I go farther 
into debt, and the numbers of those that owe 
me money continues to grow. It is a vicious 
circle of dept. One distributor owes me 
money, but he is owed by a distributor, and 
ultimately I owe her money... it is a crazy web 
of dept. Everyone owes someone, and every¬ 


one is owed by someone. A lot of what I do is 
a juggling act. I constantly balance debt. I 
would like to secure a stronger 
position for the label. I would like 
to be in a situation where my 
financial status was not so closely 
tied to those that owe me money 
on a short term basis. So with that in mind 
I’ve been sinking everything I can into the 
label. Trying to build it up. HeartattaCk is the 
same way. I need to get better computer 
equipment, and more design supplies. 

Currently the label is working on an 
Econochrist double CD, a Portraits Of Past LP, 
an Ivich 10”, a Sawpit 7”, and a compilation 
LP that is called Amnesia ; at the same time 
HaC #13 is at the printer. Every issue of HaC 
costs $5,000 + and each record costs some¬ 
where between $5,000 and $20,000 to put out. 

1 don’t have that much money, so 1 tend to get 
stuck all the time. My projects are delayed 
and delayed as I wait for money to fund them. 
Part of my problem is that I try to keep every¬ 
thing in print, and part of my problem is that I 
am still attempting to keep the prices down as 
low as humanly possible. 

Fortunately I enjoy the financial element. 

It is like a game. I try to figure out the best 
move so I don’t go under. When I started 
Ebullition 1 vowed that I would always keep it 
in mind that the worst thing that could happen 
is that I would declare bankruptcy and get a 
job. I like Ebullition, and I intend to do it as 
long as I possibly can, but I’m not willing to 
make compromises with my ideals in order to 
keep it running. I guess I'm kind of rambling 
at this point. 

Ebullition is a record label. HeartattaCk 
is a ‘zine. No Answers is a ‘zine. These are all 
things that I do. They mean a lot to me, and 
maybe they don’t mean much to a lot of other 
people, but that was never the point. I also set 
up shows, though in the last two years I 
haven’t been doing much of that. 

Why did you leave MaximumRockNRoll and 
what is your general opinion of it and it’s role 
in the scene? ( Kent used to be a columnist). 

I left Maximum because I didn’t feel that 
Maximum represented my interests in hardcore. 
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I felt that MRR had gotten away from the kind 
of music scene that I was interested in. MRR 
is still important to punk rock, but it really has 
no influence on my life. I rarely see a copy of 
MRR and when I do I am amazed at how little 
I know about so much of the stuff covered in 
their pages. I’m more interested in hardcore, 
and MRR seems more interested in punk rock. 
Is there a distinction? I think so. It is subtle, 
but still recognizable. My respect for MRR 
and for Tim is undying however. I realize the 
incredible influence that this magazine has 
achieved. MRR changed my life. I started 
reading it when I was fifteen and I’m glad it 
was there for me. But my life has changed. 

I’ve developed and moved on my own path. 
MRR doesn’t do anything for me now. Times 
change. 


Give me a little of your background, like how 
you got into punk and what your experience 
with school/higher education has been. 

In junior high I was pretty much a loner... I 
was into computers and Dungeons & Dragons, 
which by the way I am still interested in. I 
don’t play D&D anymore, but I play a ton of 
D&D role-playing (RPG) games on my com- 
P uter . I am kind of a computer game 



77?/.v is me in Europe on the Downcast tour in 199° 

The time between 1990 and 1992 when Downcast was 
in existence and Sonia, Downcast and I all lived togeth¬ 
er remains as my favorite time period. 


addict... Anyway I wasn’t into any music of 
any sort... One day I was in Safeways looking 
at some silly heavy metal magazines when I 
saw a small classified in the back for a punk 
rock mailorder. I didn’t know what punk rock 
was but it seemed interesting so I sent for the 
catalog. This was in 1982. I got the catalog 
and I just started ordering records. I also 
ordered $5 worth of zines... and I got my first 
Flipside and my first MRR. I think it was like 
MRR #10 or #11.... something like that... 
maybe #9 actually... I can’t remember. Well I 
started buying records and reading the zines. 
Something about it appealed to me. I was 
already an outsider and this scene seemed per¬ 
fect for me. A few months later I met some 
other kids that were into punk and eventually I 
started going to shows and then I started No 
Answers... I started work on the zine in 1984 I 
think. 

I was bom in California but my mother 
moved to Idaho in 1976. I started skateboard¬ 
ing in ‘76. Rode my first quarter pipe in ‘76. 
That is also part of why I got into punk. The 
kids that I met that were into punk were also 
into skateboarding. So we had a lot of com¬ 
mon interests. Punk rock and skateboarding 
were the same thing to me from like ‘83 until 
‘89 or so... at some point skateboarders stopped 
[listening to punk, so the connection kind of 
[dwindled away... I still skateboard today 
though. Only ramps really. I can street skate 
but it isn t that appealing.... But anyway, I 
ilways wanted to return to California so when 
graduated high school I started college in 
Santa Barbara, California at UCSB. I’ve been 
| he re ever since. I’ve actually lived here longer 
ithan I’ve ever lived anywhere else. This is my 
lome. And I hope to die here. I feel some sort 
>f connection to this place. I can’t really 
explain it. 

I majored in Political Science and 
[graduated from college in 1991. Or maybe it 
[was 1990. Whatever. College was pointless. 

If I had to do everything over again I might 
[skip that. I’m sure it is good for a lot of peo¬ 
ple, but it kind of just got in my way. 

Talk about the differences between hardcore 
and punk - if there is one, and what it means. 

^ 39 









(Like are they two entirely different scenes? 
what conflicts are there and how much of a 
problem are those conflicts?) 

Fuck. 1 think there is a difference, but again, 
I’m talking about a subtle difference. 1 still 
consider myself to be a punk, but I don’t think 
that 90% of the kids involved in hardcore 
today are punks. I’m a left over. I got into 
hardcore punk when the differences were 
almost non-existent. But then again, I’ll walk 
downtown and see a handful of gutter punks 
pan-handling for change in their Misfits t- 
shirts and combat boots, and I begin to wonder 
if they and I have anything in common at all. 
Hardcore and punk are just words. We all 
define our own meanings to them. MTV has a 
concept of hardcore that doesn’t include me 
and my lifestyle, while my version of hardcore 
punk doesn’t include some gutterpunk that eats 
meat, shoots junk, and begs for change all day. 
Who has the right to claim control of the defi¬ 
nitions of these terms? I certainly do not. In 
many ways the kind of hardcore that I try to 
promote with Ebullition and H nr fn 

do with hippie culture than 
traditional punk culture. The 
message that I promote has 
nothing to do with self- 
destruction, and everything to 
do with self-realization. Am 
a hippie, a punk, or some kin* 
of new age soul searcher? It 
doesn’t really matter. 

Hardcore is whatever... hard¬ 
core for the hardcore. We 
make our own rules, we live 
our own lives. That’s all it 
means to me. 


The Goleta Fest. Was this the 
first one that you organized? 
How did it go compared to 
your experiences in Dayton 
and Columbus? And what do 
you think about the idea of a 
fest being a full scale 
tation of what kids call “commu 
nity” - and if it is such, what 
does it say or reflect about our 
community/scene? 


Yeah, it was the first festival I ever organized. 
I’ve been to three or four festivals, and person¬ 
ally I think this was the best one I ever went 
to. I know that sounds egotistical, but whatev¬ 
er, that’s what I think. The organization was 
extremely smooth. I can’t take much of the 
credit for that. Basically the space that was 
utilized for this event was perfect, and there 
are plenty of people in Goleta that are willing 
to do mundane tasks without concern for scene 
clout. And on top of that almost everyone that 
came had the common sense to act like human 
beings rather than caged animals. I’ve seen a 
lot of dumb stuff go on at gigs. A lot of people 
that go to hardcore shows can be pretty fuck¬ 
ing dumb. We were fortunate in the fact that 
the people that came to the Goleta Festival 
didn’t try to rip out our toilets, break our win¬ 
dows, beat each other up, or cause the sort of 
problems that bring the cops around. I can 
remember when 500 people at a show meant a 
lot of violence, destruction and stupidity. 

Those days are gone, or at least the version of 
hardcore that I have chosen to follow doesn’t 


This is me and my father. This was the last time I ever saw my dad. My 
parents got divorced and that was the end of our relationship. 1 look a lot 
like him. Kind of funny. Mayhe this photo brought me back to the ocean. 
I live within 100 feet from the ocean now. I grew up in a single parent 
household, and I always cringe when people talk about the dysfunctional 
one parent family. I made it. Having one parent was fine. I see no 
advantage in having two, and I don t think my life was changed bet ause 
never had a 'male' role model. 
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suffer too much from that sort of behavior any¬ 
more. I suppose if I went and saw NOFX play 
downtown Santa Barbara then I could once 
again relive the days of violence and destruc¬ 
tion. One scene for them and one for us. No 
problem with me. 

Community? What the fuck is that? 

Yeah, I think there is a strong sense of commu¬ 
nity at festivals, and I think there was a very 
strong sense of community in Goleta, but it 
wasn’t an all inclusive community. I’m sure a 
ton of kids didn’t feel part of any community, 
and I’m sure a ton of kids felt disappointed 
that there wasn’t a stronger sense of communi¬ 
ty. The problem, once again, is in the defini¬ 
tion of community. Who defines the word, 
and what does it mean? Everyone wants 
something, and rarely is it the same thing. The 
Goleta Festival wasn’t an attempt at having a 
town meeting. It was three days of music, 
people hanging out, people talking, people eat¬ 
ing, fucking, sleeping, getting in arguments, 
having a good time, becoming bored... These 
events are just a gathering of like minded indi¬ 
viduals. These people come together. It is up 
to each individual to create the sort of commu¬ 
nity action that they desire within the confines 
of these events. I’m so sick of hearing people 
complain about festivals. Look if you don’t 
have a good time, then either leave or find a 
way to make it work for you. It takes effort to 
meet people. You can’t expect everything to 
be done for you. If you want something then 
make it. Complaining doesn’t get much done. 

Anyway, I was happy with the festival. I 
had a good time. I met a lot of cool people. I 
got to see a lot of old friends. And I saw some 
good bands. I didn’t expect to form any secret 
societies to overthrow the government, and I 
didn’t want to formulate a plan to bring about 
world peace. I just wanted to be human in the 
company of other people that might share 
some of my cultural, spiritual and ideological 
values. It can be lonely being hardcore in the 
real world. Sometimes it is just nice to be 
around other kids that are into hardcore. 

Talk about the commercialization 
of punk from within the scene - 
not just from major labels and 


advertising companies. What role do you and 
Ebullition play in that? What criticisms have 
you heard (of your label) and how much of it 
do you think can’t be avoided? 

I don’t know. I am part of Ebullition. I’m not 
sure how well I can step outside of myself and 
judge what I do. Ebullition isn’t a business to 
me. It is my life. It isn’t a record label. It is 
my life. I think of Ebullition as an expression 
of my soul. I realize that I am in the profes¬ 
sion of buying and selling, but it isn’t about 
buying and selling. I try to bring it all together 
with an emphasis on expression, rather than on 
marketing and profiteering. Does it work? I 
don’t know. Ebullition is my job. I am free. 
Unlike a lot of you I don’t have a boss. No 
one tells me what to do. No one can fire me, 
and no one can tell me what to do. I consider 
myself extremely lucky. I found a way out. 

But is my way out just another example of 
hardcore being turned into a commodity for 
the benefit of those that own and produce at 
the expense of those that buy and consume? 
Ebullition isn’t a collective or a non-profit 
venture. I live from the money that Ebullition 
makes. My food, my rent, my health insur¬ 
ance, my leisure activities are all paid for by 
the profits of Ebullition. But I work my ass 
off. When I first started Ebullition I couldn’t 
afford an apartment so I lived in the living 
room at friends’ houses, and when times got 
tough I lived in my office. Things are pretty 
good for me now, and I have my own room. I 
live comfortably. I don’t make a lot of money, 
but my needs are very minimal. 

I think Ebullition is a good example of a “busi¬ 
ness” that isn’t a business. I think Ebullition is 
still a part of the hardcore scene. I think I con¬ 
tribute as much as I consume. I take a lot 
from this scene, but I think I give something 
back. As long as I feel that I am a useful part 
of the community then I am satisfied. One of 
the reasons that I started HaC was because I 
realized that I was in a unique situation where 
I had the opportunity to give something back. 

A lot of people seem to think that HaC is a 
tool that I use to do my bidding, but I think 
HaC is much more of a vehicle for others. 

Putting it together, doing the day to day opera- 
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tions, and keeping it going is a shit load of 
work with almost no payback. 

The key to me is whether people are par¬ 
ticipants or leeches. I’m part of this scene. If 
you’re in a band and you come to Goleta there 
is a good chance you’ll see me at the show 
checking out your band, and if you need a 
place to crash you will probably find some 
space on my floor. If you write me a letter 
then I’ll write back. I’m not here to make 
money. I’m here because I love hardcore. I 
can’t say if that is good or bad. I like to think 
that I am helping to build hardcore’s indepen¬ 
dence. 1 like to think that I’m fight¬ 
ing against the corporate destruction 
of an autonomous movement, but 
maybe I see things through rose col¬ 
ored glasses. I’m trying to be a par¬ 
ticipant. I hope I am succeeding. I 
cringe at the thought that I’m part of 
the problem. 

And sure there are those that criticize me. 
There are plenty of people that think that I’m 
just another business man out to make a buck. 

I would disagree, but that doesn’t mean I’m 
right. 

From your experience, are kids generally 
intimidated by you or afraid to come up and 
talk to you because you’re well known, or is it 
the reverse? 

Sometimes. But I am generally intimidated by 
strange kids that I meet too. I’m not really that 
outgoing with strangers. I can get really self- 
conscious and shy. Once I’m comfortable I m 
just a big goofy imbecile, but I still have a real 
hard time getting to know people for the first 
time. I usually feel awkward and dumb. The 
frustrating thing is that sometimes people inter¬ 
pret my awkwardness as snobbish behavior. I 
often find that people think that I’m being 
snobby and aloof when I’m really just at a loss 
for words and feeling dumb. Sometimes being 
KENT McCLARD is helpful because I can 
strike up a conversation with someone easily, 
but sometimes I just want to be Kent McClard 
when I realize that I can’t live up to people’s 
expectations of me. I’m just a normal human. 

I get mad. I get frustrated. I get intimidated. 


I get sad, angry, depressed, and lonely. I wish 
people could remember that. I m not asking 
for a lot of slack, just a little room to breathe. 
You know? 

Talk about Punk and DIY. I’m trying to be pur¬ 
posely vague here. You can talk about what it 
means to you how important it is to your life, 
or whatever. 

Maybe I will end up repeating myself. 

Hardcore to me has everything to do with the 
whole concept of Do It Yourself. D.I.Y. is how 
I live. I wish our world was simple. I would 


like to live in a world where it was easy for 
people to live a truly D.I.Y. existence. It is 
often simply too complex. Hardcore, however, 
can be completely D.I.Y. and when this is 
accomplished I am left with a satisfaction that 
runs very deep into the core of my being. This 
music scene is about us. It is about us as peo¬ 
ple. It isn’t about divisions between those that 
produce and those that consume. It isn’t about 
entertainment. It is about us; it is about our 
lives. It is about what makes us happy and 
sad. It is about our alienation and our lust for 
life. And it is about our self-determination. 
Hardcore helped me find meaning in life 
because it opened a door of possibility. I saw 
within the confines of this music scene an 
unlimited potential within myself. Hardcore 
taught me to do things for myself. I learned to 
write, to take photographs, to set up shows, to 
design records, to construct art, to articulate 
myself, to think... I shall be drawn to hardcore 
as long as that door remains open. A lot of my 
message has been about that door. I have 
spent word after word trying to guide others to 
the door. Our society doesn’t often allow us 
freedom. It teaches us to sit back and 
watch. It doesn’t encourage partic¬ 
ipation. D.I.Y. is about people — 


I was happy with the festival...I 
didn’t expect to form any secret 
societies to overthrow the gov¬ 
ernment, and I didn’t want to 
formulate a plan to bring about 
world peace.... 
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doing things for themselves. It is about learn¬ 
ing that we are all valuable, and our actions 
have worth. That doesn’t mean that everything 
we do will be of interest to others, and some¬ 
times we will even find that the fruits of our 
labor isn’t so nice to eat. But it is the effort 
that counts. 

Hardcore is vital, in my opinion, as long 
as any kid in the world can pick up an electric 
guitar and start a band. It shall be vital as long 
as bands and people are willing to travel the 
planet playing for one another. It is vital as 
long as we all take part. I have said this 
before, but in the real world there are strict 
boundaries between those that are “great” and 
those that “observe.” There are plenty of peo¬ 
ple in hardcore that are no more than 
observers, but they can be much more. I have 
seen a lot of kids gaining strength because of 
hardcore. I have watched as introverted and 
shy kids learned to move and do. I have expe¬ 
rienced the strength that comes from participa¬ 


tion. Our society should teach us to be partici¬ 
pants. This world is our world. We should go 
out into the world and live. I think hardcore is 
a tool to teach self-determination. It teaches us 
to do things for ourselves. It says get involved. 
I don’t think hardcore will change the world 
because a hundred bands have written songs 
about racism, or oppression, or the evils of 
government, but maybe the world does change 
every time a kid learns about confidence. I 
want to live in a society where people are self- 
determined and independent. I think hardcore 
helps us to get there. At least it did for me. 

Do It Yourself. That should be the way every¬ 
thing is done. Never give up control of your 
life. We only get one trip, make it count. Get 
involved. I don’t care what you do, I only care 
that you participate and stay active. I see too 
many people cowering behind the veil of fear 
and insecurity. 

Anyway, hardcore is about self-determination. 

If the people lead then the leaders shall follow. 
I’ve seen those words on bumper stickers. 
Sometimes the simplest things can be the most 
profound. 

So what in this world do find TOTALLY 


inspiring. Not just influences, but things that 
have had a substantial effect on you. Like 
bands, people, zines, experiences, or whatever 
you want. Not just things you think are cool, 
but things that really motivate you and get you 
excited about punk or life in general. 

Not much right now. The truth is that I’ve 
been in a low point in my life. I feel a little 
lost and a little confused. I’m an atheist and 
have been for most of my life. I went through 
a short religious quest when I was in 7th grade. 
I started going to church and church camp... I 
did this for about a year. It was a Bible Baptist 
church so a Sunday sermon was pretty lively. 
One Sunday the pastor asked who had not 
found Jesus, and I raised my hand... as did 
many others... He asked who wanted to find 
Jesus and I said that I did... It was really excit¬ 
ing... I could feel an energy, almost like a 
presence in that room. At that moment I 

thought I had found 
god. But I spent a 
lot of time thinking 
about it later. And I 
eventually conclud¬ 
ed that it wasn’t god, but an energy that was 
created by a group of people with a common 
excitement. I was caught up in that moment. 
When I realized this I decided god was only a 
metaphor for that feeling. I stopped going to 
church and I joined the American Association 
of Atheists. This was before I discovered punk 
rock, by the way. 

I eventually quit the Atheist Association 
because they seemed too much like a church.... 
they didn’t believe in god but their conviction 
that god is a myth was so strong that it took on 
a style of promotion that seemed too much like 
that of the fundamentalists. I am an atheist, but 
I am not here to say that your god, if you have 
one, does not exist. I only believe that in the 
reality that I know and live, god is simply a 
metaphor for the commonality of the human 
experience. I don’t need the metaphor. 

How does this relate to what I find inspir¬ 
ing? Well, there is a movie called the Never 
Ending Story. It was made for children, but I 
still watch it on occasion. In the movie there is 
something called the great nothing. The great 
nothing devours everything. There is no 


It can be lonely being hardcore in the real 
world. Sometimes it is just nice to be 
around other kids that are into hardcore. 
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meaning to life other than that which we cre¬ 
ate. Our imagination gives life meaning, and 
nothing more than that. When we stop imag¬ 
ining and dreaming then the great nothing 
takes everything away. I have fought against 
the great nothing for as long as I have been 
aware of its existence, but I have perhaps 
given in. Life has no meaning. I believe 
that. 1 used to embrace that. I simply made 
meaning. Hardcore was part of that. When I 
went to shows I could feel that energy, that 
same energy that I found that day in church 
on my quest to know god. But this energy is 
only there if I chose to experience it. 

1 have also found meaning in skate¬ 
boarding, surfing, and a couple of other 
things. But somewhere along the line I start¬ 
ed to lose my ability to create faith. To create 
meaning. 1 am in a lull. A void of nothing¬ 
ness has devoured my soul. The great noth¬ 
ing has destroyed me. 

I hope that I will find some vision that will 
lead me out of the darkness. But right now I 
am not so sure. Depression has been eating 
at my insides. So there is not much that 1 
find inspiring at the moment. I have been 
inspired many times in my life by countless 
people, movies, books, and ideas. But right 
now I need to be inspired by myself. Only 1 
can find my way. 1 do not believe in morali¬ 
ty. Right and wrong are only words. They 
mean only what we chose to believe them to 
mean. When you believe in nothing, then 
sometimes it can be pretty hard to lift your 
arms to perform a task. I have believed in 
nothing for a long time... almost 17 years 
now. But only in the last two years has it 
become debilitating. I am at war with myself. 
1 don’t know if any of this makes any sense. 

It isn’t supposed to really. I am still afraid to 
die, so I guess that is a good sign. 

Is punk political? 

Of course it is, but it depends on your defini¬ 
tion of political. If being political is an activ¬ 
ity that is reserved for those that hold office 
and make law then punk is doing little to 
change the world. But if being political is 
making choices in life about the most 
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fundamental things, then punk is changing the 
world daily. In my view, politics have little 
to do with rich men arguing over laws in 
some far off buildings in the capitals of the 
world’s countries and states and cities. To me 
politics is about how we interact with people. 

It is about how we dress, and what we 
believe, and what we eat... how we spend our 
money. Punk has influenced me in so many 
ways, and it is influencing others every 
minute of every day. So of course it is politi¬ 
cal. What isn’t political? I mean everything 
is political in some way. Even a television 
program is political. Twilight Zone and 
M.A.S.H. influenced my political beliefs at an 
early age. Honestly, M.A.S.H. taught me 
about the horror of war and the commonality 
of all people, and the Twilight Zone told me a 
lot about imagination and reality. I wouldn’t 
be who I am today without these two pro¬ 
grams, the same can be said for punk rock. If 
it wasn’t for MRR and the Dead Kennedys 



This is me sleeping in Japan on the Spithoy tour. 
For some reason there are several photos floating 


around of me in my underwear. I am on a quest to 
destrox the horrible legacy of boxer shorts. Boxer 
shorts are NOT hardcore 









and SSD and Minor Threat and countless oth¬ 
ers than I wouldn’t be who I am today. Of 
course Cops and 
Beverly Hills 90210 are 
also political but the 
messages they convey 
are vastly different... 

The same can be said for ‘punk bands’ like 
the Exploited and Skrewdriver. They are also 
political, but their politics aren’t the kind that 
I embrace. 

Is there anything about punk that is “revolu¬ 
tionary?” 


ment with punk as a contribution to the revo¬ 
lution. Whatever that means. These are 


vague concepts. I want a better world. A lot 
of us do. But what does that mean? I don’t 
have any idea what a perfect world would be 
like. I don’t have all the answers, in fact I 
don’t have any of them. I just do the best I 
can. 


I think hardcore is a tool to teach self- 
determination. It teaches us to do things 
for ourselves. It says get involved. 


What the hell does that mean? 
‘Revolutionary?’ Is punk going to overthrow 
the governments of the world? No. Is punk 
the embodiment of some new idea that has 
never before been thought? No. 
Revolutionary is a word that I reserve for 
something like Aids. When historians look 
back at the world they will think of a post- 
Aids world and a pre-Aids world. Aids 
changed our lives. But if you want to isolate 
the topic to youth culture then yes punk is 
revolutionary. It changed youth culture. 

Other musical movements also changed youth 
culture. It has been revolutionary... well more 
like punk represents a single revolutionary 
that is struggling in a revolutionary war. 

Punk is not the revolution, but a part of an on 
going revolution. The world is always chang¬ 
ing and evolving and punk rock is part of that 
change... Humanity is not static. It changes 
according to the thought process of the people 
that have lived and are living. Anything that 
promotes change is revolutionary in the sense 
that it promotes the evolution of humanity. 
There are countless conservative forces and 
also static forces that are also struggling in 
this revolution. Some seek to stifle change 
and some seek a return to an earlier time 
when people were less free spiritually and 
emotionally. 

I believe that punk is a piece of something 
much larger. It is a tool. It is a tool that 
some of us enjoy using. I find that 
Tny involvement with punk has made 
me happy and I view my involve¬ 



What kinds of things do you worry about? 

I am afraid that I will die. No, I am afraid 
that I will kill myself. That is closer to the 
truth. In the absence of true meaning I often 
wonder if death is not some sort of solution, 
or cure for the disease called life. I enjoy liv¬ 
ing, but still depression is there. I am also 
afraid that I will find myself alone one day. 

As I get older I find that I feel less and less 
common ground with others... alienation is a 
constant thread in my life. I have always felt 
it. But I worry now because I have learned to 
embrace this alienation. I am content with it, 
and yet afraid of it. I was once in love with a 
woman named Sonia. She left me after 8 
years. I miss her, and I honestly don’t think 
that I will ever be in love again. I hope I am 
wrong. But I have a vision of an old 
McClard living alone and sad. Punk rock is 
my friend. I hope to find solace with this 
friend for many years to come. But some¬ 
times this friend isn’t enough. I have made 
many decisions in my life, most of which I 
feel have increased my inability to relate to 
most people. My participation in hardcore is 
one of those decisions. Hardcore has helped 
me to grow, but it has also shown me a road 
that few travel. When I reach my destination 
I wonder if anyone else will be there? 

Ultimately, I fear that when the end is 
nigh I will look back upon my life not with 
fond memories and pride, but with wonder 
and resentment. Will I look back and realize 
that it was all pointless and without purpose? 
Will I care? I don’t know if I care now. X 





* number twelve # 

$les 

/ did this interview with Ryan because 1 ve 
known him for a long time, and even though i 
really disagree with some things about him, 
he deserves respect for his motivation and 
enthusiasm, and for the thought he puts in to 
his actions and ideas. He’s only 19 years old 
and he's learned and accomplished a lot 
already. Ryan also comes from a part of punk 
that i really don't participate in, and he’s a 
good example to highlight the diversity 
within punk. You can reach him at: Ryan 
Taxles, 4915 Woodbury Dr., Erie, PA 165JO- 
6413, rwml 32@email.psu.edu, www.person- 
al.psu.edu/rwml 32/ 

What criticisms do you have of emo/hard- 
core? (what’s the difference between hardcore 
and punk?) 

Good question.. This is important to me, 
when I say that I’m punk I’m talking about 
my way of life. The way I view things and 
how it has taught me more than anything else 
in this world. In fact, the only thing I don’t 
really like anymore about punk, is punk rock. 
Know what I’m saying? So, when I talk about 
punk shows in Erie, I’m talking about stuff 
that reminds me of The Misfits.. And when 
I’m talking about hardcore shows in Erie, I’m 
talking about stuff that sounds more like 
Strife. I mean, they’re both punk-but ones 
punk ROCK, and ones hardcore. To me it’s 
just the music that is the main difference. 

My only criticisms of emo/hardcore are 
that maybe they are starting to branch out a 
little too much from the whole underground 
music scene. Certain hardcore kids won’t go 
to punk shows and the other way around. It’s 
hard to say though, because more and more 
kids (myself included) are getting into hard¬ 
core without the same background as the 
older kids who are into hardcore now so they 
don’t really know the roots of hardcore as 
much as the older guys. It’s not like they’re 
disrespecting punk or anything, it just 



isn’t as accessible to them. On the other hand 
1 don’t have any problems with it, just as long 
as we can all have a mutual respect for each 
other. 

I know that you listen to Victory bands and 
other bands of that sound, what would you 
say about their overly macho/masculine/vio¬ 
lent images and the promotion of those kinds 
of attitudes within punk rock? 

I’m going to try and be straight and to the 
point about this because I have heard so many 
people try and bullshit around this whole vio¬ 
lence thing going on so that their label won t 
be boycotted or so that they’ll sell more ads 
in their next zine, etc. 

When you put together the words 
Victory and violence, two bands probably 
come to mind. One Life Crew and Earth 
Crisis. 1 feel that a good example (and some¬ 
thing most people are probably thinking about 
at the moment) is what happened in 
Cleveland last year. This was another test of 
my feelings toward violence in the scene, or 
any place else for that matter. No matter what 
the reason for that kid flipping off the singer 
of OLC was, he still flipped him off. The kid 
told a guy with the nickname of Mean Steve 
to go fuck himself in front of 1500 hardcore 
kids in his hometown. What the fuck do you 
think is going to happen? I have a video of 
everything, I would have done the same 
thing. If you DON’T do something about it 
then, it’s just going to keep coming back to 
you later on. Same thing with that yogurt 
incident and Earth Crisis, it’s just disrespect¬ 
ful. What are they supposed to do? Just turn 
away? Come on, these bands aren’t like this. 

This is the Ryan Taxles opinion: If you 
get picked on as a kid you have two options. 
One is to roll with it, and the other is to stand 
up for yourself. If you don’t stand up for 
yourself you’re going to get pushed and 
pushed until everyone will realize what a 
chump you are and it’s real easy for them to 
pick on and take advantage of you. You won’t 
be treated as a person, you’ll just be a tool. 1 
know plenty of kids that grew up this way 
and they are so pathetic right now. Then 
there’s always the case where people never 
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got into fights where they grew up so they 
wouldn’t understand anything about “what not 
to do” if you don’t want to get your ass kicked 
around. Maybe the neighborhood kids were all 
nice and polite and you didn’t have to worry 
about shit. That’s where all these pretty boy 
style bands are coming from. Nice fair skinned 
singers with pretty hair and Republican dollars. 
That kid at the Cleveland fest looked pretty 
kept up and wide-eyed to me. 1 don’t know 
him and I don’t want to start any shit, but if he 
didn’t expect to get torn up-then that was his 
wake up call. If he was looking for a fight then 
that’s what he got and he gets my respect for 
standing up for his beliefs instead of just stand¬ 
ing in the back talking shit for the rest of his 
life. 

I think you made a good point about what that 
kid expected to happen. But i guess i expect 
punk to play out all of my idealist ideas about 
how society should work - and i really don’t 
think that violence has a place in it. I think you 
changed the topic in your answer from “bands 
who are violent by nature or promote violence” 
to “bands who use violence to defend them¬ 
selves,” which we all know is pretty easy to 
justify. Do you think Midwest kids are just 
sheltered because they expect people to justify 
their violence - where in a city like NYC it’s 
not so big of an issue? 

Yeah, I agree violence sucks. And it can really 
ruin things (like the Cleveland fest) no matter 
if it’s a show, a protest, a basketball game or a 
whatever. I hear what you’re saying and I’m 


sure that many people in and out of the punk 
(hardcore) scene would agree. But there are 
many different types of people involved in 
punk, included are OLC. If that kid would 
have approached them at any time other than 
while on stage I think the outcome would have 
been a lot different. I am very serious when I 
say that I believe the whole situation could 
have been avoided (as with most fights) if the 
kid would have come up to OLC to simply talk 
to them and get the straight dope vs. humiliat¬ 
ing them in their hometown. But if the kid 
shows disrespect then he’s going to be disre¬ 
spected back. Because of this I don’t think it’s 
fair to say that bands like this actually promote 
violence. They just don’t take shit. Things like 
respect and a solid reputation are held very 
high in certain east coast cities and the kids 
that feel tight with the scene aren’t going to let 
anything get in the way of that. But it’s not 
like people in the scene out here are psy¬ 
chopaths either. Because he doesn’t agree with 
them they aren’t going to start hitting him or 
anything like that. If you grow up in a certain 
environment you’re just going to have a differ¬ 
ent view of the world and your way of dealing 
with things are just going to be different than 
say others whom grew up in a different envi¬ 
ronment. Not everyone (myself included) is 
punk/tolerant/idealistic enough to leave their 
past at home when they come to shows. Many 
different people go to shows for many different 
reasons too. 

I’ve been to quite a few of the Midwest 
cities. It’s far different there than here. 

Everyone is just more pleasant, laid back, and 
gets along better on a whole. I’m not a sociolo¬ 
gist or anything and I don’t know their situa¬ 
tion, but if that’s the way these kids are 
brought up and stuff, then that is probably how 
they are going to act. Well, most of them. And 
I think the same thing can be said about NYC 
and the hardcore scenes out here. Just going a 
few hundred miles west of Cleveland there is 
like a world of difference. 

Talk about the Erie scene. 

Erie has an awesome scene. Overall I’m really 
happy with it. There are so many kids con- 
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zines, or bands or passing out flyers. An aver¬ 
age show has over 400 kids in attendance. 

For the last five or so years hardcore has liter¬ 
ally taken over this music scene. The hard¬ 
core shows just do real well and the kids here 
seem to be more into them. We don’t do any¬ 
thing but all ages shows. That really helps. It 
seems too often that certain bands will play 
all ages shows one night and then bars the 
next. It’s just stupid, it doesn’t help what 
we re trying to build up at all. Kids aren t 
going to go see your dumb band if you are 
just hopping on an all ages show and hoping 
to get some quick cash to pay for your rock 
‘n roll equipment. Kids aren’t dumb, what s 
dumb is all the bands playing for 25 red 
necks in some shitty bar just so they can tell 
the 2 dime girls they meet that their band 
played at such and such place. None of the 
bars care about the punk scene in Erie. That’s 
why we rent out our own place, totally DIY- 
and we’ve had some awesome shows this 
way. I’ve been to a lot of shows out of town 
where the promoter just collaborates with 
some bar and then the bands don’t get paid 
shit. The kids under 21 have to pay $3 more, 
and everyone gets hassled for dancing. That s 
not a show, that’s a pain in the ass. Ever since 
1 was like 15-going to shows in Erie, I took 
for granted how much freedom we have had 
in the past. 

Another cool thing is that we are right 
between Cleveland, Buffalo, and Pittsburgh. 
To get to any of those cities you pretty much 
have to go right through Erie, so it’s cool 
because we are an hour or two drive from 
really cool shows. The only downfall I can 
think of is that because we are so close to 
such bigger cities we tend to get skipped 
when it comes to real big touring bands, but 
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concerts anyway? The whole Lake Effect 
region up here is awesome though, there are a 
ton of super cool kids and bands to check out. 

Your zine went from politics to scams-why ? 

Yeah, I’m glad you brought that up.. When I 
first started C22, I wanted to just fill it with 
stuff I was interested in. At the time it was 
Animal Rights and two-sided political argu¬ 
ments. That’s where the subtitle came from. 
“Don’t feel trapped-there’s more than one 
way out/looking at things.” It was just a 
straight forward punk zine without music. 

Just informational and all that stuff. About a 
year before I decided to do a zine on paper I 
had a lot to do with a pretty popular e-zine. It 
was all text, and all scams or telecommunica¬ 
tions fraud info. Every now and then one of 
us would throw in a funny story or some¬ 
thing. It was really geared for the computer- 
nerd crowd. We tried taking the whole idea 
and putting it to use on a BBS, but without 
any experience, we just kept tailing. None of 
us knew how to maintain things like caller 
parity links or any of that shit. Not long after 
that I really started to put more time in to 
going to hardcore/punk shows and just made 
more friends in the scene and got introduced 
more and more to paper zines. I was totally 
addicted to writing so I decided it wouldn t 
hurt to start publishing some stuff on topics 
that I always wanted to put in the e-zine-but 
was afraid to because that was stuff that was 
typically in “paper zines”. But I was proven 
wrong after reading paper zines such as 2600, 
The Match, Slingshot, and countless others. 
They all had a big mixture of stories, fraud, 
and all that other cool stuff. Starting with my 
second issue I just kept leaning towards stuff 
I had already been writing about and con- 
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stantly posting all over the worlds 
hack/phreak news groups. Those new zines I 
started reading, like 2600-they just really 
opened me up and showed me, “yes, I can 
print this kind of stuff in my zine.” And that’s 
always been my love. I mean, I love to write- 
pretty much whatever it is, but writing on 
stealing and wrecking shit is my favorite-of 
course. 

So, as for politics, don’t expect to find 
much more of that. I’m still very politically 
involved and will continue to be. I already 
have plans on writing stuff for a few other 
zines. I would rather do what my new subtitle 
portrays, “Scams, Stealing, Adventure, & 
Ladies’’. The last thing is a joke, just so none 
of those pretty, hand-holding, crying, com¬ 
plaining, suburban emo kids buy it, har har. 

You said earlier that you thought that differ¬ 
ences within punk were OK as long as people 
were tolerant - ie having mutual respect for 
each other- don’t you t hink that comments 
like that one kind of contradict that stance? 


So you’re saying you want to fight me.. Well, 
if people want to get PC I could call them on 
the fact that running ads for labels like Fat 
and EpiSONY whom put out bands that have 
lyrics about how much vegetarians suck and 
blah blah and eat meat and charge $12 at a 
show.. I mean, that’s all scene segregation 
too. But punk is big enough (and not an ideal¬ 
istic little treehouse) so that we can have our 
little differences and poke fun but still REC¬ 
OGNIZE that we are ALL still punk, and 
we’ll still get each others backs when it 
comes down to it. 

You’re libertarian. How do you respond to the 
criticisms of unlimited capitalism as an inhu¬ 
mane, anti-human system which, as one of 
my friends says, is not very punk? 


Not meaning to be a complete technical dick- 
but first, I don’t think I agree with his/her 
assumptions. I mean, what is your friend’s 
definition of ‘unlimited capitalism’? Is it the 
theoretical free market to which libertar- 
\\ ians strive? Or is it some modern lib- 
' 8 .eral’s view of a robber barons’ and 
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occurs without government coercion? How 
can a free market, which by definition is the 
sum of all voluntary human transactions, be 
anti-human or inhumane? On the contrary, a 
government that forces people to make choic¬ 
es NOT in their own best interests IS inhu¬ 
mane. In other words, it’s not very “punk” to 
tell people what to do either, now is it? But, I 
think that to adequately respond to such a 
poorly expressed thought, several economics 
texts will need to be referenced. 

On a lighter side, I often ask the people 
I’m around why they continue to vote 
Republican or Democrat when they are the 
same people that are complaining about 
income tax, drug laws, skate-boarding laws, 
alcohol restrictions, and so on. I vote 
Libertarian because they are the ONLY party 
that are going to shake anything up. All these 
others seem to be a waste of representation. 
The way I look at it is that you have two 
options when it comes to something you 
don’t agree with like ohhh say, income tax. 
You can either one, not pay it-and risk going 
to jail. Or two, you can support the ONLY 
people that are fighting to repeal it and vote 
Libertarian. I guess the latter doesn’t get as 
many scene points, but neither does jail time. 

I always get struck with claims on how 
the factories will pollute everything, and there 
will be anarchy and blah blah blah. Look, I 
know government doesn’t work. It never will! 
Everything a Libertarian believes is pretty 
much opposite of what is going on today. 

Many Libertarians look at our vote as being a 
strike against the present day system. I really 
think a lot of people knock it because they are 
afraid of change and would rather just do 
everything (or absolutely nothing) their par¬ 
ents did and never anything else. If you don’t 
believe in voting then I can respect that. But 
don’t complain if you don’t do ANYTHING. 
There are so many ways to get involved and 
make a difference in this world without vot¬ 
ing. My stance is that I do both. And voting 
Libertarian is a small part of that. 

You’ve mentioned before that you don’t like 
the more personal parts of zines (like this 
one), why is that? Do you think that very 
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personal stuff doesn’t have a place in zines or 
the public sphere? 

Yeah, I did say that.. Not to be taken the wrong 
way though. The truth is that 1 have a huge 
stack of zines and books next to my bed that 1 
work on reading every night. It just happens 
that the more personal zines are always lurking 
towards the bottom because I go for the stuff 
that interests me more first. Is that understand¬ 
able? I just don’t get into personal zines as 
much. The exceptions would be when 1 know 
the person. I used to get into them more, but I 
don’t know. Fucktooth was one of the first 
zines that I ever read from cover to cover. I 
was like 15 years old-and until then, I always 
thought zines (paper kind) HAD to have inter¬ 
views with bands and they HAD to be full- 
size. Soon 1 found myself ordering a bunch 
more different types of zines (ones without 
band interviews) and most of them happened to 
be personal zines.. More than anything, person¬ 
al zines have influenced me to write about cer¬ 
tain situations-or in a certain format. Even 
more so, I constantly find myself second- 
guessing decisions I’m about to make and 
ideas I have. Just when you (Jen) write about 
school and how you have a big load to carry 
with classes, and friends, and the zine, and all 
those other projects you have. I can really 
relate to that stuff and it helps me focus on 
how I am managing things such as time, rela¬ 
tionships, and even the overall direction I want 
my life to take. Like I mentioned above. It’s 
cool because personal zines can really break 
the mold of what I think many people feel a 
zine should look like, or contain (Like zines 
for punks have to be about punk music or 
something). 

So yeah, I do definitely feel that there is a 
place for personal zines-they’re just no longer 
my favorite. As with bands that have personal 
lyrics. Recently, I asked my friend Mike who 
sings for Brother’s Keeper about his lyrics. His 
lyrics are all pretty much about feelings, and 
personal stuff like that. Typically, a person who 
is straightedge, into animal-rights, human 
rights, and all kinds of other things like that- 
would be expected to sing about that stuff. But 
he doesn’t, and that’s why I asked him. He 
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basically told me how he feels that there are so 
many different components that make up a per¬ 
son and so forth.. Like becoming straight¬ 
edge/drug free. To really do something like that 
for the right reasons (not because it’s the cool 
thing to do), you have to be totally committed 
and in touch with what you are doing and why 
you are doing it. And you really can’t be in 
touch with yourself unless you have things 
sorted out inside, and are trying your best to be 
since and are constantly reflecting on your past 
and learning from it. Does that make sense? In 
turn-that’s the way I see personal zines also. 

It’s cool to read about bands and read columns- 
but it’s also cool, and pretty useful to learn 
about what’s going on in another person’s 
head. Relating to what that writer is saying and 
getting something out of it-that in turn can 
probably help you become a better person. 

Boy, your questions make me think. 

So what in this world do you find TOTALLY 
inspiring. Not just influences, but things that 
have had a substantial effect on you. Like 
bands, people, zines, experiences, or whatever 
you want. Not just things you think are cool, 
but things that really motivate you and get you 
excited about punk or life in general. 

The one thing that really changed my life 
would have been the whole Minor 
Threat/Dischord Records/Fugazi thing. Just 
reading the Minor Threat lyrics, and seeing 
Fugazi for $4.That whole label is just so pure. 
Those people release great music, are super 
productive, and are known all over the world 
for this. They just don’t really seem to compro¬ 
mise or sell themselves or their supporters 
short on anything. I can remember taking a 
step back and realizing that this is what punk 
was all about. It made me so motivated to try 
and put out a high quality contribution to punk, 
and still keep the price low. I just wanted to get 
involved after reading, “This CD is available 
$8 ppd from Dischord Records...”. 

Another thing would be all of my new 
and old friends that are part of the Erie scene. 
All the older guys I looked up to when I was 
growing up at hardcore shows and 
that stuff. I felt so welcome years 
ago and that feeling has never left 









me. Just the people that are close to me in Erie 
are like my family you know? We have each 
others back through whatever comes up-and 
that’s just taught me so much. And I think 
everyone can relate to that somehow. 

Is punk political? 

Of course, I think we are one of the most polit¬ 
ical communities in the world. Without even 
knowing it, punks are constantly voicing their 
opinion and concern about something. Just 
going to a show where they aren’t collecting 
for the city’s amusement tax. It’s like going 
out of your way to do something like a zine or 
start a band that has a good cause or setting up 
shows to benefit rape victims. Bringing togeth¬ 
er people and introducing them to new ideas 
and ways of life. Exchanging information in 
hopes of learning and gaining new knowledge 
to use as a weapon for battling the oppressors 
of the punk community we have all worked so 
hard to create. Just giving back to punk and 
fucking shit up for all the other bad ones. 
Arguing for and supporting what you think is 
right. I think that’s what politics is. 

Is there anything about punk that is “revolu¬ 
tionary”? 


Yeah, it’s all about change-and a revolution. I 
think I speak for many when I say that 
punk/hardcore is about change. I mean, think 
of how you were before you got into punk. 

Me, I was just like all the other kids in my 
school-competing on the latest clothes or who 
had the coolest friends. I never questioned 
what I was doing overall though. I never stood 
back and looked at the big picture. But punk 
did that for me-I saw the world from a differ¬ 
ent view. I became vegetarian. Libertarian, and 
within a few years a whole different person. 
Just like how every couple years all of the 
cells in your body are totally replaced by 
newer cells. It’s a huge change-an individual 
molecular revolution. And that same idea is in 
effect right now. Every day hundreds of kids 
are discovering this subculture of change. 

Punk can take over the world-1 truly believe 
this. Sure, it’s going to take longer than a few 
years, but think of how much we have accom¬ 
plished just in the last 30 years. Even all of the 
people who write columns about how nothing 
is changing and how they are depressed and 
discouraged-they wouldn’t be taking part if 
they didn’t at least care, right? ^ 
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1. caffeine health 

Coffee is a part of youth culture these days, even more so than the older generations where it 
stayed in the home and was kept for waking up and after dinner. It’s such a part of people s 
lives, and l wondered what more there is to coffee and caffeine than something that helps you 
stay awake and tastes good. 1 know that I personally have a problem with caffeine, and I was 
wondering what if any long term problems 1 was creating for myself. So here’s what I found 
out. 

• Caffeine is addictive. Duh. A lot of people don’t like to think of it as an addiction because 
the symptoms and consequences are minor compared to narcotics and alcohol, and that trivial¬ 
izes the problems associated with addiction to hard drugs. But, all of the signs of addiction are 
there: you develop a tolerance/reduced sensitivity, cravings, withdrawal, etc. 

• It is possible to overdose on caffeine, though the symptoms are minor. There is, as with most 
things (even vitamins), a lethal dose. The equivalent of the lethal dose would be between 50- 
200 cups of coffee in a day, or about 50 Vivarins, depending on your body weight. 

. Caffeine is linked to osteoporosis. There is speculation, but no conclusive data yet, that it is 
linked to some forms of cancer. 

• Caffeine is not an appetite suppressant, but it does change your metabolism by enhancing fat 
oxidation. Whatever that means. Heavy caffeine intake also decreases the absorption oi some 
vitamins. 

. Above eight or nine cups a day, certain long term effects are common. Like chronic insom¬ 
nia, persistent anxiety and depression, or stomach ulcers. And of course caffeine, even as little 
as a cup of coffee before bed, can effect sleep patterns. Frequent users sleep less time overall, 
move more frequently, are more easily awakened, and don t sleep as deeply. 

• The most interesting thing I read was a good essay about the use of caffeine and the 
American work ethic. About how we use caffeine to push ourselves further, because if we can 
only do more, we can be happier and make others happier and we need to push ourselves 
beyond our normal limits. We can never be satisfied with who we are or what we can do. 
Overall, we’re unhappy or dissatisfied with our lives, but we don’t reflect on what s creating 
this unhappiness, we just try to fix it by doing more, because that’s what our culture tells us is 
the answer to our problems. So coffee is a good symbol of how we live our lives. Pretty 
pathetic. 


Caffeine and Healih. J. E. James, Academic Press, 1991. Progress in Clinical and Biological Research Volume 158. G. A. 
Spiller, Ed. Alan R. Liss Inc, 1984. 

Desk Reference to the Diagnostic Criteria from DSM-3-R (American Psychiatric Association, 1987) 

Journal of AMA: (JAMA, 26 Jan. 1994, p. 280-3.) 

-Study confirms caffeine harmful” Brenda C. Coleman. AP Science Writer Thursday, October 6, IW4 Volume 67. Number 
31, page 3. 

Alcoholism and Drug Addiction Research Foundation, Toronto Canada study Copyright (c) 1980 Revised January 1991 

http://www.lifetimetv.com/HeallhNulrilion/nutrition/cafific.htm 

http://www.fi. muni. cz/~loms/Psychcdclia/caf leine.html 

http://www.jayi.com/Fishnel/Edge/Nov_Dec/caIleine.html 
http://www.ihcjack.nau.edu/0913/Lifc2.himl 
http://nct-abuse.org/~lizardo/caff.phys.html 
http://grclb.src.gla.ac.uk:8(XK)/~cubc/party/caff.himl 
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2. nutrition 

I took a nutrition class as an easy way to fill my biology requirement in school, and I learned 
about why I have no energy and how easy it is to be healthy if you put a little thought into it. I 
know it’s not punk or cool to be healthy or watch your diet, but I think we all need to wake up 
and realize that being healthy is a fucking serious issue and . Not eating meat or not eating 
dairy isn’t enough, it doesn’t mean you’re going to have energy and be able to fight off illness 
or be able to do the things you want to do. I know most of this won’t even make a dent with a 
lot of kids out there, because punk is all about not sleeping and not eating and being thin and 
strung out, but when you get to the point where you make yourself seriously ill you will under¬ 
stand. So here are a few basics to start you on your way. 

First, that food pyramid thing, about how many servings per day you’re supposed to have 
from all of the food groups (no longer the four food groups, the idea that was ingrained into 
our heads for so long).*It seems confusing. But it’s really not. The first thing to remember is 
that serving sizes are small. Like one slice of bread is a serving. So when you read that you are 
supposed to have 6-11 servings of bread a day, you think, “I don’t eat 6 of anything in one 
day”. But if you have a bagel (two servings), a sandwich (two slices of bread), and one cup of 
cooked pasta (two servings), you’re all set. I think that for most people in my peer/age group, 
it basically boils down to trying to eat as many fruits and vegetables as you can in a day. Most 
people my age (and older) either go out to eat or go to the “just add water” shelf in the super¬ 
market (rice mix, pasta in a can, soup, etc) which is fine, except that you mostly miss out on 
fruits and vegetables. 

Or the other strategy could be to just try to hit each group at least once. You can even do 
that in one meal, if you take a moment to think about it. You can also try to not skip meals, 
and by eating less of each thing, and a larger variety of things, you’ll get a more varied supply 
of nutrients. 

One thing that I always wondered about was vitamins. Should I be taking them or what? 

If you eat a semi balanced diet, you do not need vitamin supplements. If you don’t eat well (ie, 
skip lots of meals, eat lots from certain groups and not others), a multi vitamin is OK. You 
should get one that has between 50-150% percent of the recommended allowances for nutri¬ 
ents, and avoid supplements that have large concentrations of one or two nutrients. You should 
also avoid supplements with Biotin, pantothenic acid and Vitamin K. Vegetarians commonly 
have deficiencies in B12, iron, calcium, and zinc, and vegans particularly have deficiencies in 
B-12. You can get B-12 from a supplement or from fortified soy milk or nutritional yeast. 

And the other thing is exercise. If you’re like me and you sit all day at a computer or in 
class or at work, you should really make an effort to do something physical - every day. Walk 
to class. Ride your bike to the record store. Rock out at a show. A little bit each day helps keep 
your metabolism running smoothly. 

That’s the really quick version. The best way to find out more is to go to a school book¬ 
store and get a text for a beginning nutrition class. If you go to the regular bookstore you’ll 
find a huge section with lots of books on lots of different kind of diets that are all telling you 
something. An over view, or a kind of survey, will be the most helpful. 

* The regular food pyramid for people goes like this: Breads, cereals, pasta, 
grains: 6-11 servings/day, Vegetables 3-5; Fruits 2-3; Milk/cheese/yogurt 2- 
3; Meat/Meat Substitutes 2-3. For vegans, it goes like 
this: Grains 11 servings/day; legumes (beans and peas): 

2; Nuts, seeds: 2; Vegetables: 5; Fruits: 4. 


am i a f>eek or what ? 
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3. women’s health 


OK, 1 don’t have much new info to share right now, but here is some into on “The Keeper. 

It’s a menstrual cup. Basically, it’s supposed to work like a tampon, but its a reusable cup that 
you take out and empty about once a day. I finally met someone who had one, but she didn’t 
want to write about it until after she had used it for a few months. To get more information 
you can contact The Keeper Co, Box 20023, Cincinnati, OH, 45220. In Canada you can con¬ 
tact their distributor: Eco Logique, 1386 Richmond Rd, Box 32073, Ottawa, ON K2B 1 Al, 
and Toll free in Can&US: (800) 680-9739 / Email: keeper@magi.com. They also have a 
URL, which you can reach through this women’s health page: 
http://critpath.org/~tracy/spot.html 

4 AIDS needles, and Brent No Seven. . 

cud'o, cv aka, anne gavaghan ... 

With all the AIDS hysteria surrounding needles, it’s easy to forget those who may be needle- 
phobic, but are afraid they may have contracted HIV through some other manner. Many peo¬ 
ple choose not to get tested because it’s easier to live with the possibility of being positive 
than it is to live with the reality of being positive. People who, like myself, are scared of nee¬ 
dles, just had an extra excuse not to go. 

However, that excuse will not be valid for much longer. 

Oral based HIV tests are being used in more and more clinics. In fact, DC’s Whitman- 
Walker clinic, the largest in the country, has recently switched all of its HIV tests to oral 
based. The test, which must be administered by a health care professional, is just as reliable as 
the blood-based HIV tests. A pretreated foam sponge (though I’m not sure what it has been 
treated with) is attached to the end of a plastic stick. The stick is then inserted in the mouth 
for a couple of minutes, where it can soak up saliva and mouth tissue that may rub off onto it. 
The stick is then placed into a preservative, and sent to a research facility to be tested. No 
fuss, no muss, no needles! It’s no more trouble than having one’s temperature taken. 

The one problem with the oral-based test is that it may lead people to believe that HIV 
can be spread through saliva. It is important to remember that the Western Blot test methods 
used in analyzing the sample look for antibodies, not for the virus itself. Antibodies appear to 
fight off a virus; therefore, when scientists find them, they can determine that HIV is present. 
Even if the oral based HIV test did directly detect the virus, it still would not mean that HIV 
can be passed through saliva. While researchers have found HIV in saliva, it is in concentra¬ 
tions so low that it cannot be passed on. In order to catch AIDS from saliva, it would take a 
bathtubful of infected spit to get concentrations of HIV high enough to contract anything. 

And though AIDS hysteria surrounding needles was and is rampant, it doesn’t even 
come close to comparing to parental hysteria surrounding needles or at least some things 
that use needles. No legislators seemed concerned that unprofessional tattoo artists and 
piercers could spread HIV and other diseases through improper sterilization. However, let one 
parent complain that their child got a nose ring without approval and BOOM! legislators fall 
all over themselves trying to regulate the industry. California is considering a bill that would 
make it illegal for anyone to pierce a minor without parental approval, and Kentucky is taking 
it one step further by requiring a NOTARIZED statement from a parent before they will tattoo 
anyone under 18. 

These laws are a no-loss situation for legislators. While it’s unlikely that the supposed 
hordes of teenagers who are getting pierced pose a threat to the moral and social order, by 
passing a law regulating the industry, a lawmaker can appear as if he or she is doing some- 





thing. The business of 

tattoo artists and piercers will be affected, because what parent will be willing to go to the 
trouble of getting their signature witnessed by a notary? In addition, the people being most 
affected, those who are under 18, can’t even vote on this issue.Since such a small percentage 
of the total population is being adversely affected by the law, it is unlikely they will be able to 
mount an effective protest against it. And the large body of voters who identify body modifica¬ 
tions with “negative” elements of society will easily be impressed by a legislator who helps 
keep such items out of the hands of flighty teens. 

If parents are really concerned about their children getting a tattoo or another hole in their 
body, the best course of action would be to simply let the child do it. Does a parent really think 
that by telling the child, 

“That tattoo will look horrible! If you get it. I’ll disown you!”, they will dissuade their 
offspring from getting the tattoo? Fat chance. It makes it more likely for the child to want the 
tattoo. And if the child is to get the tattoo, what is the most likely scenario? Will they love it 
for the rest of their life, or will they regret getting, “GREEN DAY” inked prominently on their 
bicep by the next year? The latter is more likely, and the best deterrent to a child considering a 
piercing or tattoo is seeing how stupid a peer looks with one. To that end, it might be good for 
a legislator to mandate that at least one child per school should have an embarrassing tattoo or 
prominent, ugly piercing. That way, any parent who is truly worried about their child succumb¬ 
ing to the latest body modification trends may rest easy knowing that it is no longer rebellious, 
but just weird, and any child who truly wants a tattoo or piercing will be able to fulfill his 
heart’s delight. 

It may sound weird, but no weirder than asking a notary to witness your mom signing a 
parental consent form for you to get that straightedge tattoo, yours sincerely, 
brent no seven 

your very tired correspondent :) 










Freight 
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What is freight hopping? Give the readers a 
functional definition. 


Oh. A functional definition could be some¬ 
thing like “Trespassing onto railroad cars 
with the intent of getting from point A to any¬ 
where else.” 

How many times have you freight hopped? 
What places have you been able to reach? 

It’s good that you asked this up front. I’m a 
greenhorn - I’ve actually only hopped a cou¬ 
ple of times. My first trip (which also includ¬ 
ed a significant amount of hitchhiking at 
points) took me from Cleveland down to 
Atlanta, and my second trip was from 
Cleveland to Chicago. The first trip, of 
course, included a lot of stops and changes 
along the way. 

What kind of railroad cars should one be 
looking for when freight hopping? (Other 
than the kind that are going where one wants 
to go) 


The most common ridable cars, in my limited 
experience, are open boxcars, those low- 
walled container cars that have wells to sit in 
at each end, and grain cars. In a boxcar, it’s 
important to jam open the door with a rail¬ 
road spike or a good piece of wood or some¬ 
thing, so the thing doesn’t slam shut on you 
during a quick stop. Also, not all container 
cars and grain cars have “floors” to sit on - so 
you’ve got to check em out first. The bad 
thing about grain cars is that you’re sitting 
out on a sorta fenced-in porch on the back of 
the thing, so you’re visible to anybody who 
wants to see you. Grain cars, strangely, have 
little cubby holes accessible from that porch 
that you can stuff your gear in, and also sneak 


inside yourself, if you’re small enough. I m 
not sure why those cubby holes exist, but 
they’re pretty convenient for train-hoppers. 

As a last resort, of sorts, you cun 
try to get on to a locomotive (a “unit”). Most 
trains, it seems, have 2 or 3 locomotives 
hooked together at the front end. The engi¬ 
neer and conductor, or whoever, sit in the 
front unit - so you can sneak into one of the 
rear units. Apparently, though, one of these 
people regularly checks out the rear units 
soon after the train takes off, so it’s recom¬ 
mended that you hide in the little bathroom in 
there for the first bit of the journey. A unit is a 
good car to ride on when the weather is bad, 
or when you just need to go, and there are no 
other options. 

Anybody who’s interested in this 
kind of stuff should check out Hopping 
Freight Trains in America by Duffy 
Littlejohn, or the xeroxed guide by the Train 
Doctor, if they can find it. Oh, and there are 
also some other guides whose names I can’t 
think of off the top of my head. Or do an 
internet search under “train hopping” - you’ll 
find a bunch of useful stuff out there. 


Are there things one should be weary of when 
freight hopping? 

Be prepared for lots of waiting around, lots of 
ambiguity, and maybe lots of cold (especially 
at night). Make sure to bring the right equip¬ 
ment. And I’m not even gonna get into that 
right now, because my giving an incomplete 
list could steer somebody wrong. One thing 
you need to be prepared to do if you’re gonna 
try to hop trains is hitchhike. You’re 
inevitably going to find yourself in situations 
where, for any number of reasons, you just 
*can’t* get a train out of town. Maybe the 
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bull (rail yard cop) has run you out of 
the yard, or there’s just not a lot of 
activity (or the right kind of activity) 
coming through. Be prepared to be 
resourceful - if that makes sense. Try 
to meet friendly people in the towns 
you find yourself in. People will help 
you out, lots of times, given the 
opportunity. God, the people I met on 
that first trip were a freakin slice of 
America you’re not gonna find in a 
thousand episodes of “The Waltons.” 
Heh. 

I suppose one major safety 
issue is being aware of when the 
trains will begin moving, and making 
sure you’re either out of the way, or 
on board, tight. And this is something 
you can pretty easily learn to deal 
with - trains use air brakes, which 
hiss at different volumes and intensi¬ 
ties, based on what the train is gear¬ 
ing up to do. As the volume and 
intensity increases, for example, the 
brakes are most likely being filled up 
with air, and will soon be disengaged, 
so the train can start moving. The air 
brakes on a train work opposite of 
how you might think - in order for the 
brakes to be released, they need to be 
filled up with air. And, so, when a 
train rolls into a yard, stops, and a 
big, loud puff of air is released from 
the brakes, you can be pretty sure that 
the brakes are clamped down tight, 
and the train’s not going anywhere 
soon. 

Again, this is the kind of 
stuff you can find out by reading the 
things I mentioned, or you can get 
this sort of information from people 
who’ve been doing it for a long time. 

In fact, a lot of people very strongly 
recommend that a newcomer riding 
for the first time find someone experi¬ 
enced to ride with. There are lots of 
safety factors out there that you might 
not pick up from someone’s written 


rWHAT TO BRING WITH YOU *—- 

WATER - Enough to last for two days. 
FOOD - Bagels are good to bring, as is hip¬ 
pie food like granola and train mix, if you 
can stand it. “Fruit roll-ups” can be a big hit, 
too. 

DARK CLOTHES - You’re gonna get dirty, 
and you don’t want the bull seeing you 
sneakin’ thru the yard. 

BOOTS - You’ll be scampering across those 
train track rocks alot. 

GLOVES - Nice to have; otherwise, your 
hands will get very dirty, 
and maybe cut-up and/or cold. 

WARM JACKET - I can’t remind you 
enough times that it gets fucking 
cold riding on a train. 

HAT - To stay warm. Also, it doesn’t hurt to 
have a hood on your jacket. 

CARDBOARD - To sit on. The vibrating, 
cold steel floor gets uncomfortable. 

Grab some cardboard from a dumpster. 
TOILET PAPER - Can’t hurt. 

FLASHLIGHT - For looking thru your gear, 
looking at maps, your compass, 
etc etc. 

SUNGLASSES & SUNSCREEN - Never 
been an issue for me, but I’m told that they 
can come in handy. 

MAPS - Very useful. When you get stranded 
in some random small town, 
it’ll be nice to know what highways run near¬ 
by. You’ll almost inevidably find yourself 
hitchhiking at some point. Also, Rand 
McNally used to publish a _Handy Railroad 
Atlas_, which showed where each rail line 
goes. You can find this at some libraries. 
Photocopy. 

RAIN PONCHO - Caught in a downpour in 
the middle of nowhere, it’ll be 
nice to have the ability to stay somewhat dry. 
Equally importantly, you can use the poncho 
as a tarp on wet ground. 

SLEEPING BAG - Or a very warm blanket 
with a tarp. You will freeze 
your ass off without these things. 

COMPASS - Not essential, but it helps you 
understand where you’re goin. 

Lots of times, train tracks twist in unexpect 
EARPLUGS - I think it’s important to be able 
to hear what’s going on, 
but some people find the noise on a train too 
loud. i 


accounts. 
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Did it ever result in adverse circumstances? 

Well, the ambiguity and waiting, and the cold 
have caused me stress, to degrees. I’ve never 
had anything traumatic happen to me - which, 

1 suppose, isn’t too surprising, since I’ve only 
done it a couple of times. 

It seems more feasible to travel in a boxcar or 
a grain car because of the issues of cold, 
weather, etc. Are these boxcars usually 
locked? 

The boxcars with closed doors are usually 
sealed with a piece of metal twisted around 
the latch. And, anyway, the doors are too 
heavy to move manually. 

Grain cars suck in bad weather - 
you’re essentially outside in the elements. 
You’re gonna get water and a blast of cold air 
shot up at you from under the train. Same 
goes for container cars - the platforms on the 
bottom of the car only extend roughly from 
the extreme front and back ledges of the car 
inward about 4 feet. The containers are placed 
over the hole in the middle, but they don’t 
cover that open space 100% completely. 
There’s usually a gap of a few inches. 

What could be the worst charge someone 
could face if they were to be discovered 
freight hopping? 

I think the charge you’d likely get hit with 
would be trespassing. I suppose they could 
also tack extra things on, like maybe destruc¬ 
tion of property, and/or vagrancy. I don’t 
know. I know people who have gone to jail 
for very short periods for stowing away on a 
train - but this is an exception. For the most 
part, a person caught riding on a freight train 
will get kicked off and asked to leave the 
yard, or property, or whatever. 

Are there ways to find out where certain 
trains are going? That is, are there set time 
schedules? If so how can one gain access to 
them? 

The most common way to find out where 
trains are going is to ask people working in 


the yard. This is obviously a hit-and-miss 
thing, because some of the workers won t be 
too happy about what you’re doing, but, then 
again, this approach has worked many times 
for a lot of people. Also, some people have 
dredged up train schedules somehow. Conrail 
used to publish a big schedule binder - for it’s 
shareholders, I think (?) - but stopped doing 
so a few years ago. Trains magazine, also, I 
know, published Conrail schedules a few 
years ago, and you can find those on the 
internet. Otherwise, I dunno. 

Are there clues along the way that tell one 
where to get off the train? 

Look for names of towns on water towers, on 
store signs, and on street signs, I guess. On 
that trip I took to Chicago, the train pulled 
into a yard which we thought was probably 
Gary, Indiana. But it just so happened that 
there was a highway over pass right there 
with a big “Welcome to Chicago” sign. So we 
jammed our stuff into our bags and jumped 
out. There was a Burger King, or something, 
right next to the yard - no fence or anything - 
so we just kinda sauntered out of the yard and 
into the Burger King, all dirty-lookin, and 
called our friend. 

You just mentioned that there really isn t a 
train car that will protect one from the ele¬ 
ments, so would it be valid to assume that if 
one were to take on an endeavor of this kind, 
summer is the only time to travel? 

Well, I’m currently waiting for it to warm up. 
As I said, it gets fucking cold , especially at 
night, out on those trains. A guy in Columbus 
I met named Steffan (who, by the way, is infi¬ 
nitely more experienced with this than I am) 
told me about a time he rode a train late, late 
fall (I think) from Minnesota up to 
Washington state. The water he brought froze 
and he almost died, apparently. Scary shit. 

In your experience, how much ground can be 
covered hopping? (Allowing for the waiting 
around you described earlier) 

People jump trains all the way across the 
country. I suppose it would take a couple ot 
weeks, at least, to get across, though. A lot of 
it depends on catching the right trains going 


58 


ibill wears a tie to work every day. 






to the right place - and that’s not always a 
safe assumption. 

If someone out there was to decide to head 
out on a train hopping adventure, are there 
some kind of preparations you would deem 
absolutely necessary? 

Read as much as possible, talk to as many 
people who’ve done it as you can, and make 
sure you can handle it mentally. A lot of peo¬ 
ple would probably be too high-strung to 
enjoy it. I guess I’m saying that you have to 
be in the right mental state. Don’t be in a 
rush, or expect things to go perfectly - if you 
can enjoy things in the moment, for what they 
are, you can have a good experience. 

Earlier you admitted to not being the grand 
puba of freight hopping and that could give 


the readers some wrong impressions. What I 
mean is, you have only done this a couple of 
times, is there a reason for that? It only takes 
one time to learn not to stand in the way of 
oncoming traffic, so could it be that you 
haven’t done this more often because it has a 
serious downside to it? Or is the matter limit¬ 
ed to lack of time or lack of places to visit? 
Fess up the truth! 

Ha. I only started doing it last summer, and 
between Twerps stuff and work stuff and 
whatever else, I only had time to fit in two 
trips. Right now. I’m currently in the process 
of soliciting a co-rider for my next trip, which 
should be in April or May, I’m guessing. (I’m 
trying to convince Jen to go with me.) 

look for some train photos in the supplement! 
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What the Hell Do I Know About 

I’m getting married in ten months (Nov. 8, 1997 to be exact and no, none of you are invited). 

You know it’s kind of funny. To most of the people who’ve known me over the last couple of 
years (and thus, also know my girlfriend—uhps! fiAnce... fiancE? whatever) my getting mar¬ 
ried comes as no shock. But every now and then I see someone I haven’t seen in a while and 
whenever I mention “oh yeah, I’m getting married,” the next words out of his/her mouth are 
usually something like “to a human?” A few years ago (during my infamous “Ultimate Master 
of Sarcasm” period) I might have answered, . * • in 

“No, I’m tying the knot with a robot creature I (jCttlll 2 JVl3XriCCi . 
have constructed, neither male nor female, to ^ 

fulfill my every need.” But now I just go, “yeah, to a human” and leave it there. Now some of 
you (I use the plural “some” because whenever I write, I always like to imagine that whatever 
I’m writing will eventually be read to a dark smokey room full of ardent admirers “shushing” 
each other and hanging on my every utterance—I’ve always thought it would be fun to do 
spoken word) might be thinking “oh yeah, here it comes: the ‘I’ve matured to the point at 
which I can now handle marriage/ family/ monogamy /etc. and the rest of you kiddies better 
grow up and be just like me, blah blah blah bling bling bling blah...’ speech.” And if that is 
what you’re thinking, maybe you’re right on the nose. Of course, I don t think you re right, 
but then I’ve always been pretty blind when it comes to examining my own motives, but for 
now just hear me out and decide for yourselves. I don’t know. It just seems to me that in the 
abstract, getting married is probably one of the most IMmature things a person can do. People 
who get married are often experiencing the adult equivalent of what the little kid who gets 
picked last for the kickball team goes through every gym class. Most of you probably know 
the feeling (and if you never experienced getting picked last for the kickball team, trust me, 
you’ve got no business listening to punk rock, reading this zine or dressing up in your hal- 
loween costume and going to shows); you’re standing there in the midst of a huge group that s 
getting smaller and smaller, and you just know that you’ll be the last member of that group, 
the little crumb at the bottom of the Tostitos bag, the Big Country 45 at the back of the shoe- 
box full of more desirable records. You would do anything anything anything not to be the last 
one, but you just know that in the end, for whatever reason, even the fat kid with greasy hair 
(or the skinny kid with bony girl arms) will get picked before you. But when you’re a kid, you 
just have to stand there and take it. The lucky/smart ones among us eventually come to the 
wise conclusion that getting picked for the kickball team isn’t really that big a deal anyway 
and maybe it’s better to just get picked last and then spend the rest of the game doing your 
best to fuck it up for the team that was unlucky enough to get you (at least that way, you can 
falsely ingratiate yourself with the kids on the other team and then when it’s all over and they 
come up to pat you on the back for helping them you can shake their hands, tell them all to go 
to hell and then everyone will hate you again and things will be back to normal and you can 
go back to smoking cigarettes behind the dugout with all the other losers (who all hate each 

other too) with the Sex Pistols cranked up). 

. The adult world, however, has found a more 

b V D£lt 1 OHCS complicated (and as usual, infinitely less satisfying) 

J J solution to this problem. Have you noticed all your 

friends moving away and getting nice jobs and forgetting you? Is the pool of prospective 
mates in your age bracket getting smaller and smaller as they pair off one by one and you’re 
left at home whacking it? Do you think of the last time you had sex as possibly the last time 
you will ever have sex? Are you on your third beer of the evening? (response: does whiskey 
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count as beer? sorry, I slipped into Simpsons mode for a second, just ignore it) Do you live in 
fear of growing old and dying alone? The remedy is simple: find someone, pretend to be 
something you’re not, make all sorts of promises no human being can possibly keep, get mar¬ 
ried and squeeze out some puppies. A spouse and lots of children insure you life-long com¬ 
panionship, even if it’s absolutely repugnant companionship which, of course, is better than 
no companionship at all, right? Oh yes... 

It seems to me that most marriages are motivated by one of two things. (1) for whatever 
religious/societal/fucked-up-sense-of-morality reasons, “every fiber of my being tells me it’s 
the right thing to do” (which, of course, should tell you that by any objective standard it’s the 
most absolutely WRONG thing to do) (2) “I’m not a kid anymore, all my friends are doing it, 
it’s time I started planning my future because if I don’t, the world will pass me by and I’ll be 
left all by myself.” Sometimes this dynamic duo of matrimonial motivation works in concert 
but most of the time, number 2 is the culprit. Enough has been said about the first reason by 
others much wiser than I, so I’ll just concentrate on number 2 (yes, the scatological connota¬ 
tions associated with my use of the term “number 2” are indeed intentional; if you spotted it, 
reward your keen intuition with a good jerk off in the next room—I’ll wait). Most people live 
in perpetual fear of being alone. We, most of us at least, are pack animals. And in lieu of the 
pack of idiots that passes for a peer group in youth (which for most people begins to disperse 
after college or at least when we start to grow up and “get on with our lives....” yech!!), most 
people choose a partner with which to create another pack of even bigger idiots through the 
combination of male and female genitalia (or adoption for physically incapable or same sex 
couples). Of course, we promise our spouses and offspring a better life than our parents gave 
each other or their children. This usually comes in the form of giving them all the things that 
I never had and which the substitute idiots end up not wanting anyway. And we hope hope 
hope that our new pack will become nice little replicas of ourselves and keep us company in 
our old age. And though we usually fail to notice it, we spend the rest of our lives punishing 
ourselves, our friends, our new pack and the world in general for fulfilling both of these wish¬ 
es. 

But I’m jumping ahead of myself here. Right now, I just want to stick to marriage itself 
and not all the crud that eventually arises from it (let’s just assume for a brief moment that it 
is possible to separate the one from the other, even though I’m not totally convinced they can 
be). I’m asking myself right now, “is this me?” Am I so insecure, so afraid of being by myself 
that I have to legally bind another person to my life with rings and papers which, though 
eventually breakable, can only be severed with the most extreme effort (e.g. threats, accusa¬ 
tions, lawyers, possibly a judge, declarations of breach of marital promise, more papers and 
then even more papers)? Am I of such a weak self-image that I must enlist the aid of a priest, 
state & local government, and societal judgement & convention to insure that I don’t end up 
like the kooky unmarried uncle on a sitcom who lives vicariously through another’s family 
and develops all the problems associated with the typical wierdo who never got married (alco¬ 
holism, clinical depression, pursuing one blind career alley or hobby after another)? Am I? Of 
course, the answer invariably comes back, “No” (though note, it comes without an exclama¬ 
tion point). I think I have reached a point at which I do not _need_ to get married, and there¬ 
fore I think I just _want_ to get married. Makes no sense? Probably not, but that’s only 
because I haven’t really thought this idea of getting married through. No, that’s not a misprint. 

I haven’t thought it completely through to its logical conclusion (though I assure you. I’ve 
gone over all the practicalities of the thing, but that’s not really “thinking it through”), and I 
don’t think I really want to. I still don’t know if I’ll be able to completely handle sharing 
myself, my possessions and control over my own future with another person. And I sure as 
hell don’t know if I’ll be able to have sex with the same person for the rest of my life. And I 
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doubt she really knows if she’ll be able to handle all that stuff either. Who really could know 
that kind of crap except maybe that robot creature I mentioned before (hmmm .) At this point, 
I have a lot of confidence that we will be able to handle all those things. But, for example, I 
also have a lot of confidence that I would pull someone else out of a burning car before 1 
pulled myself out, and how can a person really know what he’d do in a situation like that until 
it happens? At this point. I’ve only thought marriage through enough to know that I want to 
do it and I’m not getting married for the wrong reasons. I suppose I’ll find out about all that 
other stuff along the way (ubiquitous last words, I suppose). 

So is there a right reason to get married? Good luck figuring that one out. I guess I could 
get all maudlin with you now and bring the house down with a declaration of true luhhhv 
(trailer park pronunciation) for my fiance that would have Jawbreaker fans weeping and 
everyone else throwing up. Yeah, l could deliver a speech that would have the producers of 
“Party of Five” offering me a job to write all of Scott Wolfe’s dialog. But I’m not going to do 
that. I’m not because it’s none of your business and that’s not the purpose of this essay 
(essay?) anyway which, if you’ve been paying attention, you probably know already. I can 
only say that marriage should begin with the wish to do it—and it shouldn’t be a wish that 
starts in the genitals, or The Bible, or the spinal column, or another person, or even your own 
brain. It should come straight out of your motherfucking heart. X 
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It was all great entertainment.... 

~~ ‘ " ~~ media criticism by eric boehme 

One reporter called it a “surreal confluence of events.” Another couldn’t keep his stories and 
names straight. Anchors shifted uncomfortably in their seats, network executives scrambled to 
try to make and implement policy. The question came. Which event’s coverage would take 
precedence tonight? 

As the networks bounced back and forth from one end of the coast to the other, trying to 
cover the simultaneous spectacle, the weird juxtaposition of “newsworthy” stories, the mythic 
American figures of Bill and OJ, the answer became ... we are going to cover both. At the 
same time. Through the magic of technology and by the very nature of television news, we 
could have our cake and eat it too. Clinton and Simpson, together at last. The bosom buddies 
of popular culture, side by side on the split-screen, the ebony and ivory of television news, we 
watch as their stories unfold together. 

Luckily for us, we didn’t have to choose. In the vast smorgasbord of “important, news¬ 
worthy events,” we were able to sample liberally from the entire table. A bit of state ceremony 
here, a screaming crowd before the courthouse there. The Supreme Court and the Cabinet 
here, the helicopter camera following OJ’s truck there. The solemn promises of a President 
here, the strange signs and hoarse voices of rabid onlookers there. Played out on the prime 
time stage for a captive audience, it became clear to me who we look to as the real heroes and 
indeed the real leaders of our country—the evening news people. As the media stumbled all 
over themselves in self-congratulatory orgasms, pride-filled boasts of how well they had han¬ 
dled the situation, we as viewers were reminded that we are “always already watching televi¬ 
sion.” 

It was one more painfully obvious example of the content and form of our popular con¬ 
sciousness, the bizarre schizophrenia with which we passively watch both television and news 
programming. It also proved once again that “new” has become a homogeneous category, 
where the pomp and circumstance of a state ceremony, the State of the Union speech by the 
leader of the most powerful nation in the world, has the same meaning, value, and importance 
as the verdict in a sordid civil trail of a former football star turned rental car spokesman. Once 
again the common denominator, that is, the LOWEST common denominator, circled around 
which event had the most entertainment value. As it turns out, putting the two events together 
created something that was infinitely more entertaining than either event alone. And boy was 
it funny. 

I m not one to harbor any illusions that the office of the President is anything sacred. 
Indeed, anyone who dodges the draft, smokes pot and makes comments on Dennis Rodman IS 
“just one of the guys.” But it was still hilarious to think that Bill’s great speech, with all the 
ceremony and tradition of a two-hundred year old imperial power would be preempted and 
overshadowed by the OJ verdict. What was even funnier was the media trying to keep both 
the honor and hallowed nature of the event intact yet still stumbling all over themselves to be 
the first to get us the verdict. It was all great entertainment at this point, reaching ludicrous 
highs when ABC reported that some of the Congresspersons had requested that a portable 
television be brought on the floor of the House so they themselves could both participate and 
view these two coinciding spectacles. 

As if we had any doubt about the importance of the speech anyway, we see Tom Brokaw 
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painstakingly explaining that the State of the Union Address had been moved up a night any¬ 
way because of a scheduling conflict with CBS. Apparently, their presentation of the Miss 
Teen USA pageant was too important to miss. 

Even before the President spoke, when it became known that the jury had reached a ver- 
diet and it would be announced that same evening, the White House Press Secretary called a 
vital meeting with all the executive heads of the networks. He wanted to impress upon them 
the gravity of the situation and invite them to do their duty as God-fearing American journal¬ 
ists and please, please, please keep the President on even if LJ went berserk in the courtroom 
and tried another slow-speed escape. According to Peter Jennings, the Press Secretary told the 


executives, “Well, I guess now we will see what you people consider news.” 

I guess the Secretary didn’t think about inviting the executives at WGN News here in 
Chicago. They didn’t even bother to show the President’s speech. Instead they kept a vigil 
outside the courtroom to bring us every moment of anticipatory wait, every tension-filled sec¬ 
ond of lingering camera work and vapid commentary before those mystical cards appeared in 
the window of the trailer that was receiving the audio feed from the courtroom. 

It wasn’t my brain or my critical thinking skills that were most valuable to me this 
evening. It was my remote control. Perhaps the most telling part of the evening and the proof 
of the interchangeable nature of all of these characters came when NBC News was trying to 
switch from the Santa Monica courthouse back to Washington, where a freshman Republican 


Senator was giving the rebuttal speech to Clinton’s address. The Senator, a young black man 
from Oklahoma, a former professional football player named JC Watts stepped to the podium 
and we hear Tom Brokaw say, “Now let’s go to OJ, oops, I mean JC Watts Jr. for the 
Republican response.” 

Talk about a Freudian slip. As if the irony of the whole situation didn’t crystallize in that 


very moment. Never mind the slip into stereotype that “all black men who are former football 
players are the same,” it seems that there is an even more insidious reason. In the eyes of the 
media, OJ, JC, Bill, they are all the thing—the same person and the same event that turns 
“news” into potential entertainment and ratings points. The comparisons are endless. Indeed, it 

seemed It wasn’t my brain or my critical think- 
,hat ing skills that were most valuable to 
spiteof me this evening. It was my remote 
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differ- 

ences in the actual content of these two stories, the news took great pains to structure their 
coverage to highlight the similarities. Perhaps that is only indicative of the nature of the 
evening news to to begin with. 

Just like the perfectly cast film or the made for television movie, each event had its star, 
its role players, and its cast of characters. Introduced by the newscasters like the starting line¬ 
up for tonight’s game, we had the Supreme Court and the Cabinet, the Goldman’s and OJ. We 
had the attendant entourage, diplomats and ambassadors in Washington, lawyers and friends 
of the family in Santa Monica. We had Mres. Clinton and OJ’s children. We had the House 
Sergeant of Arms and the Santa Monica police department. And of course, always tipping 
their hats to themselves, our old friends and heroes, the news crews. Yet did anyone notice the 
paradox of the situation. The media acknowledges their role so candidly, indeed plays up the 
suspense of the coinciding events by wondering if they can cover it all, and then, when every- 
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thing works out perfectly, they practically break 
their arms patting themselves on the back for being 
so objective and professional about the whole 
thing. 

Nowhere was it more evident than in Santa 
Monica, where a significant portion of the coverage 
turned out to be news people interviewing them¬ 
selves. How very interesting that the media can 
both be a participant and an objective observer. 
Through all of the media’s self-stroking analysis of 
INTERFERENCE EXPECTED own role in the process, we are reminded time 

and again that the spectacle becomes the news. Not 
the other way around. Marking the ritual nature of both events, the cameras pan around the 
gathering crowds, generating interest by emphasizing the ceremonial and the eventful, the hip 
and happening nature of the unfolding spectacles. 

Both are occurring in a special sacrosanct space. Congress and the courthouse (the latter 
so special that even cameras are not allowed). Establishing the scene, the camera follows the 
stars of the evening as each makes his way to the sacred chambers. Once more we get to 
watch OJ weave his way through traffic from the helicopter cam. Once more we get to see 
Clinton looking presidential, shaking hands with all of his lackeys, winking up at Huller. We 
have introductory comments on both coasts, pre-event narration and an in-depth analysis of 
the color of both men’s ties. Then we get down to business. Clinton start his speech and the 
doors close on the jury room. 

In true post-modern fashion and in the true spirit of popular culture, everything—reli¬ 
gion, politics, music, ethnicity, sex, class, gender, you name it—becomes the fodder for enter¬ 
tainment consumption. The visibly striking similarities between the spectacles of Bill and OJ 
are only a minute set of comedic examples of a genre full of such similarities. Look at the 
nightly news. The newscast is broken into segments where each story is spun into fragmented 
parts. With seemingly no relation to one another, the newscaster can in virtually the same 
breath, tell us about a vicious beating and the birth of triplets to a smiling family. There are no 
connections made in the news between stories themselves or how these individual stories 
came about because of historical, economic, racial, or other extenuating circumstances. If 
these aspects are brought out, it is only to sensationalize and alienate, not to connect the sto¬ 
ries or the persons involved with a larger structure and society as a whole. 

The media is interested in what makes a splash, good footage, good pictures, or interest¬ 
ing sound bytes that they can break up for more palatable digestion. No longer is there a dis¬ 
tinction between “hard news,” politics, world events, or disasters, and such “soft news” as 
cute, human interest stories. It has all just become a set of disjointed stories. Stories that are 
spun before our unblinking eyes, that capture our attention, and keep us entertained—stories 
that, in the connections between their content and form, are essentially the same. 

When I say content and form, I mean that the people in the story, even the story itself 
cannot be separated from the way the news chooses to portray and spin that story to us. 

Camera angles, the choice of interviews or live footage by the editors, lighting, narration by 
the anchor or reporter, but especially the fragmented and unconnected structure of the news¬ 
cast itself serve to detach us from the reality of these situations. Instead we sit back, passively 







entertained, maybe stimulated one way or another, upset, angry, or happy but essentially 
unconnected to these events. 

Newscasts induce a state of schizophrenia, a division in our minds where nothing con¬ 
nects to anything else. That is why the whole split screen technology, showing both the 
Congress and the courthouse was so telling. Two stories, an unimaginable gulf between the 
content and the participants in these stories, yet because of the form used by the news, they 
become the same thing. The split screen also served to promote ideas supported by this sense 
of disconnection, ideas not too far from bald-faced Right Wing propaganda. As JC Watts was 
delivering his response speech to Clinton’s address, saying such thing as “I got my values 
growing up in a poor black neighborhood on the east side of the tracks” and “racial harmony 
does not happen by dividing us into racial groups, by trying the rich against the poor, the net¬ 
works were showing OJ, on the split-screen, leaving the courthouse after being found liable 
(read guilty in the popular mind). The positioning of these two figures was somehow more 
than ironic. The pictures seemed to be saying that race made no difference in either JC s suc¬ 
cess or OJ’s verdict. We were being told that there was no connection between the two men, 
no similarities between them, no sameness to their situations. Racial identity, indeed, history 
itself is being erased here. For a culture that has long forgotten its history, the confluence of 
Clinton and Simpson, perfectly staged and picture perfect, gave us a simple history lesson that 
we forgot as soon as we switched over to the Bull’s game. 

Inevitably though, OJ made for better news. I mean better entertainment. Because of all 
the secrecy involved, the closed courtroom and the suspenseful waiting, the better television 
was on the West Coast. Clinton was old hat. We knew what he was going to say, we’ve seen 
him before, we know his motions, his speeches, and his mannerisms. Out in Santa Monica, OJ 
was unpredictable and mysterious. Would he react to the verdict? Would he soil his suit? 

Would he try to escape? Would his children be there for him? We waited with baited breath for 
the reports coming out of the closed courtroom. The audio room, the whole business with the 
cards with all the hidden meanings and mystical symbols became this game, this secret that we 
tried to unravel before the jury announced their verdict. Never mind that lives were involved. 
Never mind that emotions, families, reputations, death and abuse were part of the scenario. 
These only mattered because they were great entertainment. We wanted noise and action, emo¬ 
tion, crying, and screaming. And dammnit, later, after the verdict was announced, we wanted 
to know that OJ stopped at Baskin Robbins on his way home for a cookie-dough ice cream 
cone for his daughter. As one reporter said, “Costing OJ, $1.75 on a night that had already cost 
him $8.5 million.” 

Then it was over. Just like that. Neatly dovetailing into the change of venue, as if during 
his speech Clinton had been listening to his earpiece to see when the verdict was announced, 
he closed to ringing cheers. Don’t tell me that he didn’t try to hurry his way through it either, 
waving off all of the applause and standing ovations to finish in tune. Quickly the networks 
cut from Clinton, even before he had stepped off the sacred podium, to the dimly lit window 
where the cards determining OJ’s liability flashed. This was perfect television. A neater script 
could not have been written. “1 don’t quite know what to say now,” said Peter Jennings after it 
was all over. Indeed, on a night where television showed us everything about the way it works, 
there really was nothing more to say. 

Eric Boehme • ATR Zine 
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my last Fucktooth contribu¬ 
tion (FT20), which was 
reprinted elsewhere, has 
been so positive and 
challenging that I am 
inspired to write a 
rejoinder. While 
the intended 
thrust of 
“Making Love 
and Revolution” 
was obviously 
“political,” its lack of 
practical focus and roots 
in daily experience raised 
lots of questions in readers 
(best exemplified by Gordon 
Zola’s excellent effort at filling in a 
few blanks and challenging some of my con¬ 
tentions [“Non-Monogamy,” FT21]). As well as addressing some of these questions, I’d like to 
take the opportunity to delve into other aspects of love and revolution. 




ust(ine) 
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More on Nonmonogamy 


Gordon Zola’s piece was much more issue-oriented than my preceding contribution. And 
Gordon raised some important points. For one, he brought up the idea of “primary partnership,” 
whereby individuals have one “main squeeze” and any number of complementary sub-squeezes. 
Gordon accurately noted that such was not my style (while in/accurately guessing at my sex, 
which I have intentionally not even implied). 

Gordon seems to be mostly focused on nonmonogamy as the occasional product of for¬ 
merly monogamous relationships. That is, two lovers decide to “open” their relationship to “see¬ 
ing other people.” This is quite different from the more idealistic type of nonmonogamy to 
which I refer when I discuss the topic. (I don’t mean to discredit or invalidate Gordon’s version, 
it’s just not something with which I have much experience or would ever promote or advocate.) 
The nonmonogamy I talk about has often been called “polyamory”-literally, “multiple loves.” (I 
don’t use this term because “poly” implies one is engaged in multiple love/sex relationships at 
any given time, which may or may not be the case-just semantics, really.) In such lifestyles, 
there are no dichotomies between friends and lovers. All close friends are lovers with whom we 
communicate mutual love in different ways. Such relationships, for us, are all nonmonogamous 
in principle, though it’s possible to only have one “sexual partner” at a given time. Sex can be a 
form of communication. Sometimes expressions and perceptions of love can best be conveyed 
between two (or more) people by actually “making love.” 

The classical view of nonmonogamy, which Gordon exhibits, perceives sex in a still-con¬ 
servative manner: it sees sex as a consecration of some deeper, more serious relationship form. 
By stating “fucking friends DOES change the relationship,” Gordon implies that the act of 
‘fucking” (and I don’t know how that’s defined in this case, but let’s assume it means orgasmic 
sex) itself structurally changes the relationship. 

As someone who never has “casual” or “random” sex with anyone I do not love, I actually 
find it odd that folks who advocate “sex on the side” and other such informal, sporadic relation- 
ships would in the same breath take the simple act of sex so much more seriously than 





I do. Sex is somewhat serious. It is an expression of trust and vulnerability. That s part of what 
makes it beautiful for many of us. But what complicates newly-sexual friendships is not sex 
itself but all the petty reactions we have to issues accompanying sex. There’s a difference. In 
order to deal with the real factors which affect friendships once they become sexual, we need to 
look at jealousy and possessiveness, at insecurity and inadequacy, at (co)dependency and antag¬ 
onisms. These attributes are not inherent to the act of sex, however. They are factors which 
creep into play in many relationships, nonmonogamous or otherwise. They are largely a result 
though, of a perception of consecration. That is, they are caused by seeing the act of sex as mak¬ 
ing a relationship somehow fundamentally different. 

I have discussed these issues with friends of mine with whom I sometimes have sex. My 
relationship with one same-sex friend in particular (who is at present reading over my shoulder) 
has recently become “sexualized”; which is to say, we recently began having sex, after being 
“platonic” friends for nearly two years. We agree our relationship has changed, but not funda¬ 
mentally We relate to each other in a slightly different way. Most notably, when not engaged in 
love making, we are more comfortable physically. We snuggle and give occasional pecks on the 
cheek. But that’s about it. We still have deep, challenging political discussions (the hallmark o 
our friendship since the beginning). Our physical closeness has allowed us to communicate trust 
and love differently, perhaps more effectively. But it has not disrupted us. That’s because going 
into sex we both had an analytical comprehension of possessiveness, insecurity and the other 
nasties 1 listed above. We know what causes those liabilities, and we know how to overcome 
them (they do creep up). We aren’t perfect at it, but our objective consciousness of such poten¬ 
tial derailments allows us to identify and deal with them effectively. 

The idea of making schedules and quasi-contractual agreements with a “primary partner 
and with all sub-relations doesn’t seem very attractive to me, though it appears to work for 
Gordon and many others. I just don’t want to plan things out like that. Even in individual 
love/sex relationships, 1 don’t like to make structural adjustments too often (eg, Let’s see each 
other only on weekends, Wednesdays and secular holidays”). If something is working, go for it. 
If it s not, understand that monkey-wrenching with friendships only goes just so far. If it am t 
“natural,” it might not be worth resuscitating. “Negotiation” is a term of diplomacy and adversi- 


ty, not of friendship and love. 

(I put the word “work” in quotes above because 1 don’t like using it in reference to kinship or 
any institutional [ie, formalized] relationships, for that matter. Someone recently said to me, 
“That kind of relationship [lesbians experimenting with heterosexuality] doesn’t usually work." 

I asked what this person’s definition of “working” is, and he replied. Lasting. But why does a 
relationship have to tor? And how long before it is deemed to be in working order ? 
Relationships are always temporary. Something inevitably brings them to an end. They are 
working so long as they make those involved mutually happy and fulfilled to some extent. They 
cease to be “working” only once that happiness disappears.) 

Nonmonogamy is simply not that hard. What’s hard is overcoming all of the pitfalls this 
society has conditioned us to stumble upon. Gordon rightly states “it's hard to ignore all the 
societal pressures ...” True indeed. We cannot ignore them at all. We must identify them, expose 
them and grapple with them! (My next Fucktooth piece will deal with possessiveness and the 


rest of the laundry list mentioned earlier.) 

For over a year now, after some time spent struggling with nonmonogamy, 1 have been liv¬ 
ing the type of “ideal” nonmonogamy with which my theories are concerned. 1 know it is possi¬ 
ble I have maybe fifteen friends 1 would call “lovers.” In the past year, I have had sex with 
seven of them. I have snuggled with or even kissed all of them. They are all nonmonogamous, 
too, though maybe not exactly as I am. In that time period, I have slept with no one whom I did 


not love. 
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Queer Consciousness 

Gender is a social construct. It is a rationalization. People with penises maintain 
their/our dominance over those without merely by perpetuating the “understanding” that 
penile possession is grounds for dominance. If everyone believes it, then it shall be. And that’s 
all there is to gender. It is the extrapolation of social implications from something solely phys¬ 
ical. Not coincidentally, the concept of gender was created by and serves the Establishment, in 
particular the patriarchy. 

Many left-leaning, open-minded people are uncomfortable with the term “queer.” Even many 
gay, lesbian, bisexual and transgender people cringe at its usage. They reason that politically 
correct terms carry much less baggage. 

But words like “gay,” “lesbian,” etc, do not say what “queer” says. First of all, one who 
self-identifies as queer is also self-defining, not using the accepted terminology, or any that is 
likely to be accepted popularly in the near future. “Queer” doesn’t have the nasty implication 
other words which the oppressed have attempted to co-opt still contain. For instance, “nigger” 
is saddled with its definition as “ignorant, stupid”; no matter how much afro-americans self- 
identify and refer to each other as “nigger,” it will remain a repulsive, demeaning word. But 
“queer” simply means strange, or odd. And if we queers are not odd, at least in this society, 
then nothing at all is! 

Queer, for me, doesn’t necessarily mean one has sexual longings for both male and 
female. That is bisexuality. For me, queer denotes a much deeper understanding and disman¬ 
tling of gender with regard to its implications on intimacy. Queer breaks down the 
dichotomies which plague most common understandings of sexuality. Those conceptions of 
the sexual fail to comprehend that there is much more to sexuality than physicality; they fail 
to recognize the subtle yet far more present factors of sensuality. 

Being queer is being able to love regardless of body parts-indeed, regardless of body! It 
means being comfortable communicating with others, and boundlessly so. It means being able 
to snuggle, converse, lick, make love, kiss, hold hands, and anything else mutually desired 
with anyone, regardless of anatomical sex. It doesn’t, however, mean necessarily desiring any 
of these things with anyone, or even anyone of a particular sex. 

Queer consciousness perceives people as individuals, not as members of some class 
determined by anatomy. 

When gender is applied to anatomical sex, it can be argued-fairly convincingly, I might 
add-that the latter is directly (if loosely) connected to sexuality. That is, having male or female 
organs plays a large part in determining roles such as “natural” attraction to one sex or anoth- 
er-the opposite sex, to be more specific. 

But those who argue the above (correctly or not) are ignoring a very important factor: as 
highly intelligent, social creatures, we people have the ability to contradict our “natural” pro¬ 
gramming in order to fit our desires. Indeed, sometimes our environment and experiences sub¬ 
consciously reprogram our sexual perceptions. The point is, we are not set at birth with some 
sexuality which neither we nor our environments have the ability to affect. And, yet, we can 
consciously choose to be queer. 

We can decide that we reject gender and its social implications. By doing so, we begin 
to pry the grasp of patriarchy from our throats, and from our crotches. 

Rejecting gender, however, does not mean ignoring it. In our society it is the case that 
gender is a very real thing, however contrived it may be in truth. Gender is used as a weapon 
by the Establishment. Gender, by dividing us, facilitates colonization and exploitation. Those 
who are victimized by gender and its inherent sexism must be recognized as victims. They 
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must become empowered, even though that means highlighting, instead of down playing gen¬ 
der issues in the process. By consciously rejecting gender, we move toward freeing ourselves 
from it As people, as revolutionists, we drop those weapons which serve to defeat each other; 
in turn, we take up those arms which serve to defeat the Establishment. Queer consciousness 
is one such weapon. 

Anyone can be queer. If we are to make revolution-not just economic or political revolution, 
but holistic revolution which delves into the interpersonal realm, too-we must all become 
queer Queer doesn't mean fucking anyone you aren’t interested in fucking. It means being 
open to communicating with anyone, regardless of their anatomical sex. It means not drawing 

imaginary lines at shaking hands or hugging. 

This applies to gays and lesbians and bisexuals just as it applies to hets. Merely being 
homosexual does not equal being queer. Simple homosexuality fits too well within the patriar¬ 
chal confines of acceptable behavior. It means acknowledging gender. If you are only able to 
be intimate with members of your own anatomical sex, that isn’t queer. That s just anot er 
version of meeting the status quo. 

Queers who never have sex with someone who has a penis, or who has a vagina, are 
people who are perhaps not aroused by certain organs but who nonetheless are able to love, 

regardless of anatomy, and are nonetheless queer. 

But even bisexuals are not necessarily queer. Having sex with people does not mean 
being able to love them. Just because one boy can suck another s cock does not mean either 

can love the other. _ , . 

When Gordon Zola stated “bisexuals don t wanna miss out on half the fun for the rest of their 

lives ” he inadvertently noted a primary difference between queer and common bisexuahty. 
don t know how seriously his claim was meant to be taken, but it s rather offensive to those of 
us who are not driven by biological attractions. Just because I have desires for members of 
both sexes does not mean that I will be missing much of anything if, say, 1 never have sex 
with another boy again. I don t know what it is about boys, but they/we seem to think that the 
world revolves around organs like dicks and pussies. Anyone who so believes is not queer by 
my definition. 

More on Revolution 


Everything I have talked about in these contributions to Fucktooth is ongoing investiga¬ 
tion of love, sex and social change has been geared toward a development of revolutionary 
praxis Praxis is theory in practice; it is the application of ideas and ideals. Praxis is what situ- 
ationists referred to as “the revolution of everyday life ” By living a life full of love, we find a 
kind of kinship capable of sustaining and maintaining our activism in other spheres of socia 

life. 

Again I insist that I am not being new-agey or “lifestyhst” when I promote maximum 
love with minimal restrictions and inhibitions as a means of fueling (other) revolutionary 
activities Those who know the identity behind my pseudonym can attest that 1 work on politi¬ 
cal, economic and cultural issues with as much diligence as I apply to praxis of gender, sex 
and love. But without the love I have discovered since my transformation into a queer non¬ 
monogamist, I suspect my revolutionary impulses would be waning rather quickly by now^ 
Anarcho-communistic love is hope of a better way. And hope is what we need to change t e 
world, beginning with waves in our personal and interpersonal lives-waves whose ripples are 
the shit in the proverbial fan. 


August(ine) Parsons is an androgynous pseudonym. 
_ ft. 
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letters 

Hey Jen, I got your letter re: my zine 

i Things Fall Apart back at the beginning 
of December, and I meant to reply over 
the holidays but I was kept too busy 
with work and other time-eating tasks. I feel 
bad about taking so long to get back to you. 
Here, anyway, are the answers to some of 
your questions. 

[...] A little more about my feelings 
regarding some of Fucktooth’s stances: part 
of the reason I like Fucktooth is because it 
gives reasoned and reasonable justifications 
and discussions of theories I don’t agree with 
at all, thereby giving me a chance to reexam¬ 
ine my own positions. For example, you have 
a lot of anarchist content. In general, my the¬ 
ory of punk (which you alluded to, the idea 
being that punk is a self-contained aesthetic, a 
lens through which to view the world that can 
be found in every artistic discipline, not just 
music) is based on punk as an artistic endeav¬ 
or, not a political one. For the majority of my 
involvement in punk, I wasn’t interested in 
using punk as a platform to develop activism. 
In the past two years, however, I’ve been 
more interested in alternative political theo¬ 
ries (and the history of alternative political 
realities, I suppose). However, I still find con¬ 
temporary anarchist theory difficult to swal¬ 
low, because it’s so utopian and puts so much 
stock in a mode of relating to other human 
beings that I find nowhere in today’s society. 

I don’t see the seeds of anarchist sentiment 
growing outside the elite and isolated ultra¬ 
leftist community (with the exception of the 
militias and the Freemen, who I think have a 
far more realistic idea of their own goals and 
methods than leftists do). However, given that 
people around me give anarchism so much 
credence, I feel it’s necessary not to cut 
myself off from it. The articles you and others 
have written about it in Fucktooth (for exam¬ 
ple, the article slamming “capitalist anar¬ 
chism” in FT 20) keep my reexamining my 
own perspective. That article said something 
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about whether or not people would be 
“allowed” to own gas-guzzling automobiles 
in a communitarian anarchist society, as 
opposed to a capitalist anarchist (e.g. totally 
libertarian) society - no in the former, yes in 
the latter. I found that interesting because the 
author, Brian Dominick, assumed that it was 
all in a day’s work to judge others in an anar¬ 
chist society, and also that the community 
around him would necessarily *oppose* the 
owning of gas-guzzling automobiles, as long 
as there was some provision made for equal 
access to said automobiles. Decentralized 
government and community-based interaction 
don’t imply environmentalism, a point I 
imagine he missed because, like many people 
with a leftist worldview, he assumes changing 
community political values will also change 
the personal values of individuals, bringing 
them into line with his own, which he 
assumes are better for everybody. One of the 
reasons I like libertarianism (even though it 
would be an economic disaster and lead to 
exploitation on a grand scale) is because I get 
the feeling libertarians really don’t care about 
your own personal values, whereas hyperleft¬ 
ists claim they don’t but secretly won’t be 
happy unless you’re ideologically in line with 
them. 

Okay, I’m getting long-winded here, 
although I had some other points to make 
about other articles I’ve found thought-pro¬ 
voking. [...] More soon. 

Richard Allen 
augury@email.unc.edu 

Heya, Jen! 

Yeah, I sat down and finished all of 
FT#21...but right now I’m too wiped out from 
working 5pm to 12:30 last night and then 
8:30 am to 5pm today...wheee, nothing beats 
sleep deprivation, eh? So you’ve been spared 
the long, drawn out zine critique for a while. 

Actually, you’ve already made the main 
comment I was gonna make, which was that 
FT#21 seems a bit...um, dry compared to the 
last issue. I think that you tried a bit too much 
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to avoid talking about yer personal life and it 
wound up making the articles seem a bit more 
distant than the ones last time around. It’s 
also kinda weird hearing the term “politically 
correct” in yer zine, and I’m still mulling 
over the multiple critiques of “identity poli¬ 
tics”...more on that once I can put coherent 
thoughts together. 

Also, it’s interesting to see how your 
personal experiences lead you to ponder 
things, like yer involvement in AR and the 
Ohiofest leading to this issue’s focus on 
“what is punk”...something I guess I’m a lot 
more cynical about than you are. I guess 
since it’s very rarely that I feel part of a 
“punk community” these days, if ever, for a 
lot of different reasons, mainly my natural 
disinclincation towards dealing with people 
en masse and the fact that I m a non- punk 
looking person in a VERY fashion oriented 
scene. So I really don’t expect the punk scene 
to function as a community, but it s nice to be 
surprised when it does. 

[personal stuff] 


sleep depraved, 
Mike 

saboo@inch.com 
Hey Jen, 


wet. 


Big Dan here. I had a few spare minutes so I 
thought I’d drop you a line. [....] 


now. What we need is revolutionary commu¬ 
nities in struggle and solidarity working 
together towards common goals (or even even 
one community defending the other because 
of revolutionary interests). That’s a lot harder 
to create then waiting for the people in third 
world countries to topple the man, but it’s 
much more productive. 

Pg.52-Bill Reidy doesn’t seem to understand 
that we (left anarchists) do not compare “lib¬ 
ertarians” to Rush Limbaugh because of 
moralism, stand on abortion, etc. It’s true that 
“libertarians” (sic) support drug legalization, 
gay rights, etc. We compare them to Rush 
because they both support the inhumane, anti¬ 
human system of unfettered capitalism 
(which, by the way, is not very punk). 

Also, “libertarians” stole that name from us 
(left anarchists who used it to mean libertari¬ 
an socialists” to distinguish themselves from 
electoral or authoritarian socialists) in 1971 
when they founded the Libertarian Party in 
the US. They knew it meant anarchist, but 
because the movement was weak here they 
got away with stealing our name. Outside the 
US libertarian still means anarchist. 

[...] Well Jen, that’s all for now. I’m still not 
done with your zine so expect more lame 
comments/criticisms soon. 

Beer & Pizza for the Workers, 


Regarding your zine [FT21]and criticisms: 
Pg.31 -In the Columbus punk fest article, you 
mention your friend Ed and his views on 
punks. You say you don’t agree with him that 
punk is without value, but you don’t question 
his notion that punk is made up of white, 
middle class kids. In NYC, and certainly 
many other majors cities, not all punks are 
middle-class, and surely not all of them 
white. Also, there’s lots of immigrants in NY 
who are punks from third-world countries. By 
Ed’s views where do they fit in? 

Also, regarding Ed’s view that all we 
need is “leadership by oppressed peoples”, it 
didn’t work in the ‘60’s and it won’t work 
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Dan Sabater 
Brooklyn Skinhead 
<sabat@inx.net> 

Bok- 

Jen, 

Very rarely do I read a zine cover to cover, 
especially one as long as yours. But I felt a 
real connection with Fucktooth. In the general 
society, people who think deeply about things 
(things other than TV or shopping), who have 
integrity, who view altruism as a positive 
value, who are committed to social change, 
are very rare. Your zine seemed to be about 
such people (including yourself) and it was 


ft. 





very refreshing to encounter others with a 
world view similar to mine. 

A few comments on specifics: 

I think many people are non-monogamous in 
practice (it’s called “cheating”), but to prac¬ 
tice it with respect and sensitivity for others is 
the key, as Gordon Zola points out. My gen¬ 
eral impression of Gordon’s piece is “Whew, 
what a lot of work!” Even monogamous rela¬ 
tionships can be excruciatingly complicated. 
Imagine having to take into account the feel¬ 
ings, schedules, hang-ups, etc. of one or more 
other people (and their partners). Non¬ 
monogamy may work for the leisure class, 
but I think most working class stiffs (like me) 
have their hands full just dealing with one 
relationship when they get home, exhausted 
from their jobs. Maybe that’s one reason most 
people just cheat—it seems easier (initially) 
than addressing all the complications. But I 
liked the article. I’m a firm believer in 
exploring alternative ways of living. We 
should choose our own model: one size does 
not fit all. 

I also liked the piece by Eric Boehme 
on community. As I wrote to him, it’s easy for 
people like me who live in limbo—rejecting 
the dominant culture but not part of a subcul¬ 
ture either—to idealize community as a 
panacea. But as Eric demonstrates, maintain¬ 
ing a community consistent with your ideals 
requires constant vigilance and self-critique, 
which is what the article seemed to do. 

Your remarks on dual power were inter¬ 
esting as well. This is exactly the way I see 
the process for the necessary social changes 
taking place: the creation of new institutions 
that eventuate the withering away of old ones. 
In “The Politics of Nonviolent Action” Gene 
Sharp sites “parallel sovereignty” as one of 
his 198 methods of nonviolent action. It usu¬ 
ally occurs in advanced stages of nonviolent 
(or violent for that matter) struggle when peo¬ 
ple just start ignoring the old system and 
organizing their own institutions. (I plan to do 
a section on the technique of strategic nonvio¬ 
lence in Fragments #2. Number two will be 

about power: popular empowerment, patri- 
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archy, power-over vs. reciprocal power, vio¬ 
lence vs. nonviolence, etc. That is if I can 
ever get the time to do it.) 

I’d also like to comment on a theme that 
seems to run through Fucktooth 21 which I 
can definitely relate to. You talk about always 
feeling like you need to be doing something 
“important,” how you hate “wasting time.” 
Lisa Camisa and Laura Zinger (letter) 
expressed similar sentiments. I find myself 
constantly frustrated by how much time I 
must spend doing “bullshit stuff’ like chores, 
errands, make a living, etc. and how little 
time I have left to do the things that are 
important to me. But I can’t help feeling this 
attitude might be ultimately self-destructive. 

Having lived through the ‘60’s I can tell 
you that most of the “counter-culture” folks 
believed they would transform the world, not 
only in their lifetimes, but within a few years. 
When they didn’t, many became disillusioned 
and cynical. They became bankers and politi¬ 
cians. (Of course, the 60’s and early 70’s 
activists really did change the world, but not 
to the extent they expected.) 

The ones that hung in there and are still 
struggling for peace and justice are the ones 
who took a long view, who realized up front 
that what they could achieve in their one tiny 
lifetime might not even be measurable on the 
historical Richter scale. They plug away and 
do what they can each day. They are motivat¬ 
ed, not out of an external sense of guilt or 
habit or duty, but out of a need to live out 
some inner truth. 

Successful revolutions are cool because 
they are dramatic and quick, and the revolu¬ 
tionaries can feel like they have achieved 
something. But they haven’t, because a new 
elite has taken power and basic hierarchical 
power patterns remain the same as before. 

Real change is less satisfying for those trying 
to create it because it happens so slowly. So 
we have to take our small victories when we 
can, and know that the real victory for us as 
individuals is living our lives like choose to. 

I guess what I’m trying to say is that 
life is for living. Life is for pleasure, for hav¬ 
ing fun. Activism (no matter how we may 
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define it) is just a part of life, not the goal of 
life. Tired, cynical, burned out activists, no 
matter how well intentioned, are no good to 
anyone. Somehow this passage from the 
Situationist’s “On the Poverty of Student 
Life” seem to make sense: 

“...revolutions will be festivals or noth¬ 
ing, for festivity is the very keynote of the 
life they announce. Play is the ultimate prin¬ 
ciple of this festival, and the only rules it can 
recognize are to live without dead time and to 
enjoy without restraints.” 

I wanted to thank you for the great 
review of my zine. Please feel free to use 
anything in Fragments, although I would like 


cle “2. commodities, materialism, & punk 
rock record buying” from ft21 (pages 36-37). 
please allow me to explain: 

i agree wholeheartedly with the first two 
sentences of the article, but from there on, i 
have many things to say. 

“last issue i talked about how frustrated i am 
with the concept of music ownership, like 
how punk (and other scenes as well) is about 
owning the record and not about buying the 
record to gain access to the ideas (or the 
music) on it, and about when people buy a 
record they buy into the band, as if owning a 
record somehow replaces any creative act or 
communication that they would (or should) 
make on their own.” 


to know about it. Also, 1 was wondering if 
you could send me your list of distros (1 have 
a livingroom full of zines). 

Great zine, keep up the good work. 

Jim / Fragments 

74247.657 @CompuServe.COM 

Jen: 

allow me to preface this response to an article 
in ft21 by saying that i thoroughly enjoyed 
both ft20 and 21. i’ve read them both, cover 
to cover, over the past week and a half, i got 
them from brad harris, who co-runs mercury 
distribution with myself, i’ve recently come 
on to help with the distro because he doesn’t 
really get to shows and i do. the only general 
comment on the issues that applies to more 
than one article is that at times, and you say 
this yourself, you are a bit too wordy with 
your articles, not wordy in a heady/intellectu¬ 
al way (not to downplay your intelligence), 
but wordy in the fact that sometimes the arti¬ 
cles seems just really long-winded, a compar¬ 
ison, in terms of article-length, can be made 
to cometbus. while definitely not the same 
type of zine, reading 80 pages of cometbus 
seems like no work whatsoever, because each 
piece only takes up about .75-1.5 pages., 
where as some things you write go on for up 
to 5 or 6 pages, once again, i say this only as 
an informational matter, because i really did 
enjoy most of the stuff you had in both issues, 
however, my one ‘beef’ comes with the arti- 



while i agree that there are indeed peo¬ 
ple who are out to ‘get all the records’ & 
whatnot, i believe wholeheartedly that many 
of us are still in it for the music/ideas, i 
myself am, to use a term you used some¬ 
where in the article, a record collector geek, i 
buy records in order to be able to listen to the 
music whenever i want, to be able to pull out 
the lyric sheet and read what the band has to 
say, and on top of all that, to support a band i 
think is doing a good job. when at all possi¬ 
ble, i buy direct from the band - either at a 
show or through the mail - so that the band 
can make the most money off of the record 
purchase, i do it because i believe in the con¬ 
cepts and ideas the band is putting forth, and, 
barring that, i enjoy their music. 

“We buy records, we take them home, we 
hide them in our rooms.” 

and whenever there is someone else in 
the room, i play the record for them, i keep a 
running list of every single record i own., and 
whenever i get the opportunity, i make & 
trade mix tapes with other people, i even, if i 
have the time, photocopy or re-type the lyrics 
to as many of the songs as i have lyrics to for 
the other person, i include band/label address¬ 
es with the tape, i work my butt off to expose 
other people who are interested to the things 
i’ve been exposed to in the past and reaped 
benefits from. 
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“What do you think our scene would be like 
if no one put (out) records and everyone 
toured all the time? What would happen if the 
only way to hear a band was to go and see 
them?” 

if this was the case, i wouldn’t have 
even gotten the chance to get into punk in the 
first place, i wouldn’t have heard that opivy 
record back in ‘94 that got me into the style 
of music, i wouldn’t have heard all these 
other bands that i have, and hell, i’d probably 
go to less shows than i do now. when you 
think about it, how many bands who have a 
good message (in their lyrics) actually portray 
that message on stage to the point where you 
can understand it? i can come up with one; 
los crudos. los crudos is the only band i know 
of that explains each song before they play it, 
talking about the themes, that’s only one of 
the reasons why i respect that band so much, 
there are countless bands who if i didn’t 
know the lyrics to their songs, i wouldn’t 
have nearly as good of a time seeing their 
show as i have had. let’s take another exam¬ 
ple; violent society, i bought their 10” on a 
recommendation from a friend (and from a 
few songs that a friend put on a mix tape for 
me), and fell in love with both the music and 
the lyrics, when they came to town and 
played the songs that i knew, i was able to 
sing along and feel much more unified with 
the band, on the songs i didn’t know, it was 
merely good music, if i didn’t have that prior 
exposure to the band, i wouldn’t have had 
nearly the connection i did at the show, 
wouldn’t have enjoyed it as much, and cer¬ 
tainly wouldn’t know a lot of what i know 
now (from their lyrics & conversations with 
pat (vocals)), i guess what i’m trying to get at 
is that without records & lyric sheets, a lot of 
the potency of punk would be lost. 

“we get frustrated and think it’s lame when a 
band doesn’t have any recordings, commodi¬ 
ties that we can possess, instead of actually 
listening to them play and getting a lot out of 
it.” 

getting a lot out of what? the vocals i 
can’t understand at a show? see previous 


paragraph. 

“do we need to buy into the scene, and own a 
part of it, before we feel comfortable in it?” 

perhaps, i feel a lot more comfortable at 
an oblivion show, or a mushuganas show, or a 
violent society show, or a blanks77 show, 
where i know the lyrics to the songs and can 
sing along in my happy state of bliss than 
shows where bands i’m not familiar with are 
playing, sure, i’m comfortable in a physical 
sense, but i’m not in sync with the band., 
other than the groove i’m getting into from 
their music (i hate the word ‘groove’, but it 
seemed apt). 

“but think about how recorded music is now 
the focus of our music community, instead of 
one small aspect of it.” 

i agree that recorded music has become 
the focus of our community, and it has for the 
same reasons you mentioned three sentences 
earlier in that paragraph; there are people who 
live where there aren’t shows, and touring in 
a band isn’t the most economically viable 
thing for many groups. 

“music, the ideas and the enthusiasm that go 
with it, are not things to possess or to buy or 
to hoard away into our own little cliques and 
our own houses.” 

they aren’t things to hoard away into 
our own little cliques, for sure, but they are 
things that we can possess, things we can 
possess as long as we possess them openly 
and are willing to share these ideas/con- 
cepts/beliefs/songs with others, the matieral- 
ism of punks isn’t the problem here, it’s the 
fact that some people keep these ‘discoveries’ 
to themselves, case in point; i have a friend 
who is really into traditional ska. she has 
heard of a lot of great trad-ska bands that i’m 
not familiar with., but i will never get to hear 
their music, she believes that in order to keep 
the true underground-sense of her music, she 
must hide it from everyone who doesn’t 
“deserve” to hear it. that is the perfect exam¬ 
ple of the wrong attitude to have about your 
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music, about your records, you need to be 
willing to share so that the ideas, and more 
importantly, the good feelings that go along 
with the music, can be shared by as many 
people as possible. 

best regards, 

brian geek 

big geek zine, box 319, glenview, il 60025 , 
briang@ais.net 

ps - the situation with the two kids who 
bought the same record at the same time is 
lame, that’s wrong, someone invented blank 
tapes for a reason. 

Hey Jen.. siy. 

Let’s see, #21... Your rants were great, as 
usual. 1 like that you cover so much because, 
while few will be interested in EVERY¬ 
THING, most people will be interested in 
something, which is really important. I think 
you might be overanalyzing a bit, but I think 
it’s fun to read so I guess it isn’t too much. 

I really dug your piece on “What some 
people will do for money.” It was really thor¬ 
ough yet concise and had a definite conclu¬ 
sion. I don’t meant to suggest that when you 
don’t have a conclusion that is a precise 
stance or something, it isn’t good. But I like 
to see you come full circle, smoothly, and end 
up making a definitive statement about what 
you sarted writing on. 

I didn’t finish Eric’s piece yet, for no 
reason other than that it’s long. I liked yours 
on the same topic, though. Demonstrated that 
you THINK a lot about punk and such. I 
tended to agree with most of it, largely 
because you and i have discussed it and you’d 
already influenced my beliefs a lot, whether I 
let on at the time or not. Same with “Punk & 
politics”. 

The piece about “Death” was also really 
heartfelt and not something I had thought 
about before. That’s the kind of thing that led 
me to conclude this was your best issue yet. 

I thought “Dual Power” was a good 
intro, but your ideas still seem pretty forma- 
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tive. I guess maybe it didn’t look all that con¬ 
vincing or well-supported, but it was definite¬ 
ly valuable in getting people to look for more. 
Maybe it’ll help sell my book... 

“Voting” was good in a sort of standard 
way — both in that the arguments are com¬ 
mon (not a criticism, since I don’t ahve many 
to add myself) and that it was your usual style 
of mixed ideas/feelings. Shows your human¬ 
ness. 

The 50 ways interviews were great. 

Keep the gender balance going, eh? 1 hate 
interviews, but yours are really well-focused. 

I don’t like the idea of a standard set of ques¬ 
tions, especially since you know weveryone 
you interview. It seems almost impersonal 
and sorta clashes with your usual style. 

When are you gonna interview me??? 

The stuff on Christianity was good — 
but creepy. I guess I think it’s good you ran it, 
but I really find these people’s views pathetic. 
They are talking about mythologies. 
Christianity is not punk. I’m sorry. Punk 
advocates thinking for onesself, and 
Christianity, no matter how these kids paint it, 
is inherently the opposite. Sure, they 
CHOOSE to be Christian (sort of), but then 
Christianity chooses FOR them after that. I 
mean, if you are really picking and choosing 
from values, etc, which happen to be 
Christian or not, why call yourself 
“Christian.” I guess I respect and pity them 
simultaneously. At least they take stands, 
right? 

[....]I hope you are feeling better. Write back 
if you are... 

Love, Brian Dominick 
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reading list. 

aka booK reviews 


_rc v lews. 

| the only reason I devote so much space to thisisbecaus^Thininn^mportan^bni^^^S| 
which books have been important to us. There are so many books, and wouldn’t it be nice tol 
know which ones not to waste our time on? Here’s a sample of what I’ve been into since! 
October, with a couple of reviews by Pat Jones thrown in. Get this - he’s a punk rock English! 

teacher, that’s why his reviews are five times as long as mine for each book.] 

John Berger. Ways of Seeing. Excellent book on the rol^nmage^n^anguag^^ir. 
ture, with some historical perspective. It is comprised of six essays, ttwo of which are 
entirely visual, where you are left to make your own conclusion. But once you look at I 
how the images relate to each other, and thn how the essays relate to each other, it’s fas-L 
creating. Talks about the role of women in society (as objects who are viewed) versus] 
men (as spectators) and how this is illustrated in oil paintings. Goes on in the last essay! 

■ to talk about the role of advertising in culture. I touched on this wheni talked about punkl 
and consumerism, but his thesis is that not only do ads ask you to buy, they teach you! 
■that buying is thew ay to solve your problems and to progress, and in this way reinforces! 
the dominant culture. The idea that consuming is an acceptible activity, somethign that! 
takes on importance of it’s own. The book is short but interesting, and i have to say the! 

typography sucks. (jen)J 

Lenny Bruce. Hm7t H^lH)iiiHncnnf^ 

required reading for punks. It’s both the story of Bruce’s life and a record of his views on] 
comedy, religion, self-styled swingers, radicals, middle-class white liberalism, sex, fame and! 
I just American life in general. And it’s all told in a pretty lucid and sarcastic prose style typical] 
I of Lenny Bruce (a style which I think has also become typical of many zine authors who wereL 
probably first turned on to writing by this book). I can only think of two flaws with this auto-| 
I biography. The first six or seven chapters (detailing Lenny’s childhood) are so funny you real-1 
|ly will laugh out loud, but then the tone gets a smidge more somber as Lenny describes his life! 
in the military, marriage, show business, numberous arrests and trials for obscenity, etc.—ofl 
course it s still pretty funny throughout but the jokes aren’t quite as constant later on as they! 
are in the first fifty pages. The other problem is that this is a typical period piece. Sometimes] 
I it’s difficult to understand exactly what Bruce is getting at if you’re not on very familiar terms] 
I with the time period this was written in. Still, the overall themes should be obvious. And over-J 
all, this is still an intensely funny book full of the same type of sarcasm you might find in the! 
best issues of Dishwasher or all over your favorite Screeching Weasel record (I have a feeling! 

| Ben Weasel has read this book about a dozen times). NOTE: don’t prejudge this one based on] 
I any footage you might have seen of Lenny Bruce’s stage act. I have a nice video documentary. 

J of his life full of what have been called his best “bits” and to be honest, I had difficulty figur-j 
ling out exactly why he’s considered such a comedy legend. But there’s a depth to How to Talk 
Dirty... that I think blows away even his best live work, (jonesl 


Stephen Jay Gould. The Mismeasure of Man. A thorough refutation of the Bell Curve 
[and other such arguments. He goes through and disproves all of the arguments that have 














^^^^^^^^^^^^^^^^^^^^^^^nc^wit^rair^avit^ize^ationality, or skin] 
color. He goes back to the original data and points out the mistakes. It s interesting, if I 
tedious and a bit too detailed for a lay person at times. There’s also a discussion of the! 
development of IQ tests, and of the ideas of reification , or making something abstract, I 
lliek intelligence, into a thing which is concrete and can be measured. Also a good discus-1 

sion of bias in science. Thick.(jen)| 


Chrintable^rayied. Ihe_Cyborg| 
dandbook . The term cyborg here refers! 
Ito the joining of nature and technology! 

and this book brings up some pro-1 
Ifoundly interesting questions about the! 
1 role of technology in society. It’s done | 
through a series of essays grouped by I 
topic (medicine, politics, sexuality, I 
I etc). This is thick - one of those topics I 
I wish I could spend more time think¬ 
ing about. Huge, (jen)l 


"riiffnrrl Hnrper Anarchy; A Graphic Guide ! 
A simplistic history of anarchism, but a good! 
introduction. The graphics are woodcut typel 
illustrations that are just awesome. I like that! 

he gives equal time to art and music move-) 
ments along with politics, it’s very affirming.I 
Medium lenght. Big type. (j en )| 


^^^^^^ ^^^^^^^^^og^^^M u lticiiltura^orid^i^ulturarpoliticsona ct^j 
[ artifacts . You think progress is good, right? Well you need to consider all of it s repercussions. I 
| This book has some very interesting analyses, and though the cover is dry and foreboding, the I 
text is easy to read and enlightening. How race, sexuality, etc effect science and vice versa.I 
Essays include things like the technology of resistance, or the retelling of scientific discover-! 
ies (like why are there similarities between African and European mathe matics?). (jen)p 

An inside account of punk rockb^. Ok. evenl 
though I was really interested in reading this (because I’m interested in punk rock, and! 

I besides this being one of the millions of books on P.R. to come out recently, AK Press has! 
published a lot of S. Home’s other stuff), I couldn’t force myself through this. Stewart I 
Home is so fucking arrogant and biased and just annoying. All he does is complain and I 
talk shit about people. Very academic, but not well written. Don’t waste your time. Or, if I 
I you can wade through all his bullshit, you might get farther than I did (Chapter 2). Maybe! 

I’ll try to pick this up again later. Thin, but small type, (jen)l 

^^^^^S^ En^me^S^rHh^pocalvps^ fonesUy^lorrn?adfiction often if at I 
all. The only reason I picked this up (besides getting it in the mail for review) is that Georgel 
writes the Lefty Hooligan column in MaximumRockNRoll that I’m a fan of. Basically, I ami 
I really impressed. It’s complex, interesting, and has a good plot twist. A futuristic kind of book I 
that would be in the “action” section if it here a film - it’s about a robbery that turns into an I 
international incident of huge magnitude. Lots of speculation about politics and music and 
technology in the future - fascinating for those of us who are geeks at heart, and the details 
I didn’t lose me at all. Lots about punk, anarchism, etc. Definitely well written and I really rec-1 
ommend it. Only criticism is of the stereotypically male centered sex scenes. (AK Press). I 
Pretty thick for a novel (over 200 pages? Maybe almost 300? I can’t remember.), but it kept I 
my attention and was hard for me to put down. Of course I started reading this during finals! 

week and that really fucked me over. (jen)| 
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Nathanael West. Miss Lonelyhearts. (1933) Clocking in atahrieffifty^igh^ng^^ you’ll fl 
|usually find this gem either reprinted in anthologies or doubled up with another short novel [ 
by West (usually. The Day of the Locust) . This is one of the few works of supposedly] 
“avant-garde” fiction I’ve ever read that has both a unique prose style AND brilliant char¬ 
acterization. The plot goes like this: Miss Lonelyhearts (referred to as such because he is I 
assigned to write the local paper’s agony column—we are never told his real name) wants I 
I to believe that life has meaning beyond the everyday and that he has more to offer besides I 
cliches to counter all the misery described to him in letters from “Desperate,” “Sick of It I 
All,” “Disillusioned,” et al. So he explores all the avenues available to him (art, religion,! 
sex, friendship, true love), but every time he thinks he has an answer, there is Shrike, hisl 
editor, ridiculing and ultimately destroying his efforts. For me. Shrike is the number one I 
attraction. I could read his monologues all day (“I am a great saint.... Haven’t you ever! 
heart of Shrike’s Passion in the Luncheonette, or the Agony in the Soda Fountain? Then I [ 
compared the wounds in Christ’s body to the mouths of a miraculous purse in which we I 
| deposit the small change of our sins.... But now let us consider the holes in our own bodies] 

and into what these congenital wounds open...”), (jones)l 


Thomas Wolfe.. Look Homewar d, Ang el (1929) Largely antohiographirnlthi^n^^^l 
basically a retelling of the author’s life from about the time his parents first meet to when] 
he decides to get out of his crummy little hometown and go away to college. But the narra-1 
Mve is really just a frame Wolfe uses to illustrate his philosophy that time has three aspects: 
the personal past which moves and shapes each of us into individuals, the present through I 
which we tumble uncontrollably, and time everlasting which includes the collective uncon¬ 
scious of humanity and guides both individual and historical development. I know it I 
(sounds like pretty dry stuff, and if you’re looking for something with the immediate charm [ 
°f Catcher in,the Rye or On the Road you’ll probably want to avoid this like hardcore I 
Minor Threat fans avoid Fugazi (although I will point out to Kerouac fans that Wolfe was I 
a major influence on Big Jack and reading this novel will bring a new dimension to I 
Kerouac’s style). But if you can handle prolixity, a hefty page count and style which is as [ 
just as complex as anything by James Joyce (while also being less pretentious and much I 
more readable), I think what you find in LHA will more than reward the effort it takes to 1 

read it. (jones)l 


3ooks on Tape. Yeah, you think they’re for grandmas, but I love them. nraveHHm 
I by car and they really help to pass the time. It helps that the local library has a really 

I good selection. I ve been through hours of listening in the last couple of months and 

II just thought I’d give you an idea of what’s out there. There’s no short supply of clas- 
I sic novels, there’s lots of pulp stuff (for old ladies), but the best stuff is the old radio 

I serials like The Shadow original broadcasts, and the old serials which would broad- 
least science fiction short stories from the likes of Asimov, Heinlein, Lovecraft, etc. 

I And of course, the Star Wars stories - can’t forget those. Or you could be like me andj 
Iget non-fiction books like Cornel West’s Race Matters or Naomi Wolf’s The Beauty 
WMyth. Am I so anal that I have to spend every spare moment tryign to cram informa- 
Ition into my head? 
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recommended 

reading 


Once in a 
while I get 
a zine in 
the mail 
that makes 
me thank 
the stars in 

heaven that I can read. Unfortunately, this doesn’t happen near enough, and we all know that 


there are a lot of shitty zines out there. The zines I’ve listed here are ones that fucking kick ass 
and are a big part of my motivation and inspiration. And there is a difference between being 
merely a good zine and a fucking awesome one (though of course it mostly depends on taste and 
is entirely subjective). The people who put these out have helped restore my faith in zines and 
have reminded me how much 1 love people sometimes. Am I the only person who waits for the 
new issue of a zine like waiting for a new record from a favorite band? Zines can be fucking 
exciting and amazing - you just have to find your way to the right ones. (And once you do, your 
realize how inbred it all is. You’ll see. It’s awesome that the people I think are amazing already 
know each other. After all, the only reason to do a zine is to meet people who I think are awe¬ 
some. Well, after the fame and fortune part.) 


ATR 


___ • i only mention ATR because Eric says he’s working on a new issue 

(#2). I raved about it so much last time, all I need to say here is that it’s awesome. It’s a serious 
“journal” of punk rock, politics, and culture, with no interviews, no photos, and few graphics. 
This is the kind of zine you get to read, not to look at. Lots of analysis, and some pretty person¬ 
al stuff as well. I’ve printed a short, media analysis type thing of his in this issue, and that 
should give you some idea of what his writing is like. (Eric Boehme, 2634 Fairfield #2, Chicago 
IL 60647. I think he jus^ wants postage. It probably costs $1.01 to mail). 

Con(tra)science.«. .«* - 

issues of Contrascience, and I love it as a serious and informative zine. Lots of media analysis 
and political stuff. It’s as if you took a lot of good, in depth articles in the style of Brian Zero’s 
writing for MRR on Corporations a while ago, and put them all in one zine. All some stuff on 
punk rock thrown in as well, but no band interviews. OK he doesn’t have a new issue out right 
now (#5 is still available though), but he sent me his list of upcoming projects and I can’t wait. 
In the meantime you can check out his writing in Spectacle and Icarus Was Right. (Brian Alft, 
POB 8344 Minneapolis MN 55408. $2ppd) # ^ 

Icarus Was Right. 


This is so 

impressive. I don’t know why I waited so long to write for it. I TfStfe issues two and three, 
they’re both worth it. At times I really disagree with what they’re saying (anti culture article in 
3), but they have some great informational type stuff (UPC Codes, postage, media/censorship 
ala Bryan Alft, biographical stuff), good interviews (Ian MacKaye), and lots of commentary and 
theory (consumerism, punk and the internet, etc). Overall, a serious attempt at real, thought pro¬ 
voking, independent writing. Awesome. (Plus I really love the name). (POB 191175, San Diego, 

CA 92159. $2ppd, and it’s huge.) 


Inside Front. 


> On the cover of issue 9 it says “a jour¬ 
nal of revolution... and hardcore punk.” You can tell right away that it’s up my alley. Impressive, 
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and though I’ve only seen one issue, I love it (if I discount the overly-large record review sec¬ 
tion and our extremely divergent tastes in music). Imagine a columns section comprised of your 
favorite writers (like Bryan from Contrascience and Richard from Things Fall Apart). So, I like 
zines with a lot of analysis in them, of punk and of society. Most of all I respect the editor a lot, 
for being intelligent, well reasoned and educated, and for the parts he talks about why he’s 
involved in punk and what it means to him. I’m looking forward to more of his writing. There 
are also scene reports and two band interviews. (2695 Rangewood Dr, Atlanta GA 30345, $2 
ppd 


Spectacle. 

le maifn can’t even begin to tell you. Theo fu 


Woohoo! I was so excited to get Spectacle #4 in 
the maiC! can’t even begin to tell you. Theo fucking rocks my world. This issue is so thick and 
amazing. Columns, funny stories, reminiscing, and politics and information. Serious stuff on 
Cuba and oil consumption, columns on straightedge, punk, the environment, abuse, class con¬ 
sciousness, and kids. An amazing interview with Wendy-o-matik, and a good one with a friend 
on train hopping. Great layout and cover. Theo also does the Tree of Knowledge zine distribu¬ 
tion, and you can hear more about his ideas in the Fifty Ways to be Funk interview earlier in this 


zin e. (Theo Witsell, 1010 Scott St, Little Rock, AR 72202, $2 ppd, send a stamp for a catalog). 



and Lettuce. 


Besides 


MaximumRockNTu)ll, how many zines can you think of that have been around for ten years? 
That in itself is a feat. Beyond that, S+L is the ultimate punk networking tool, and a good docu¬ 
mentation of the NYC scene. Lots of photos, reviews, columns, and most of all - it’s entirely 
consistent and wide reaching. I like Chris’s writing a lot as well. (Christine Boarts, POB 2067, 
P eter ST uy. Stn, NYC 10009. It’s free, which means send a SASE or money for postage) 

Things Fall Apart. *** 

I get unsolicited zines^TTHhe mail that I like. This, however, wJ^an exception. Fuck yes. #5 has 
a good, in depth article analyzing emo (music, style, attitude) from someone on the inside, and 
an interview with Brian D of Inside Front/Catharsis, which I read the entire way through even 
though I’d never heard of him before (though it turns out that he writes for Icarus was Right 
sometimes). There’s a lot more, like an interview with Action Patrol, but I’m the only person I 
know who can lose one of my favorite zines. Just get it and see for yourself. (Richard Allen, 705 

N Columbia St, Chapel Hill, NC 27516) 


And while I’ve come to really detest doing reviews, particularly of records, I had to make space " 
to mention a few recent releases that I Find inspiring in one way or another, (most of the stuff 
I’m listening to right now though, couldn’t be considered a recent release.) 

1. Chumbawamba: Showtime! live / Noam Chomsky: Capital Rules // This AK Press audio 
2xCD mixes politics and inspiration well. Don’t think that Chumbawamba sounds punk? Listen 
to the lyrics. 

2. Hot Water Music: Fuel for the Hate Game CD / No Idea Records 

3. Less Than Jake: Losing Streak... Awesome, upbeat punk/ska. CD is on Capital Records, so 

^get the vinyl on No Idea. _____ 

jjc 

In an eltort to save money and sanity. I’ve taken all of the rest of the reviews out of the zine and put them 
in the supplement. If you did not receive it with your copy of this issue, please send me a SASE or a couple 
stamps, and I’ll send you one ASAP. It contains a TON of zine and record reviews. 

There are no reviews because I fucking hate doing them. Why should I spend time/money/paper talking 
about zines that are merely interesting or not even close, when I could be talking about zines and bands that 
are exciting! Woohoo! I can’t let myself be bogged down in all the things I think suck. I’d rather talk about all 
the stuff I think is exciting, (but I realize the role of reviews, so I will force myself to do them, but not right 
now. that’s why they’re in the supplement.) 

* 
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resources 


*distributors 

There are tons of distros out there. I know I could be carried by more if 1 tried but I’m 
more into putting out my zine for fun than for pushing it on the unknowing masses of the 
world. Well, maybe I should be doing that so I wouldn’t lose so much money. Here are 
my distributors, minus all the kids who distribute a few copies at shows in their home¬ 
town (the best way to go, of course). If you want to know my opinions on any of them 
(or why I don’t go with others) please don’t hesitate to ask. 


• AK Press Distribution (Ramsey). Box 40682, San Francisco, CA 94140, (415) 923-1429 
(books and zines) 

• Atomic Books. 229 w. read street, Baltimore MD 21201, atomicbk@clark.net (store) 

• Bad Food For Thought (Mike Alexander). POB 26014, 116 Sherbrook St, Winnipeg, 

MB R3C 4K9 Canada (records and zines) 

• Epicenter Zone (Leah).475 Valencia, Second Floor, San Francisco CA 94103 (store) 

• Gearhead Nation (Derek). 57 Stapolin Lawns, Baldoyle, Dublin 13, Ireland 

• Lumberjack (Eric). POB 6332, Falls Church, VA 22040 (records and zines) 

• Mind Over Matter (Edith). 1710 central avenue s.e., Albuquerque NM 87106 (store) 

• Primordial Soup Kitchen Mailorder (Sean Guillory), p.o. box 1312, Claremont CA 
91711-1312 (zines only) 

• Rhetoric (brad). POB 82, Madison WI 53701 (records and zines) 

• Schtuff... (Jason). 7110 Westminster St, Powell River BC CANADA V8A 1C6 (store) 

• Shag Stamp (Jane). PO Box 298, Sheffield S10 1YU, United Kingdom (zines only) 

• Stick Figure (Gavin). POB 55462 Atlanta,GA 30308 (records and zines) 

• Tone Deaf Zine Distro (Jen Angel). POB 3593 Columbus Ohio 43210, angel+@osu.edu 
(zines only) 

• Tower Magazines (Doug Biggart). 2601 Del Monte street, w. Sacramento CA 95691 
(zines only) 

• Tree of Knowledge (Theo). 1010 Scott St, Little Rock AR 72202 (zines only) 

• Wooden Shoe Books. 112 S 20th St, Philadelphia PA 19103 (store) 

• Yakuza (Dave). POB 26039 Wilmington DE 19899 / 302.454.1546 (records and 
zines) 


*zine libraries 


Zine Libraries do exist, and they need your help! Send them all of those zines you were 
gonna throw out or your old back issues (some of them may even help you out with 
postage). Editors- put them on your mailing list! There are only a couple that I know of, 
if you’ve heard of others please send me their information. This list includes both DIY 
libraries at spaces or in homes, as well as zine collections at University or established 
libraries. 


1. Save Haven c/o Jeremy Reuter, POB 8054 Austin TX 78713 

2. Regurgitation c/o Sue, 6 Jacobs LN, Westfield NJ 07090 

3. Epicenter Zone, 475 Valencia, Second Floor, San Francisco CA 94103 

4. Long Haul, 3124 Shattuck, Berkeley CA 94705 

5. Christopher G Mullin, Special Collections Librarian, Mansfield Library Small Press 
Collection, University of Montana, Missoula Montana, 59812. 
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6. Great Lakes Zine Archive, c/o Kathryn DeGraff, Special Collections Librarian, DePaul 
University Library, 2350 North Kenmore, Chicago, IL 60614 

7. The Alternative Library, c/o Nicole Emmenegger, Antioch College, Yellow Springs, OH 
45387 


8. The Inclusion, c/o Andrew Ramsey, PO Box 26118, Tempe, AZ 85285 

9. Jim Danky, Newspapers/Periodicals, State Historical Society, 816 State St., Madison 
WI 53706 

10. Michael Basinski, Poetry/Rare Books Collection, University Libraries, 420 Capen 
Hall, Box 60200, Buffalo, NY 14260-2200 


11. Arbitrary Press Zine Library, P. O. BOX 953, Normal, IL 61761, hesulli@ilstu.edu 
(Illinois State Univ). 


12. Chris Dodge, 4645 Columbus Ave, Mpls MN 55407, cdodge@sun.hennepin.lib.mn.us 
(reviews zines for libraries). 

13. B. Aul, Manuscripts and Special Collections, New York State Library, Albany NY 
12230 (NY Zines only) 

14. Napartheid Fanzine Library, 127 Postakutxa, Trintxerpe-Pasaia 20110, Gipuzkoa- 
Basque Country, Spain. 

When you send zines, make sure they are clearly marked for the library. Tell them where 
you heard of them, and ask them if there’s anything you can do to help! You’ll have to 
write them individually for their policies. If you have any information on new libraries, 
please contact me! 

* where to get 

• Angry Thoreauan, P.o.box 2246 Anaheim CA 92814 

• MRRST, Chris Dodge, 4645 Columbus Ave, Mpls MN 55407 (a newsletter for libraries 
about zines) 

• Factsheet Five, p.o. box 170099, San Francisco CA 94117-0099. 

• Maximum Rock N Roll, POB 460760 San Francisco CA 94146 (punk) 

• Out of Bounds, POB 5108 Arlington VA 22205 

• Punk Planet c/o Will Dandy, Route 22, Box 438, Leeds, AL 35094 (punk- duh.) 

• Queer Zine Explosion, POB 590488, SF, CA 94159 (queer -duh). 

• Zine World, 924 Valencia, #203, SF CA 94110 

*info on the internet 

To receive any of these, just email the address requesting a copy of the current list: 

• Midwest Show Listing: Biweekly listing of punk/diy shows in OH, PA, WI, MA, MI, 

IN, IL, KY, TN, and WV„ maintained by Chris P: patterson.147@osu.edu 

Listing of music/show listings: There is a probably a punk show listing that covers your 
area. .1 have a list, which is also included at the end of the Midwest Show listing. You can 
email me or chris to get it. at angel-i-@osu.edu 

• Listing of festivals/conferences/events. I try to cover more stuff than punk fests, but it 
really depends on what I hear of by word of mouth, comes out monthly, email me at 
angel-i-@osu.edu 



ft. 
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N ”L"r:. d rr glutton for punishment 

whole rest of the zine is done. 

Well, it’s not done, because I still have to lay it all out and because I could sit here and revise it 
for years, but there comes a point where I am so sick of looking at everything I just have to let it 
stand. Which means putting it to the ultimate test - throwing it out to the world and seeing if 

these words really convey what I wish them to. 

This section is also the rambling conglomeration of the things I wanted to say but couldn t 
find room for anywhere else. And the part that where I talk about myself. The reason that I talk 
about things in such a personal ways is that I don’t believe it can really be any other way. When 
you try to be objective or try to write formally, all you are doing is hiding your biases. Well, I m 
showing mine, loud and clear, so that there can be no mistake. By letting you know these things 
about me you can better understand what I write, because you can understand it in the context in 
which it was written. 

With all of that said, let me ramble on here for a moment. Sometimes when I’m writing 
the rest of the zine I get too caught up in saying things that are important or interesting that I 
forget to just be myself and also to have fun. I heard someone say once in a zine (was it 
Dangerfox?) that one of the most fuckshitup revolutionary things that a person can do is have 
fun. And you know, all the stress and hard work and heartache, just isn’t worth it if you re not 
enjoying life and you’re not having fun. Even though I complain a lot, I know I m having a 
fucking awesome life and I hope that you are making yours one too. Yeah, I can be really sappy 
sometimes too. 

One of the big lessons I’ve learned since last issue is that life is a progression and not to 
resist it. One of my friends pointed out that I am afraid of change. Like I would come up with 
all the reasons to not do new things just because they involved change. Yeah, change is scary, 
but the sooner you realize that it’s going to happen, you start dealing with it and it s OK. I also 
talked to one of my favorite zine editors, who made the comment, ‘God I hope I m not still 
doing my zine in ten years.” And the only thing he meant is life needs to move on, to become 
more complex and challenging. And having not progressed or moved on means not having 
grown or learned or challenged himself. 

Yeah, so I think I’m going to move away from everything I’ve ever known or loved. Not 
because I want to, but because I need to progress on to something new and better. I think it will 
be OK, even though the last time I moved it was really difficult The hardest part to deal with 
was that my close friends were going to go on and 
have a life that didn’t include me to a great extent. 

Keeping in touch is one thing, and living with each 
other is another. Moving really fucks up your rela¬ 
tionships with other people. But who am I to talk, I 
never really have successful relationships anyway. 

And I don’t agree with the American dream = 
progression. The object is not to amass great 
amounts of wealth or have a family. That s not nec¬ 
essarily a progression. I don’t think working some 
shit day job is necessarily a bad thing, just as long 
as you are able to progress your life in other 
aspects. I can foresee getting some job and using it 
to fund the rest of my life, not to perpetuate itself. 

But it is often too difficult to progress past that. Do 
I want to work at a record store for the rest of my 
life? Not particularly. 
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counting everything you own 







I’m just realizing 
what independence is. 
And what security is. 
And how I’ve been 
secure my entire life and 
all of these new things 
are ahead of me but they 
involve risk and maybe 
being alone and a lot of 
work. But in the end I 
think they will be more 
rewarding so I need to 
not be afraid. I think a lot 
of people are afraid of 
being alone, of not being 
independent. I want to 
say that’s it’s not so bad, 
but this directly contradicts all of that stuff I said at the beginning about how people and interac¬ 
tion are more important than anything else in the whole world. So I guess the problem isn’t 
being alone, it’s just being able to bide my time, and not shut myself off from the rest of the 
world, because that will just mean that I will stay alone. 

Yeah, it’s already starting. I’m getting old, only in that old is so often equated in our cul¬ 
ture with spending a lot of time on your own. If you want to know who I am, then you can talk 
to my roommate Mike who talks about how my computer is my best friend. I mean, I spend 
more time with my computer than I do with real people. I tried to tell him this was only tempo¬ 


rary, and I only do it when I’m in the middle of putting out a zine, but he wouldn’t believe me. 


And I do think that even though I spend extensive periods of time by myself, more than most 
people, I do have a lot of good, significant interaction with others, and that’s what really counts. 

I’m starting to sound depressed so I’d better change the topic. I want to talk about how 
there was this period of about a week in December where I actually had time to myself, no dead¬ 
lines, nothing. And I had the most fucking amazing time in the world. Can you believe that for 
almost a week I didn t wear a watch? I think that the key was to ignore the fact that as soon as 
January started, all of the responsibilities would kick in again. 

So what I did was travel. I made plans to go to Toronto for the big New Year’s Eve show, 
so that I could spend time with Laura and Alan and Vanessa and all of the other cool people 
there. It’d been over a year since I’d visited. Yeah, I travel a lot. Most kids in the Midwest do. I 
don t think that many people on the west or east coast really understand what traveling means 
like the kids in the Midwest. It’s not that everyone has this itch to leave, but the traveling is easi¬ 
er, the cities are closer together, and the scenes are a lot less insular and more inbred. There are 
just a lot of ties that go back and forth crisscrossing the Midwest. 

I am lucky that I get to see a lot of America. The things you don’t really consider when 
you plan a trip. The good things, like when you’re driving, and everyone else is asleep, and it 
just finished raining and the sun’s coming out and there’s this weird glow over everything, and 
you want to wake up everyone in the car so they can see it. Traveling is just awesome. It helps 
keep me excited about people and about punk, when I go somewhere and meet new people and 
see what they’re doing and how they’re coping. 

So we decided to go to Toronto, two of my best friends and I. Of course, on the way we 
thought we should stop by Philadelphia because Assuck and Hot Water Music (and our room¬ 
mate s band, Ambassador 990) were playing, and we couldn’t’ pass that up. Of course. 


Philadelphia really isn’t on the way, more like seven 


is just like counting cobblestones... Three 
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hours in the wrong direction, but it didn’t matter. That day was one of those times when I’ll 
pause and say to myself, “How can it get any better than this? 

But of course it did. We went to Toronto and hung out and saw the sites and ran around in 
the snow and went to the museum. Then we did some punk rock things. I spent last New Years 
in Chicago, and thought I wouldn’t be able to top it. This year was fucking awesome, and props 
go out to all the people who were in Toronto for making it so. See, it’s all about friends. It does¬ 
n’t matter what city you’re in, just who you’re with. And 1 guess I’m lucky that I experience this 
once in a while, and because I know that even with all the doom and gloom around, I know that 
there are better times ahead. 

I’ve rambled long enough, but I forgot, along the way, to mention that I do a zine distribu- 
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tion. It’s really not a distro because 
what usually ends up happening is I 
buy zines that I think are amazing, and 
I give them away to people who I 
think will like them. My tiny little 
attempt at philanthropy, I guess. But I 
do sell zines through the mail, and if 
you’d like to get a copy of the list, just 
send me a stamp of a self addressed 
envelope. 

Oh, and I can’t let this issue go 
without saying that I really love living 
in a punk house. This house, nick¬ 
named the Legion of Doom , isn’t a 
real punk house because we keep it 
clean and we could actually cram 
more people in here if we wanted to, 
but all the people who live here love 
punk rock. And even though I get 
annoyed when the bills aren’t paid on 
time and there are bands practicing all 
the time in our basement, I really will 
miss it when I move. 1 know there will 
be heartache but I hope it doesn’t hurt 
as much as I think it will. 

One last note about punk rock. 
And I swear this is the last thing. Punk 
needs to be something that you are 
involved in when you’re grown up. 

It’s not just a youth crew/unity deal, 
because even though that’s nice, it 
doesn’t last. Why is the median age of 
punks so young? What happens when 
things fall apart? How can we make 
these attitudes last? Turn them into 
something that exists beyond youth 
culture and something that sustains 
and is viable? 

Thanks for reading, 
jen. 

february/march 1997. 
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What to expect from Jen Angel 
and Fucktooth in the future. 

Well, I’m supposed to be moving at the end of 
March. The details are not settled yet, but when they 
are I promise a big “why I left the Midwest and 
betrayed my home town” column sometime in the 
future. It’s something I want to write, but won’t feel 
comfortable writing until it actually happens. (I sup¬ 
pose on the flip side you could also get the “why I 
stayed in the Midwest” article as well ). I really 
wanted to write about Columbus, but I never found 
the time to do it, so hopefully there will be some big 
Columbus retrospective in the next issue. Or, if I get 
motivated somehow, it will be in the supplement to 
this issue (in which case the supplement is going to 
start looking like Fucktooth Part 2). There were a lot 
of other things 1 really wanted to be in this issue, but 
me listing them doesn’t make them appear (uh... 
yeah, I wanted to have that ten page expose illustrat¬ 
ing the path to world domination, but...). 1 have to 
get away from the obsessive need to include every 
idea, every essay I want to write. And even though 
this issue seems shorter than the last one, you have to 
remember 1 took out all of the reviews and there’s 
that whole other big zine of a supplement as well 
(no. I’m not normally such a size queen). 

I will be taking some time off from FT just 
because I need to live my life for once and get a few 
things done. I’ve been thinking that maybe it will be 
a year for #23 to come out, but I really don t expect 
that I will be able to resist for that long. If you’re 
interested in seeing my writing in the meantime, you 
can check out Maximum Rock N Roll or Punk 
Planet, and a lot of other smaller zines as well. I’ll 
finally have to contribute to some of the zines that I 
think are really awesome. I think it would be diffi¬ 
cult for me to not write at all. I’m working on a 
bunch of side projects (including the zine anthology 
- hint hint!). And if you think that this means that 
you don’t’ have to write me in that time, you’re sore¬ 
ly mistaken. Just send me a note and I’ll write and 
tell you what I’m up to. Yeah, I eventually answer of 
^ my mail. ft. 
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The cover illustration is by Iggy of Viking Studios. Their address is 1988 N High St, 

| Columbus OH 43201,614.294.1505. Illustrations inside the zine were contributed by or stolen 
from Heather Curtis and Alx Alvarez. 

Contributors can be contacted care of Fucktooth if another address is not listed for them. This 
is not an inconvenience, so please do not let it stop you from writing them. 

Parts of this zine come directly from conversations with friends, and I want to acknowledge that 
and thank them for their insight: Mike Albers, Eric Boehme, Pat Jones, John Clark, Mark 
Murrman, Laura Clayton, Michael Mclellan, Derek Kenney, Mike Thom, Heather Curtis, Mike 
S, Dan Sabater, Alex Conley, Pete Menchetti. If I had to write a real thanks list to everyone who 
has helped with or contributed to this zine, or has inspired me or that I’ve looked up to, it would 
honestly be five pages long, and someone would invariably be left off by accident. Oh, but spe¬ 
cial thanks go to everyone at the Legion of Doom (Carl, Mike T, Mike C, Scott, and Sam) for 
putting up with my grumpiness and constant mothering and for otherwise being really awesome. 
Thank you. 

Embarrassing errors: Dan from Minneapolis did two of the photos in the last issue and wasn’t 
credited. They were the photos of the statue next to the columns on Christianity, and the street 
signs in the letters section. The quote I used last time, The Revolution Has Begun, We Will Win 
While You Sleep , was from the zine Jerkwater. Thanks Steve. 

I may be moving at the end of March (have I mentioned this before?). Of course, I don’t have a 
new address yet. My address here in Ohio will remain active through the summer at least, and all 
the mail will be forwarded to me wherever I am. However, if you pick up this zine a year from 
now, or need to write me right away, please call the phone number listed on the back and ask for 
my new address. Or check Factsheet Five or something. 

There is a supplement to this issue which contains all of the reviews, some ads, and most 
likely some more writing. You can get one by sending my a SASE or a few stamps. 

If you are interested in advertising, please contact me personally. 

Tiades. I really dislike doing them, especially when the FT account stands at -$1000. Maybe 
I m old and bitter and you think that I’m going against the spirit of zines to not like doing trades, 
but I don’t have enough time read the zines and books I buy, let alone everything that is sent to * 
me in the mail. I will do trades, but it usually takes a while and I like to wait until after I have 
done a review of the zine before I send a trade. I really don’t mind trading for zines that are simi¬ 
lar size and subject matter. But if you’re in doubt, just send a little money along and I won’t 
mind. It sucks to have to think/talk about money all the time but it’s not even a matter of subsis¬ 
tence, but of how far into debt I want to go. 

Ever wonder what I do with all of the zines that get reviewed? I try to give them away! Send me 
postage and I’ll send you two pounds of them, no other charge. $3 for first class, $1.74 for book 
rate. 

This zine costs $2 ppd. There are no subscriptions because I don’ l know when the next 
issue will happen. Issues 19 to 21 are still available for $2 apiece. Look. This zine is really 
expensive to produce. I really do not want to raise the cover price to $3, so if you read this and 
like it, please send me an extra dollar or two (with a letter). I don’t mean to harp on the money 
issue so much, but I would really appreciate it. Thanks. 


ft. 


i was... um.. 12 years old in ‘87 












the Zine Yearbook: 1997 

Ok. Here’s the deal. The 1996 yearbook, a “best of’ zines from 1996, is 
currently in the works. At the earliest , it will be done at the end ot 
April. Send me a postcard if you want to be notified when it comes out. 
We had a lot of awesome material submitted, so it promises to be a 
great read. 

There will be a yearbook for 1997. This means that every time 
you read a zine, if you see something that you like in it, you need to let 
us know Whether it’s an article, column, interview, comic, illustration, 
or whatever, we want to see it. For the complete guidelines on how to 
nominate an article from a a zine, just contact us. The 
only restrictions are that the zine must be published in 
1997 and have a circulation of 5,000 or less. At the end 
of the year, we will compile it all and publish it as a 
yearbook. The deadline will be the end of January, 1998. 

You can write me here at fucktooth, or you can 
write to Yearbook, c/o Punk Planet, PoBox 464, 
Chicago, 1L 60690. Thanks. 



fucktooth 


ien aruiL. 

poDOX 3593 
cplumbus 
ohio 43210 

angel+@ osu.edu 
614.421.1269 
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hey! if you’re buying this zine for 
the interviews, you’re buying it 
for the wrong reasons 






